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A Mother Answers Her Own Query: 
WHAT DO | WANT FOR MY CHILDREN, MUSICALLY! 


‘BY MARY RUTH KEITHLEY 

Mace | have had three daughters of 
ugwn, | have been most interested in 
Semetal attitudes ond their effects on 
musical development. Often, 
the problems of being both teacher and 
porent to my three little girls seem 
Berwhelming. Ther, it becemes necessary 
take stock and ask myself, “What 
de A’want for my children, musically?” 
Bhat musical parent has not dreamed 
hearing one’s five, seven, nine, (or 
Maeteen, for that matter) year-old 
aid play with some symphony orchestra; 
M his being a prodigy, or his earning 
Meerior ratings in the Guild Auditions 
year? 

However, life makes me evaluate my 
dreams in terms of reality. In ana- 
fig the situation, | find that my true 
fish for my three daughters is for each 


SRATHERYN, CLAUDIA, AND CYNTHIA KEITHLEY WITH THEIR MOTHER 


of them to realize: her own best Self. 
What she eventually does with music 
will have to depend on my helping her 
to relate music to herself. With that 
ultimate goal in view, | have to recognize 
my day dreams of fame and fortune for 
what they are, and think of the here and 
now; the problems of today, this week's 
lesson; this month’s goals and this year’s 
accomplishments. 

I have fo take into consideration my 
own schedule, and my own emotional 
tensions. Then | have to think of all the 
problems of practice, of teaching, of the 
delicate balance of being both teacher 
and parent. The child’s wishes, abilities, 
and reactions to home and outside’ in- 
fluences have importance, too. Actually, 
the matter of talent is secondary to 
these. 


(Turn to Pagee 14, Col. 1) 


ding Company who 


Mitegistration deadline of December | 
Bi been set for entries in the coveted 


‘ Piano Recording Festival, 
bdr Allison, founder-president of the 
ition Guild of Piano Teachers, an- 


it Allison admonished Guild members 

last-minute rush by forward- 
BEEee their registrations to his Austin office 
Meememeaton as possible. He said January 15 
Beem Been set as a deadline for submit- 
: recordings. 

F One of the finest incentives offered 
ie piano artists in America today is 
Recording Festival sponsored each 

by the National Guild of Piono 


E Wher @ piano student is distinctly hon- 
ed by his or her selection, by way of 


Emeeting Auditions, to patricipate in the 


3 IPRF ENTRANTS SAVE TIME 
AND MONEY 


¥ sending IPRF numbers in on fape fo the Austin 


makes their records and 


direct fo headquarters 


ROY POOLE 
Festival, obviously proud parents will want 
to preserve the child’s Festival presenta- 
tion by permanent recording. 

Roy T. Poole, owner and operator of 
the Austin Recording Company, and well- 
known to members of the Guild through 
the IPRF, will again offer his company's 

(Turn to Page 16, Col. 1) 
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BULLETIN 
BOARD 


IMPORTANT NOTICES 

July First was the beginning of the 
Guild’s New Year of 1955, when 
membership renewal became possible. 
If you have not done as many hun- 
dreds already have, renew your mem- 
bership now and reinstate your lapsed 
Insurance Benefit and your Musical 
Courier Subscription: Active, $6.00; 
Faculty $10.00; Yearbook for 1955 
$3.00. 

For Publication in the 1955 Guild 
Yearbook, please include photos of 
your 5 or more year National or In- 
ternational and your Diploma Win- 
ners (even clear snapshots can be 
used), and on a 3” by 5” card for. 
each 3 or more year National or In- 
ternational Winner list his name and 
yours with your address in full. 3” 
by 5” cards are also needed for 
filing for all your diploma winners as 
to types, and for your Irl Allison and 
Paderewski Medal Winners for 1954. 
IPRF Rules and Regulations for 1955 
will incorporate the following changes: 


In EVENT TWO the Cash Prizes will | 


be the same as in EVENT ONE. in 
EVENTS THREE, FOUR, FIVE, and 
respectively, _College Seniors, 
Juniors, Sophomores, and Freshmen 
who are not Guild Diploma Winners 
may be entered (whether or not 
they have entered the 1954 Spring 
Auditions) by payment of a $5.00 per 
event Entry Fee in 1955. This con- 
cession is made.in hope of a larger 
IPRF enrollment from the colleges 
and conservatories, and from the 
guild membership at large. This new 
ruling will prevail only for 1955 
IPRF, since annual auditions are im- 
portant for collegiate and artist pu- 
pils as well as for those of lower 
classifications. Write for copy if you 
are entering pupils. Very important. 
In writing Guild Headquarters please 
give your complete address each time. 
May you BEGIN NOW preparing your 
pupils for the 1955 IPRF as well as 
for the 1955 National Piano Playing 
Auditions. Let every lesson be a 
mile-stone on the road to finer work 
and greater success in 1955. It 
takes at least 8 or 10 months of 
faithful study to bring any piece 
worth adding to your repertoire up 
to the Critics Circle Rating. 

WRITE FOR “DEAR PARENT” 
LETTERS NOW. Send 3 cents each 
for postage—coin or currency. 


SPECIAL FEATURES 


“PIANO FIRMS OF THE U.S.A.”, 
p. 2. 


2. “SHEET MUSIC DEALERS OF THE 


U.S.A., p. 4. 

“PIANORAMICS” 

by Saul Dorfman, p. 5. 

“THE NUTCRACKER” 

by Dalis Frantz, p. 5. 

“PIANO MANUFACTURES OF THE 


USA 


“THE SPYGLASS” 
by Dorothy Ericson, p. 7. 


7. “MUSIC PUBLISHERS OF THE 


COUNTRY,” p. 9. 
“ANSON ESPECIALLY 
RECOMMENDS” p. 11. 


9. “GUILD QUESTION AND 


ANSWER BOX”, 
by May L. Etts, p. 16. 


Dec. 15th Deadline For IPRF 


$15,000 In Cash Prizes & Gold 
- Medals Offered Winners 


To enter the 1955 International Piano Recording Festival Guild Members must 
enroll their eligible students (those who made at least 6 more C than A checks in 
the 1954 National Piano Playing Auditions) by December 15th, according to an 


announcement made yesterday by Dr. 
Guild, the sponsoring organization. 


Iri Allison, founder-president of the Piano 
“If you have not already done so, write im- 


mediately for Rules and Regulations and the Student Enrollment Card,” Dr, — 


400 CASH PRIZES & MEDALS FOR ALL 
More than 400 Cash prizes ranging from $750.00 (2 of these) to $5.00 will go 
to the Upper Twenty-Five Percent in each of the 25 Events, while all whom the 
Judges accord 90 per cent or above on their playing will receive Gold Medals. 
Honorable Mention Medals in bronze will go to those making 85 percent to 89 
percent and Citation for Courage bronze medalions will reward all graded below 
85 percent, this latter award being a deserved recognition, since a high degree of 


urged. 


courage is essential to induce a pupil to enter. 


As in the copyrighted guild 


audition plan, every pupil entered wins an award commensurate with his achieve- 


ment shown. 


finds 


e in 


“Like a Christmas Tree Committee, “ the guild founder said, “the official staff 
I funds to pay for the 40,000 certificates, lapel 


pins, diplomas, ond cash prizes being made available to thrill the pupils of guild 
members during the 1955 Recording Festival and Guild Auditions,” Dr. Allison said, 
It has been a herculean task to enlist the interest of enough teachers in the move- 
ment to make this possible, involving a quarter century of effort on the part of 


the founders who from the beginning have realized 


receive” 


result of their “magnificent obsession,” 


yet- soon learned that in order to give, one must first receive. 


“it is better to give than to 
As @ 


more than half a million children and 


adults throughout the nation haye been helped by working toward guild goals and 


thrilled by the carefully planned rewards, 


it was said. 


DR. DORFMAN REPORTS ON 
ALABAMA MTA CONVETION 
Was Guild Representative 


Pictured at the tea given August 17 on the Tutwiler Terrace at Alabama College, 
where the Alabama Music Teachers met for a convention workshop, are, left 
to right: Mrs. James B. Todd, Miss Lotta Belden, Mrs. Janie Speir, Mrs. H. B. Hall, 
Dr. Dorfman, Mrs. V. A. Scalco, Mrs. D. O. McClusky and Mrs. J. A Murray 


Dr. Saul Dorfman, Roosevelt College, 
Chicago, was the Guild Representative 
at the recent Alabama MTA Convention 
at Montevallo there many Guild mem- 
bers attended. Dr. Dorfman wrote the 
Guild President: 

“The convention of the Alabama Mu- 
sic Teachers Association at Montevallo 
was a great success and its sponsors 
were justifiably happy and proud. | un- 
derstand there were over two hundred re- 
gistrants at the conference, and this is 
certainly @ notable achievement for an 
organization founded such a short time 
ago. | arrived Tuesday night, Aug. 17, 
and thus unfortunately missed the piano 
“workshop and other interesting lectures 
that 1 would have liked to hear. A good 
many Guild members were present, and | 
had the privilege of meeting most of 
them and being photographed with some. 
They were a charming group of ladies, in- 
tensely interested in furthering the goals 


of the Guild and eager to talk about its 


future development. There was much dis- 
appointment that you were not present 
at the conference, and | -om afraid § 
was but a poor substitute. However, the 


ladies and the few men present were most 
hospitable and | was made to feel at 
home immediately. | am sorry that—t 
can’t name all the people | met, but I 
would like to mention Mrs. Esther Ren- 
nick, retiring president, Mrs. Nelson Ab- 
ercrombie, incoming president, and Mrs, 
Philip Spier, a remarkable lady and Dean 
of the group, who is always talking about 
her age but whose personality, vitality and 
energy would be envied by many a per= 
son half her age. | thank these ladies 
and all the others for their graciousness 
and kindness to me. . 

“Alabama College at Montevallo con- 
sists of a number of colonial type build- 
ings on a site of great atmospheric charm, 
and | am sure that this also contributed 
in no small measure to the success of the 
conference. 

(Turn to Page 4, Col. 3) 
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pieces. Other Guild’ members who have 


Page .2« 


CUD NO TES 


October, 19% 


Watch This Feature Grow! | 


Piano Firms of the Nation by states 
will be featured henceforth in Piano 
Guild Notes so that guild members may 
always have a ready reference while 
advising their pupils in regard to the 
purchase of better pianos. This is the 
first practical idea in 25 years that 
affords industty an opportunity to profit 
from guild affiliation directly, although 
the piano news generated constantly 
countrywide by the guild auditions and 
recording competition since. the move- 
ment’s inception has been enormous, in- 
directly influencing piano sales immea- 
surably. 

During the past two weeks fifteen firms 
have been approached by no less a per- 


O’NEAL PIANO CO. 
MASON & HAMLIN-KNABE 
STORY & CLARK 
LESTER &G WURLITZER ORGAN 
419 Staples Phone 3-5611 
CORPUS CHRISTI, TEXAS 


sonagethan the guild founder himself, 
Dr. Irl Allison of Austin, Texas, who has 
assumed the arduous task of visiting the 
piano merchants, thus bringing to reality 
the Piano Guild; U.S.A. Their space 
cards are shown on this page. Sincere. 
thanks are herewith extended to each 
of them for their cooperation, while to 
all others who may read these columns 
is offered an invitation to become Piano 
Guild, U.S.A. Members likewise. Dues 
are $5.00 monthly except June and De- 
cember, which covers one-inch, single 
issue of our 


Guild'| 


column, space in each 


guild family newspaper, 
Notes. 


STEINWAY - WURLITZERS 
CHICKERING EVERETT 
KIMBALL CABLE-NELSON 
Since 1891 
BLEDSOE MUSIC CO. 
HARLINGEN, TEXAS 


Piano 


Griffin Piano Co. 


FIRMS the UNITED STATES 


BROACH MUSIC CO. 
1081 South Ist Street 
ABILENE, TEXAS 


ERLANDSON PIANO CO. 
103 East Fifth 


AUSTIN, TEXAS 


FINE PIANOS 
And 
ORGANS 
CARTER’S 
Dependable for 77 Years 
HOUSTON, TEXAS 


$25 FOR A NAME 
is showing 3 of the 
world’s rarest pianos at their store, 2805 


N. St. Mary’s, San Antonio, Texas. See |. 


these, give the display a name and the 
$25 is yours. 


BALDWIN PIANOS AND ORGANS. 


ALAMO PIANO CO. 
‘San Antonio & Corpus Christi, Texas 


NEWYORK . 
GUILD NOTES 
We hope that Hurricane Carol has not 
swept our former New York’ member and 
judge from his perch on Cape Cod. Some 
anxiety has been expressed for our eru- 


dite and popular erstwhile New Yorker, 
LEWIS LANE. 


ERNESTO BERUMEN forwards a cir- j 


cular setting forth his aims for the com- 
ing season. Mr. BERUMEN will teach’ 
young students as well as those of the 
artist grade. 

“MRS. JAMES'M. DE RISO of Weeh- 
dwken, N. J., New York’ Chapter mem- 
ber, resumes teaching in September .Mrs. 
De RISO specializes ih teaching child- 
reti itr the fitst’ three gradés. 

STEPHEN KOVACS announces‘ a piano 
recital which he will play in Carnegie Re- 
cital Hall, on the evening of Septémber 
JAMES D‘AMATO, well-known as a 
teacher in New Heaven, a long-time stu- 
dent of Grace Hofheimer’s, has re-joined 
the Guild. Many of Mr. D‘'AMATO’S stu- 
dents have been accepted at Yale Uni- 
versity for courses I@ading to degrees in 
Music, passing their examinations with 
honor. 

GRACE HORHEIMER’S “MUSICAL 
THEORY AT A GLANCE”, published by 


Jin finding a warm reception from priv- 


DACBERT PIANO CO. 
KNABE PIANOS AND 
WURLITZER ORGANS 

639 Pruitt Avenue 
SAN ANTONIO, TEXAS 


“TEACHING TECHNIQUES FOR THE 
PIANO,” brought out by BELWIN, INC., 


ate teachers, colleges and schools over 
the country. 

MME. POLDI ZEITLIN’S recorditigs of 
the Tschaikovsky, Beethoven, Mozart and 
Schumann works for children should prove 
a boon to teachers. 

MME. SIGISMOND STOJOWSKI had 
two weeks rest at the home of Marcella 
Sembrich’s, daughter on Lake George. 
On September 18, she left for the North- 
west. She played a recital at Wanatchee, 
a teachers’ class in Spokane, class and 
recital in Vancouver, B. C., and a pro- 
gram on the Chopin Mazurkas in Seat- 
tle. Her tour ended October 5, and on 


the season at Juilliard School. 

Labor day being in the past, the mu- 
ssica! Séason has begun and let us hope 
jit fay prove a worthwhile one, not mere- 
‘lyin a material sense, although this will 
in itself anger no one, but one in which 
music teachers may continue to find 
ever better ways to present really good 
music. That students will put themselves 
in a properly: receptive frame of mind 
and that parents will provide the “power 
behind’ the throne” to help, and not 
hinder the teacher's best efforts. Nothing 
can be gained unless there is coopera- 


Carl Fischer, Inc., is now in its third 


printing. Her more recently publishedexperience a season of this kind can be! 


tion among all three. What a rewarding 


“Guild Composers’ Five Best Piano 
Pieces’ New Feature 


‘ At the suggestion of Charles Repper, 
Boston, Mass., a new feature-"Guild Com- 
posers’ Five Best Piano Pieces”-will be 
e@dded to the Piano Guild Notes in the 
‘pear future. All composer-members are 
fnvited to select the names of .their five: 
best pieces for publication, 

> My, Repper pointed out that there 
4@fe a surprising number of composers in 
the Guild, many of them writing piano 
qmusic or the type of music of interest to, 
teachers, He suggested that most teachers 
Know only a limited number of con- 
temporary composers, and, therefore, this: 
fnformation would be of great help to 
them. Especially so, because there are a 
vast number-of published compositions and 
it! takes time and curiosity to. hunt 
through all new issues, 

“Guild / Composers’ Five Best Piano 
Pieces” will be run with: the following: 
Editor's Note: “All listed compositions in 
this column have been suggested by our 
composers themselves, as their best-known 


five numbers published are asked to do 
likewise. The idea was suggested by 
Charles Repper of Boston.” 


Colorado Has Three 
New Centers 


This summer twenty-nine new mem- 
bers and three new centers were addedi 
to the Guild roster in Colorado. The 
centers are at Greeley, Loveland andi 
Fort Collins. The new members include: 

Greeley: Mrs. Miriam’ L. Hoover, Cor-. 


.nelia Hanna, Mrs. Albert H. Peterson} 
and Marjorie Dye. Loveland: Mrs. Opal; 
E. Glassgow, Edward W. Croft, Mrs.; 
Rebecca Parker, Mrs. W. P. Gasser, Mrs. 
May Bashor, Alma Neill, Mrs. Amoritaj 
Herrin, Marion Per Lee, Mrs. Carl E.' 
Per Lee, Mrs. Ernest G: Hartwell and} 
Ruth Kyle, 


Fort Collins: Wendel H. Diebel, Lil-. 
lian Montrose Grahame, Mrs. Dorothy) 
Polley, Mrs. Dorothy Dotson, Violet-Hein,; 
Mrs. Maxwell Parshall, Mrs. Marguerite: 
‘F. Ellsworth, Mrs. Mildred Holste, Mrs., 
J. Russell’ Purse and Ruth A. Bradley. 


October 6 she greeted her first class of | # 


adjudicators), 


“GUILD STORY” IN 
JANUARY ETUDE 


A recent letter from Guy McCoy, 
Managing Editor of Etude Magazine, re- 
veals that an article giving the history 
of the Guild and the current “Guild 
Story.” will appear in the January is- 


sue of Etude. We are sure you will want]. 
to read the article and will print another | 


reminder before the issue is out. 


‘PIANO GEM 
OF 1885 


Nathanael de Rothschild of Paris pur- 
chased this piano from the Pleyel Com- 
pany in Jan. 1855. (Chopin’s piano was a 
Pleyel.) On display at Griffin Piano Co., 
2805 N. St. Mary’s, San Antonio, Texas, 
it is living proof of the poetic line:” A 
thing of beauty is a joy forever. Gor- 
geous as is its case of brass inlaid on tor- 
toise shell, its mechanism plays as when 
new. This is ‘only one of half a dozen 
piano masterpieces of the past on dis- 
piay by David Griffin in his Room of 
Rarities in San Antonio. 


GUESTS AT GUILD 
HEADQUARTERS 


Guild members and friends of Dr. and’ 
Mrs. Irl Allison who have visited guild, 


| headquarters since the last. mention of 


guests in Piano Guild Notes include: Mr., 


‘Leon R. Smith, Rising Star, Texas, who; 


is pursuing his Bachelor. of Music degree 
at Texas University; Mr. and Mrs. T. B. 
Marshall (Mr. Marshall is Tax Assessor 
and Collector of Austin, Texas); Miss 
Louisville Marshall, head of English De- 
partment, State Teacher's College, .Na- 
cogdoches, Texas; Mr. and Mrs. George 
Lawrence of Austin, where Mr. Lawrence 
is. with: the State Highway Department. 
Mr. and Mrs. Charles Malcom of. San: 
Antonio, Texas (Mrs. Malcom is one of: 
the guild’s most popular and efficient 
and Mrs. Grace Ward! 
Lankford of Fort Worth, who has judged 


‘| for the guild in Boston, Washington, Nor- 
| folk, and New York City since 1950 with 


Other new members are Mrs. Haroldi] signal success. Mrs. Lankford has just 


E. Smith and Mrs. Marguerite Sutor Hall, 


returned from a several months. tour of 


Fort Morgan; Sarah M. Hill, Eaton; andi] Europe, a partial account of which oc- 


Mrs. Richard Casten, Windsor. _ 


curred in September Piano Guild Notes. 


MASON HAMLIN - KIMBALL 
KNABE - WURLITZER 
Since 1891 


BLEDSOE MUSIC CO. 
AUSTIN, TEXAS 


815 Congress Avenue AUSTIN, TEXAS 


H & H MUSIC CO 
1717 Main 


HOUSTON, TEXAS 


STEINWAY - WURLITZERS 

CHICKERING EVERETT 

KIMBALL CABLE-NELSON 
Since 1891 

SAN ANTONIO MUSIC CO. 
SAN ANTONIO, TEXAS 


HOLTZE MUSIC CO. 
600_N. 18th Street = 


WACO, TEXAS 
“THE BALDWIN DEALER” 


CAPITOL PIANO CO, Co, 
1518 Guadalupe 
AUSTIN, TEXAS 


BALDWIN PIANOS AND ORGANS 


STEINWAY - WURLITZERS 

CHICKERING EVERETT 

KIMBALL CABLE-NELSON 
Since 1891 


BLEDSOE MUSIC CO, 
CORPUS CHRISTI, TEXAS 


THOS. GOGGAN & BROS, 
Established 1866 
Texas Oldest Piano House 
NEW SPINET PIANOS 
$495 up Selected Used Piano Bargaigg 
1201-3 Main St. 
HOUSTON, TEXAS 


STEINWAY ano 
FINE PIANOS 


HAMMOND ORGAW 


MAGNAVOX 
PHONOGRAPH-TE LEViSIOn 
. 


EVERYTHING MUSICAL 


14 SOUTH STH ST WACO, TEXAS 


(From Beaumont (Texas). Journal) 


eight-year-old Street. twins, Jill 
and Jerry, are the pride of :-Jasper, whose 
residents predict that before many more 
years they will be widely known for their 
unusual ability im music, 


Their parents, Mr. and Mrs, Monte C. 
Street, insist that Jill and Jerry get no 
more acclaim or attention than any other 
child the same age receives. 


“They may have a God-given talent, 
which time will determine, but at present 
we want them unspoiled and insist that 
they get the background that comes from 
growing up in a Christian home of aver- 
age circumstance,” Mrs. Street explained. 

The mother of the young musicians dis- 
likes the use of the words “genius” or 
“child prodigy” in relation to the twins. 
The youngsters already have composed 
a total of 13 piano numbers, 10 by Jill 
and three by Jerry. © 


“Music teachers have told us that the 
children have equal ability in the field 
of music, but that Jill applies herself 
more; therefore she had made more pro- 
gress,’ Mrs. Street said. 


The twins are well known entertainers, 
playing for school assembly programs and 
clubs in Jasper, Warren, Deweyville and 
other area towns. They are third graders. 


They were slated to appear on a Beau- 
mont Music commission program in the 
Mirror Room*of Hotel Beaumont, but only 
Jill was on the program. “Jerry found an 
interesting baseball game he wanted to 
take part in after we reached Beaumont, 
‘so he begged off,” their mother said. 


Jill likes the spotlight more than Jerry 
does. Dressing up for a@ performance 
doesn’t exactly appeal to him, but Jill 
likes to dress up and enjoys the applause 
jof an audience. 


Jill was the first to give evidence of 
having a natural talent for music. 

She begged for a piano just before 
she was five years old and her fifth 
‘birthday brought a present of a fine in- 
strument from her grandparents, Mr. and 
Mrs, James N. Holland of Warren. The 
piano was moved into the Street home in 
August and by December Jill had com- 
posed her first piano number. 

Since then she has composed several 
others, including “Jewel of the Forest,” 
which is the slogan of the Jasper Cham- 
ber of Commerce. Jill expects to present 
it to her home town as its official piano 


number. 


TALENTED TWINS PRIDE 
| OF JASPER 


proached about sending the children 


Jill and Jerry Street seated at their 
piano. These talented twins have hed 
two years of music under Mrs. Willie 
McLeod of Jasper, Texas. They have hed 
two months with another Guild member, 
Miss Mamie Middlebrook of Nacogdoches 
who is to continue helping Mrs. McLesd 
with the twins this winter. 


Beethoven and boogie woogie are equal 
by as popular with the Street twins. 

Jill and Jerry memorize music rapidly, 
and once they have learned a numbefy 
they never have to refer to their musi 
again. 4 

In a recent audition in Port Arthur bee 
fore the National Music Guild judge they 
were the only ones of a farge number of 
musicians who had memorized the requite 
ed 10 numbers to be entered in the ne 
tional level of the event. 


Dr. Elliott Griffis of Los Angeles, Cay 
heard the children and was: so i 
that he autographed some of his am 
piano compositions and presented thems 
them. On the margin he wrote “You — ALL 
unusual ability—carry on.’ 


Mrs. Street insisted that her young d 
and daughter devote this summer to plat 
ing and enjoying their vacation from the 
classroom and resume their music st 
dies after school opened. 1 


The Streets, he is superintendent é 
the Jasper power piant, have been om 


conservatory to. get their music stam 
underway with the view of preparing them 
for the concert stage. 


The parents both shook their heads 
said “Just wait—they must first 
the background that they can only 9¢ n 
a home. The | is plenty of time a 
career in music." 
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PIANO GUILD NOTES 


ESTIVAL PIANO COURSE 


AT VIRGINIA INTERMONT COLLEGE, BRISTOL, VIRGINIA, FROM JULY 8 THROUGH ov 14, 1954, WITH ABOUT 200 ATTENDING 


cr ~ Karl Leitheit Displays Mature WHO IS ELIGIBLE | 1954 Collegiate Senior And Artist 
“<< Artistry In San Antonio Concert FOR IPRE Diploma Winners Receive Compli. 


Reviewed by Richard T. Andrews 
Whe first important event of the San 
' musical season, 1954-55, took 
ge at the San Pedro Playhouse on the 
erening of September 18, 1954. This was 
gpeno recital by the young pianist Karl 
iatheit who had already aroused con- 
interest here in his two ap- 
ances wtih the San Antonio Sym- 
; The occasion of this recital gave 
¢ proof of the constant growth of 
art and of his musical insight. We 
reason therefore to look forward to 
js performance of the Emperor concerto 
the orchestra in December. 


Ws os a dedicated program, almost an 
one, formidable in the purely phy- 
ical sre involved, and one could say 
lek, considering the quality of the mu- 
most of it was of the kind that 
@ strong intellectual comprehen- 
ian, Glong with the purely emotional and 
elements. There are many pi- 
em, who with facile fingers and a sort 
inctive and diffused talent for ex- 
, can glibly and sometimes ef- 
play a great deal of music, leav- 
ig one with a pleasant impression, but 
impression that remains with one only 
pert while. Not so with Kari Leifheit’s 
for with him profound insight and 
+ the milysis and meticulous attention to de- 
are the basic elements in his approach 


should give a repellant picture of youth- 


KARL LEIFHEIT 


ful pedantry. While this pianist is un- 
deniably Apollonian in his concept of his 
art, there can be flash and fire, and best 
of all an exquisite lyricism so necessary in 
playing the most poetic of instruments. 
It is refreshing to hear true singing on 
the piano when the modern trend seems 
to be towards the percussive in style. 


The opening group, three Mozart com- 
positions, demonstrated the artist’s skilled 
contro! of dynamics, which | think some- 
times, is the happiest feature of this 
pianist’s technique. The Adagio in b Min- 
or, the wonderfully chromatic Menuetto 
in D, K. 355, and the fantastically dif- 
ficult Gigue in G, K. 574, although se- 
perate works made a remarkably ef- 
fective suite. Then came the serious bus!- 
ness of the evening, Beethoven’s Sonata 


the music at hand. Not that this 


(Turn to Page 14, Col. 1) 


TEACHERS 


DR. LEO PODOLSKY 


SAYS OF THE HALL MUSIC 
REPORT CARD: 


“They are clear-cut, 
“—|to follow, 


easy 
cover much _ informa- 

~e- |tion and are an inducement to 
—- A progress - all this is valuable 
f*!both to the student, teacher and 
parent.’ 


At Your Deafer 
Or Write 


ELEANOR MORSE HALL 


1137 Mistletoe Dr. 


Ft. Worth 10, Texas 
Prepaid saves C. O. D. 
Please, no stamp orders 


71," 
Caly 15¢ each or for 25¢ 
yressed Use No. 2 Stars 


ALL AGES 


Box 1113 


YOUR CHILD 


May be one of the four hundred to 


WIN A CASH PRIZE 


and gold medal 
(Nearly 40,000 Awards in Guild-Auditions) 
in the 
GUILD RECORDING FESTIVAL 
October 1 enrollment begins. Write for details to 


NATIONAL GUILD OF PIANO TEACHERS 


© (Founded 1929 by Irl Allison, M.A., Mus.D., LL.D.) 


ALL GRADES 


Austin, Texas 


Rudolph Ganz, President Emeritus of 
the Chicago Musical College and an 
artist-teacher in the piano department 
of Roosevelt University, recently wrote 
the Guild President in regard to his pu- 
pils’ eligibility for the International Piano 
Recording Festival. In the hope that this 
information may prove valuable to many 
Guild members, we are printing Dr. 
Allison’s reply: 


“Congratulations and best wishes for 
‘Roosevelt University” and Chicago Musi- 
cal College’s Union. 


“Your older students in college or those 
classed Artists may enter Events 1, 3, 4, 5 
and 6 in IPRF by paying a double entry 
fee for each event entered this year, 
without having entered the 1954 Audi- 
tions. All those who have played pro- 
grams this year may apply for membership 
in the International Pianists Guild by 
submission of their printed programs to 
Dean Edwin Young, Hardin-Simmons 
University, Abilene, Texas, and payment 
of $2.00 annual dues, this amount being 
set since the printing of the Syllabus 
(see Inside Back Cover). These IPG 
members may then enter Event 2 by 
paying the regular $2.50 entry: fee. 

“Rochelle Liebling is eligible for 
Events 15, 16 and 17. 


“Your younger pupils will have to enter 
the Auditions next spring to be eligible 
for the Recording Festival of 1956. They 
are not eligible this fall. 1! am sending 
10 Syllabi and 10 copies of IPRF Rules for 
you to hand-your students. If they study 
the Rules, it will save you a lot of time. 
We'll send more if needed.” 


PIANO GUILD, U. 5. A., 
NOW HAS ITS FIRST 
MEMBERS 


On September 23rd, 1954, Dr. Irl Al- 
lison, accompanied by two Mrs. Allisons (his 
wife and mother) began a Guild mis- 
‘sionary journey that will take him 
throughout the country to visit the piano 
merchants of the nation. It is hoped 
that his doing so will induce the piano 
industry to give its support to the pu- 
tlication and distribution of Piano Guild 
Notes, where funds are badly needed. 
Memberships in Piano Guild, U. S. A., 
provide one-inch space cards for dealers 
on pages with these captions: Piano Man- 
ufacturers of the U. S. A.; Piano Firms 
of the Nution; Music Publishers of the 
United States, and Sheet Music Dealers 
—U. S. A- 

The following have joined the first 
week: Capitol Piano Company, J. R. Reed 
Music Company, Bledsoe Music Company, 
Erlandson Piano Co., of Austin; San An- 
tonio Music Company, Southern Music 
Company, Dacbert Piano Company, and 
Griffin Piano Company, San Antonio. Dr. 
Allison has been assured that Lyon & 
Healy, (Chicago;) Jenkins of Kansas 
City, and Baldwin of Cincinnati, will co- 
operate. At least 300 from coast to coast 
will be necessary for the plan to be suc- 


cessful, 


PIANO MERCHANTS 
DEPLORE COMMISSION 
PRACTICES 


While calling upon firms the past week, 
Dr. Irl Allison, the founder-president of 
the National Guild of Piano Teachers, 
found pianos being sold at a lively clip, 
a fact which presages the situation that 
more pupils will turn ap at piano tea- 
chers’ studios. “It is not difficult to com- 
prehend the value to the field of piano 
instruction that the piano dealer is,” 
says Dr. Allison, who concludes: “If there 
were no dealers to sell pianos, there would 
be no pupils.” For this reason the Piano 


Guild, U. S. A., is being organized—to 


bring about a closer relationship between 
the piano teacher and piano merchant 
for the betterment of both. 


Dr. Allison found teachers who lament- 
ed the fact that certain music merchants 
give cut-rate piano lessons as sales-in- 
ducements while some dealers were un- 
happy over the situation where teachers 
recommended pianos for commissions, 
placing their endorsements upon the pianos 
whose dealers paid the highest com- 
missions, When one dealer of the South- 
west made this complaint, the guild pre- 
sident said: “|! have always recommend- 
ed pianos to my students which | was 
conyinced were the best for the price 
asked, but never once have | accepted a 
commission from any dealer.” The dealer 
seemed pleased and then joined Piano 
Guild, U. S. A. 


mentary IPG Membership 


According to*the National Chairman of 
the International Pianists Guild, Dean Ed- 
win Young, Abilene, Texas, the follow- 
ing Guild College Senior and Artist Di- 
ploma Winners of the Guild for 1954 were 
admitted to membership for one year in 
the International Pianists Guild: 

Joseph M. Banowetz, Kansas City, Mis- 
souri; Lyda Batsie, Alamo, Tenn.; Bar- 
bara J. Belew, Abilene, Texas; Wilfrid 
O. Brodeur, Worcester, Mass.; Barbara 
Brotheston, Los Angeles, Calif.; Maryanne 
Bullock, Sacramento, Calif.; Marcia Ruth 
Cohen, Lowell, Mass.; Joseph B. Freer, 
Spokane, Wash.; Alberta Grant, New 
York City, N. Y.; Carolyn Harer, Denton, 
Texas; Irene Korte, Norfolk, Virginia; 
Ruth Anna Malti, Ithaca, New York; 
Gertrude Louise Newman, New York, 
New York; Beverly Phillips, Kansas City, 
Mo.; Ernest Rustia, Greenwich, Conn.; 
Katherine Siegler, Winter Park, Fla.; 

Lillian Szabo, Dayton, Ohio; Marie 
Turturici, San Jose, Calif.; June Yates, 
Trenton, N. J.; Mitchell Andrews, New 
York 27, New York; Monte Hill Davis, 
Denton, Texas; Raymond Desjardin, South 
Berwick, Maine; Blanche Forth, Tulsa, 
Okla.; Emmy S. Fountain, Norfolk, Va.; 
Michii Hirata, New York, New York; 
Erich Isaak, Norfolk, Va.; Mary Lou 
Muller, Denton, Texas; John Philips, Win- 
ter Park, Fla.; Doris Pines, Atlanta Beach, 
N. Y.; Daniel Pollack, Los Angeles, Calif.; 
Jeanne Walsh-Singer, Westbury, L. 
New York, and Mary Lou Wesley, Plain- 
field, New Jersey. 

Their programs played this year in the 
National Piano Playing Auditions qualified 


them for this honor, it was said. 


1955 for Teachers, 


passage 


Pianists and “Junior” 
each week (Mon-Thurs.) classes and private instruction. Three 
days each week (Fri.-Sun.) excursions to Interlaken, Geneva, 
Salzburg, Munich, Italian Lakes, etc. 


SAILING ON THE SUPERB ITALIAN LINER, 
“CHRISTOFORO COLOMBO,” JUNE 23... 


GUY MAIER ANNOUNCES... 


A Special 5 Week course in Piano Pedagogy and Repertoire in 
Switzerland — — (Lucerne or Zurich) from July 5.to August 4- 


Pianists. Four days 


Estimated expense from New York and return, including round- 
trip steamer (tourist class) ticket, passport, taxes, tuition, meals 
and rooms (5 weeks) in Switzerland, and additional week or two 
of travel (to Paris or Italy) — $1,000.00 to $1,200.00. 


Small advance down-payment to be made for steamship 
full ticket and tuition due by May 15. 


For full information send post-card inquiry 
to — Guy Maier, 819 19th St., Santa Monica, Calif, 
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SHEET MUSIC 


Another New Feature In 
Piano Guild Notes 


Piano students and teachers of the Nation will be kept informed monthly re- 
garding where and from whom sheet music and study books may be obtained. Being 


included in this important section of the guild family newspaper, Piano Guild Notes, 
is indicative of the fact that the dealer recognizes the far-reaching significance 


1175 N. 2nd Streer 
ABILENE, TEXAS 


of the movement and that he is willing to help himself by becoming a regular Music Of All 
visitor to the studios of guild members through these columns. This valuable Publishers 
assistance from industry is deeply appreciated not only by the official staff but For Every Purpose 
also by each teacher and student in the guild. Other dealers will be invited Since 1891 


personally to join Piano Guild, U.S.A., by the founder, Dr. Iri IAison, who within 


the coming months will endeavor to see personally the leading dealers from coast SAN ANTONIO MUSIC co. 


SAN ANTONIO, TEXAS 


to coast. 


WATCH THIS FEATURE GROW! 


chet, 
it 0 
ha 


BLEDSOE MUSIC CO. 
217 West 6th Street 
AUSTIN, TEXAS 
Everything in Sheet 


Ro 
ye 


J. R. REED MUSIC ¢9, | 
805 Congress Avenue 
AUSTIN, TEXAS 
Complete Stock of Sheet Muti 


NATION-WIDE MAIL ORDER SERVICE 
Music of all Types 
SOUTHERN MUSIC CO. 
1100 Broadway 
SAN ANTONIO, TEXAS 


AUDRA O’NEAL 
Complete Sheet Music Servicg 

110 South 8th Street 


WACO, TEXAS 


"FIND ME A TEACHER’ 

“Would you be so kind as to send me 
the name or names of your top Guild 
teachers in Richmond. A very gifted pupil 
“is moving there. With appreciation and 
best. wishes.”—Eugenia Folliard, Rich- 
mond, Va. 

“Now that you are home again, | 
wonder if you would look up two or 
“three. outstanding teachers for an ad- 
vanced piano student of mine. She will 
be a sophomore at the College right in 

. Los Angeles, and she would like a teacher 
close, as she lacks transportation and 
time to cummute. She is interested in 
the Sherwood course, too.””—Esta Taylor 
Riess, Phoenix, Arizona. 

“Please send me the names of some 
piano instructors. in the Chula Vista 
area that are members of The National 

~ Guild of Piano Teachers. Thank you.”— 
Eileen Conant, Chula Vista, California. 

“Again, | must ask for help. You were 
so kind to send me the names of two 
teachers living in Odessa so that | could 
pass them on to my pupil who was moving 
to that town. I greatly appreciate it. 
Now I am sad to say that another pupil 
of mine, one who wants to be a concert 
artist, is most likely having to move to 
Rosenburgh. Anita Mowrey is 11 years 
old. She entered Auditions for the first 
time this year (this was my first, too) 
and enrolled as a High School Freshman 
Prep A National, Miss Grace Hofheimer 
was much impressed with the child. Her 
rating was 28 A’s and 3 C’s. | feel that 
the child has great possibilities, and Miss 
Hofheimer told her that along with her 
talent and much hard work she should 
make the grade. Anita will enter seventh 
grade this fall. Therefore, her parents 
as well as | feel that we need guidance 
in finding her teacher. Will you kindly 
send names of teachers living in both 
Rosenbergh and Richmond. If no hous- 
ing is available in Rosenburgh, they might 
have to live in Richmond. Again many 
thanks for your many kindnesses.”—Beryl 
M. Baty, College Station, Texas. 

“| have a pupil who is moving to Tam- 

pa, Flosida. Her parents are anxious to 
have her continue with a Guild teacher. 
There are so many listed in the ‘Year- 
book’ that | am at a loss when it comes 
to recommending a new teacher. Will 
you please be kind enough to send me 
the names of several teachers whose 
pupils show careful training? Your infor- 
mation will be kept confidential, of 
course.”—Gertrude Fischer, Newport, 
Kentucky. ‘ 
“will you please let me know the 
name and address of any National Guild 
Teacher at Joplin, Mo. 1! have two pu- 
pils moving to Joplin, and they are anxious 
to continue entering the annual audi- 
tions.“—Mrs. Fred Brawner, Elk City, 
Oklahoma. 

“Would you be so kind as to send me 
the name of a Teacher of high standing 
in Little Rock, Ark. A little pupil of 
imine who just turned seven is moving 
there in a week or so and would like to 
get settled with the right teacher before 
fall. She is quite talented and a very 
hard worker.”“—Mrs. Rolland Clinton 
Reynolds, Dallas, Texas. 


“| am a piano teacher and a member 


of your organization. | wonder if it would 
be possible for you to give me some 
information? | haye two students who 
are moving to Columbus, Miss., very 
shortly and their parents are quite 
anxious to place them with @ good piano 
teacher when they do. Could you give 
me the name or names of piano teachers 


“The Three Bears Go On A Picnic’ 


These three youngsters. recently took part in an unusual recital performance of 
"The Three Bears Go On A Picnic,” composed by Guild member David Carr Glover, 
Jr., Portsmouth, Va., and published by Schroeder & Gunther. The recital was pre- 
sented by the students of Lela M. Grogan of Chillocothe, Ill. Another narrative 
suite by Mr. Glover, “The Half-Filled Cookie Jar,” has been accepted for publica- 
tion by Mills Music Co. of New York City. 


Ireland Pupil 
"Granddaughter Of 
The Guild” 


Dianne Danielson, pupil of Amy Ireland, 
Drake University College of Fine Arts, 
Des Moines, la., is truly a “Granddaugh- 
ter of the Guild.” Her mother was a 
pupil of Guild Judge Paul Stoye, Palos 
Verdes Estates, Calif., with whom she 
soon will be studying. 

Recently, Dianne played the following 
program in a recital of the Preparatory 
Department at the Drake University Col- 
lege of Fine Arts: 
Variations Op. 40 

Allegretto brioso 

Tema 
Scenes from Childhood Op. 15 

Robert Schuman 


Kabalevsky 


Important Event 

Poet Speaks 

Frightening 
Russian Picnic Enders 
‘ 
Minuet Op. 3, No. 1 Henri W. J. Ruifrok 
Lord’s Prayer Malotte-Deis 

In the annual spring recital of the 
College, Dianne played the First Move- 
ment of Beethoven’s Concerto Op. 15, No. 
1. 


in Columbus, Miss., who are Guild mem- 
bers, if there are any? 1! would appre- 
ciate this information very much and an 
immediate answer would be of great 
help. Thank you very much.”—Mrs. Alice 
Adams Jackson, Humboldt, Tenn. 


“Il have a pupif who is moving near 
Norristown, Pa. She is very anxious to 
find a good Guild teacher. We would 
appreciate it very much if you could 
recommend someone. Thanks.”—Mrs. W. 
O. Freeland, Columbia, S. C. 

“A pupil of mine has just moved to 
Anacortes, Washington, and her mother 
wrete me asking for the name of a 
Guild teacher in or near there..Can you 
tell me or send the names directly to 
Mrs. Roy S. Dutton, 1010-2Ist St., Ana- 
cortes, Wash. The Duttons are very eager 
to have Marian continue Guild work and 
so it the daughter herself.””—Mrs. Aileen 


Stroberger, Bremerton, Wash. 


“DR. DORFMAN REPORTS” 


(From Page 1, Col. 5) 

“Dr. Thomas Richner of New York, an 
excellent pianist, organist and teacher, 
played a piano and organ recital, besides 
conducting the workshops. He was re- 
ceived with much enthusiasm by the part- 
icipants. 

“Thank you very much, Dr. Allison, for 
having made this trip possible for me; 
| hope to see you in Chicago in the fall 
and to speak with you at length.” 

Mrs. Esther Rennick, outgoing MTA 
president, wrote: “Our convention was a 
success! A real big success. And | want, 
at this time, to give you my grateful 
thanks for all the wonderful help you 
have been to me personally, and the en- 
tire group of teachers.” 


BILLY KNOWS HIS B-FLAT 


Billy Menzel, 


five year-old pupil of 
Amy Ireland, Des Moines, la., has had 
only 5 and one half months of lessons 
and knows ail of the lines and spaces of 
the Great Staff. Away from the piano, he 


can identify any tone, intervals and 
triads. 

Billy can transpose any number of M. 
Aaron’s Book 1 into the keys of .C. D, 
F, G, A, B flat, counting aloud. He has 
memorized and played many of the more 
advanced pieces in public recital, includ- 
ing a duo piano number, Vale of Song 


4 (Rolfe, Orem) and Wood’s Nymph Harp. 


Entered as second class matter July 8, 
1954, at the Post Office at Waco, Texas, 
under act of March 3, 1879. 
SUBSCRIPTION $1.00 PER YEAR. 


TO JERRY AND JILL 


LETTER OF ADVICE BY GUILD PRESIDENT TO 8 YEAR-OLD TWINS, Je 


AND JILL STREET OF JASPER, TEXAS, 


BER, AFTER HEARING THEM PLAY SEPTEMBER I8TH IN JASPER. 


Dear Jerry and Jill: 

1 have-been thinking of you with much 
pleasure since our visit with you last 
Friday morning. My conscience has hurt 
me a little, too, because | may not have 
impressed you sufficiently with the im- 
portance of serious music from the mas- 
ters’ works. It is not harmful to play the. 
popular songs of the day unless doing 
so takes up too much of your precious 
time and you neglect your Bach and 
Sonatinas. Let me urge you to concen- 
trate your God-given talents on the great 
music so that the finest musicians will- 
applaud your achievements. The un- 
educated (musically speaking) will no 
doubt shower more praise on you for play- 
ing the tunes of the moment than for 
performances of the small classics, but do 
not let this discourage you. Your reward 
will come when you have graduated from 
high school and enter college where music 
is a major subject. If then you can play 
a lot of Bach and Mozart, Beethoven and 
Brahms well, the appreciation of your 
attainments on the part of your teachers 
will make you proud you were’ not per- 
mitted to invest your time in learning to 


PUPILS OF MRS. McLEOD, GUILD 


play music of not-lasting value, 

If you were my pupils these 
or eight years ahead of you while in 
school, have you set a grand 
ahead of you, as follows: Learn to 
together 2 or 3 of the Bach Two-P 
Inventions each year with you, Jill, play 
ing the higher voice part an octave hij 
er than written, while you, Jerry, 
the lower voice part as written. I'd 
with No. 8 in F Major and No. 1 ing 


Major for the 1955 Auditions from 
ory. Keep these up and “add No. IV @ 
No. 10 in 1956. In 1957, the above 4¢ 
Nos. 13 and 2. In 1958, learn 2 g 
and so on through the years until you¢ 
play at one piano ALL OF THE BAG 
TWO-PART INVENTIONS for your 


w 


dition Judge from memory with as the ' 
perfection as you can achieve. Believe peer 
any judge who hears you do this will tere 
really amazed. A Sonatina or Sonata woke 
year with the required romantic and - 
ern numbers, plus the above, would yi 
my doctor’s prescription for such tale be su 
ed Twins as you. You have a fine teac to th 
and wonderful parents. Sincerely yo pee i 
IRL ALLISON whe 

wbato 


Judge Notes Common Failings [= 


Mulling over her judging tour with the 
Guild this year, one of our always con- 
scientious Guild adjudicators itemized 
several common failings that she found 
among pupils in the Auditions. Certainly 
these faults are not universal, but they 
are worth noting as the judge thought 


‘they might be helpful to pupils and tea- 


chers alike: 

Many pupils try for National, with ten 
pieces when it would be wiser, and more 
musical, to do five or six and do them 
really well, especially when they get into 
more advanced pieces. For instance, one 
pupil played two pages of her Sonata 
very well, and when csked to continue 
said, “| didn’t think you would want to 
hear it.” ‘The judge reminded her that 
the Sonata and the Bach were her most 
important pieces. So she continued, with 
her music, and at a slower tempo. 


TRANSPOSITION 


In offering Transposition, many s Or « 
dents brought the origina] key and one 
two new keys, but couldn’t play in « 
others, however simple, couldn’t even pi 
the melody in a key chosen by the judg 
Would it not be better to take a simp 
piece and practice it in 6 or 8 keys fro 
which the judge could select two? “To 
real Transposition requires the ear ¢ 
the hand to be closely linked, helped 
as much harmomic knowiedge as is pé 
sible.” 


endled 

of 
bal if 
to i 


to 


MUSIC BADLY CHOSEN 

One teacher had a great many du 
plicates in tHe list of pieces among 
pupils, a@ good many rather dull litt 
pieces and inadequate  transcriptic 
and all the pupils had “second-hom 
copies already marked, some with Wf) 
ink, some so bad they were hardly Re 
gible . . . Obviously, the teacher need 
some new teaching material and ideas. 


A 


Oklahoman Wins “License 
De Concert” 


News that Karen Keys, 22-year-old 
Oklahoma City pianist has won the 
“License de Concert’ in Paris, the most 
important yearly award open to pianists 
in Europe, is of interest to all young 
musicians in Kansas, Arkansas and Okla- 
homa who contemplate entering the Tulsa 
Philharmonic’s young artists auditions this 
season. 

Karen was winner in the first of these 
auditions held in March, 1952, and has 
gone on to confirm the judge’s opinion 
of her outstanding ability. 

The daughter of Mr. and Mrs. Mott 
M. Keys of Oklahoma City, Karen was 
one of only two Americans in the finals 
of the Paris competition and the second 
Fulbright scholar ever to win the co- 
veted honor, It carries with it the “Di- 
ploma of Artist,” and also offers a de- 
but concert in Paris, which Karen will 
play this fall. This recognition is con- 
sidered virtually a “must” for kooking 
concert tours in Europe. 

The standards governing the “License 
de Concert” are very high and judges 


wont 
were leading French musicians, me Honi 
of the Conservatoire and Ecole ig auc 
male de Musique. about 

Miss Keys has been in Paris teach 
September, 1953, studying with inspin 
Gentil under the direct supervision her 
Alfred Cortot. In Oklahoma City, 
was a pupil of the late Florence Ti re | 
bull, a Guild member and adjudicate tide, ¢ 
She was graduated in June, 1952, M cet 
the Eastman School of Music in Rocha 
ter, N. Y., and won a Fullbright 
for graduate study abroad. ions, 

Karen competed in the Tulsa aud ler on 


while she was studying at Eastman. She 
was also given the opportunity for 
professional debut with the Tulsa Phil 
harmonic, H. Arthur Brown 
This is an additional honor giver © 
winner who is thought by the judge Ri 
qualify for it. 

Plans for this year’s auditions ore noe 
being completed and information 
cerning them may! be obtained’ 
Tulsa Philharmonic offices, 515 & 

St. Eetries are open in voice, pion 
strings. 
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BY SAUL DORFMAN 
Roosevelt College, Chicago 


| was a boy | often heard the, 


s+ notion expressed that a good 

ing pianist could not be a good 
er, and, impressionable as | was, I 
it os Gospel truth This idea pro- 

had its origin in some far-fetched 

é t that | don’t intend to go into 
Sihis time. The fotion is so absurd 

i, it can be disposed of without fur- 

Music comment, and | certainly don’t pro- 
to set up @ straw man that can so 


‘L be knocked down. My reason for 
ing up the subject is to ask two 
Service : (1) “Should the teacher be 
performer, able to play for his 
¥ ts?” and (2) “Should the teacher 
studied the works he assigns to his 
ts?” The answer to both questions 
be an unqualified “yes”. The ex- 
ace that comes from intimate know- 
of a composition, and the ability to 
NS, JE i titute an invaluable asset to 
mt and teacher alike. It imparts con- 
* e to the teacher and inspires the 
with a sense of well-being in know- 
‘ile in hile thet the instructor has full control 
jrand the situation. Too often have | heard 
mn to ints from friends, players in the 
. Two? ony orchestras of the country, to 
Jill, ploydectfect thot conductors, and celebrated 
-tave hi foo, learn their repertory at re- 
Jerry, No musician, no teacher should 
I'd himself in this position. Learning the 
lo. 1 in Gaetory ot the lesson or even keeping 
from step ahead of the student is an un- 
to. situation. 
bove 4 my column last month | explained 
are what circumstances | thought it 
til you'd benefit the student if the com- 
HE BAG were performed for him by the 
> your . But it is not alweys necessary 
bo the work be played by the teacher; 
Believe i more important that the work has 
his. will torefully studied by the teacher so 
 Sonets every detail of it is a part of his 
intimate experience. 
wall y if one has himself lived the piece 
ich tole he successfully impart its inner qual- 
ne tie to the student. There is so much to 
rely -y pid in this regard that one hardly 
| ais where to begin. Take the question 
nboto for instance. If one attempts 
teach rubato in an unfamiliar com- 
is ition, the result is likely to be ludic- 
many Or consider fingerings, an all-im- 
and one subject. Only the closest con- 


with a piece, particularly if it is 
m, qualifies the teacher to weigh 
pros and cons of various fingerings 
to come up with a solution that is 


lay in a 
even p 
the judg 


> a simp 

keys fromm tight one for the specific pupil. 
0? “To ling is another case in_ point. 
e ear ¢ ising pedalling in un- 
helped 4 work can prove downright em- 


ing. | often feel that the pedal 
iindied in too cavalier a manner by 
of us, and it would be highly ben- 
if we devoted constant serious 
fo it. Still another example that 
Sto me is the problem of modern 
itions: with so many complex har- 


F. Ball, Columbus, Ohio, can’t say 
about the good work of the Guild, 
its the Audition judge she’s 
hing or the standards set by the Guild 
its pupils. In a letter to the Guild 
ident she writes: 


her nee 
nd ideas. 


‘want to thank you for sending us 


Hania Poliakoff, as judge for the 
cole ig Quditions. In my opinion, she is 
shout ‘the perfec* judge’, and we 
“ teachers and students, felt happy 
with inspired by her splendid musician- 
gphice: her wise and kindly appraisal of 
City, Oi student’s capabilities. Her stand- 
te Me ae high. She is on the conserva- 
ie pide, ond | feel sure that no student 
fe sed get by with sloppy, unprepared 
in hoe Yet, because she is herself a Guild 
ight arent | Whose pupils appear in the Guild 
lens, she is sympathetic and helpful 
She understanding of the student's 
sity for @ 
pupils in next season’s Auditions. 
jiven 10 Mibe our one big project. So long 
judged WEEMMtondard remains as high as it is 
believe the Guild to be of great 
1s ore teachers and their students. 


ition ome to this graduahy. 
od ot we oli agree with Delies 


PIANORAMICS 


SAUL DORFMAN 


monies and reading difficulties. It is, to 
say the least, an uncomfortable situation 
not to know the work, and to have to 
point out several weeks after the piece 
has been started that the student has 
played a wrong note here or there. Such 
a correction hardly ranks as a noteworthy 
discovery, unless it is on the part of 
the student who has discovered that his 
teacher has feet of clay. 

The history of the teacher as performer 
is a happy one. Sometimes there was a 
felicitous fusion of a brilliant playing car- 
eer with a notable pedogogical career. In 
the last century Liszt comes to mind, 
and in our own times, Antur Schnabel. 
For reasons of temperament and various 
other psychological factors, great ped- 
agogues have sometimes had to subor- 
dinate their playing career to teaching; 
Chopin, Leschetizky and Leopold Auer 
might serve as examples in this category 
although Chopin was, of course, first and 
foremost a composer. Sometimes there 
was an aversion to teaching, probably 
also for reasons of temperament, and in 
such cases, the artists concerned would 
more than likely prove failures as tea- 
chers. 

The point is that while not all great 
performers are great teachers, and not 
all great teachers are great performers, 
the two categories are not mutually ex- 
clusive so that it is entirely possible to 
have a happy combination. At any rate 
teaching is a great and a serious art, 
anc the teacher must bear the burden of 
a deep responsibility to his students. In 
the case of the music teacher, a prime 
‘rocuirement for the discharge of this re- 
sponsibility is the detailed knowledge of 
every work that is assigned for study 
tu the student. 


and Piano Guild Notes for their acumen 
in selecting Dalies Frantz to write a 
monthly column. Mr. Frantz writes with 
wisdom, clarity and insight. His articles 
are of great interest, and | think that 
the members of the Guild are fortunate 
to be able to read him every month. 


his confirmation of my discussion of slurs 
in the July issue. | intend to run, not 
walk, to the nearest music store and ob- 
tain a copy of his “Music by the Mas- 
ters.” 


5 Whis stand against ‘Liberace-ism’, 
piono 


“we All The Way With The Guild 


but | feel that the editor of the Musical 
Courier summed up the problem very 
neatly when he said: 

“It is not that we have any quarrel 
with Liberace himself. For his business 
acumen and for his astute appraisal of 
the cultural state of our union, we have 
only admiration. No, our quarrel is with 
the condition that produces a public with 
a negligible cultural awareness, 
.a first rate artist or musical ensemble 
has difficulty in filling a modest-sized 
auditorium, and a third-rate pianist with 
c ‘corny’ line and a few bad dance steps 
captivates the nation, it is high time 
for a national cultural appraisal.’ Dr. 
Allison, to me that is the answer. : 

“| believe that our first duty as 
teachers is to immunize our students 
against vulgarity, the virus which is 
afflicting our country, and the task is 
really not a difficult one. 

“In my class, | have only students who 
love the best in music, and we do not 
have ‘teen-age casualties’. Actually, | 
recently gave an All Boys recital, and we 
are preparing for another. Twenty-one 
boys of elementary and high school age 
playing Bach, Classic, Romantic and good 
Modern Music with no concession to so- 
called ‘popular music’. So -thonks .again 
‘or the inspiration of the Guild.” 


| would like to congratulate Dr. Allison: 


Many thanks to Dr. Russell Lanning for |” 


When 


Dr. Care Again Wins 
First Place 


For the fourth consecutive season, the 
original compositions of Dr. John Carre 
Racine, Wisc., have taken first place 
in the Wisconsin Contemporary Compos- 
ers’ Contest sponsored by the Federation 
of Music Clubs, 

Word has been officially received that 
the solo for soprano or tenor, “Dawn of 
Easter,” placed first in the 1954 com- 
posers contest. Its accompaniment is for 
either piano or organ. 

The 1951 winner was the “Sonata Ero- 
ica” for organ, since published by the 
Willis Music Company, and is dedicated 
to Claire Coci. It has enjoyed internat- 
ional success ever since its release. 

The winning Carre composition for 1952 
was “Toccata in E minor” for pipe organ. 
It received its premier by Dr. Marshall 
Bidwell at Carnegie Hall last season. 

Last season, two “Nocturnals for Or- 
gan;” “Swans at Eventide” and Elegy of 
the Bells,” took first prize, and were 
published by J. Fischer & Bro., a few 
months ago. 


Social Music Draws 
Her To Guild 


Mrs. Royce N. Kent, Omaha, Neb., who 
has been receiving Piano Guild Notes for 
some time wrote us recently enclosing 
money for a subscription. Of the many 
helps she has received from the Notes, 
Mrs. Kent speaks particularly of the 
information on the Binkley-Allison Social 
Music Course: 


“1 have always maintained that a good 
pianist was one who could play for all 
sorts of occasions, not just recitals, and 


had for some time tried to give my pu- 


pils a varied education, but, of course, 
had to rely on a combination of books. 
| have bought your Book | and Il. | 
am wondering at what age you recom- 
mend your Book | and how much in- 
struction should precede it. Is it beyond 
the average pupil or would you recom- 
mend it only for the above-average? In 
what order would you recommend as- 
signing it?” 

The Guild President in his reply 
thanked her for her encouraging words 
and stated: 


“It seems to me about two years of 
study, at least, should precede Book One 
of the Binkley-Allison Social Music 
Course. Since others may be wondering 
about the same thing, | wish to print 
excerpts from your letter in Notes. Your 
enthusiasm inspires me to invite you to 
join the Guild and thrill your pupils with 
Guild Audition goals.” 


Our Apologices To 
"ANN BOYD" 


Reporting on his Audition tour, one of 
our Guild Judges wrote in the Sept. issue 
of Guild Notes an account of some of the 
outstanding teachers he had heard in 
Wisconsin. 

Highest praise should have gone to 
Ann Boyd, Sturgeon Bay, who was incor- 
rectly sighted as “Alice Boyer.” How- 
ever, we would like to reprint here all 
of the nice things the Judge had to say 
about Miss Boyd and her pupils: 

“In Sturgeon Bay is Miss Ann Boyd 
who is the guiding light to a large class 
of fine pupils. Feeling that her com- 
munity is not up to what it should be in 
regard to good musical taste and ap- 
‘preciation, she has for many years instill- 
ed into her pupils this taste and apprecia- 
tion for good music; knowing in time it 
will have its good effect on the com- 
munity. More towns and cities should have 
Ann Boyds around.” 


LOUIS B. MAINEY 
421 Maple Street 
Sauk Centre, Minn, 


PIANIST TEACHER 


By Dalies Frantz 
University of Texas, Austin, Texas 


The follawing might be called a case 
history. Lagt spring a girl planning to 
enter the University was brought to me 
by her parents for an audition. She had 
studied piano for many years with a 
teacher whose fdvorite (and perhaps 
best) pupil she was. During all this time 
she had been encouraged to dream of a 
brilliant career, and had, in fact, been 
assured of it. Her heart was set on 
becoming a concert pianist. 

She played some moderately difficult 
pieces for me, musically, but with a very 
limited technical equipment, and with no 
real knowledge of style or musicianship. 
She had ‘studied for nine years. | worked 
with her for a while and it was quickly 
evident that here was a plodder, who in 
time might accomplish a great deal, but 
wro lacked totally. the quick perception 
and immense native talent so necessary 
to one of her avowed ambition. 

+ spoke of the requirements of a con- 
cert artist and frankly pointed out, in as 
gentle a way as | knew, her own lacks for 
this special activity. .1 also talked at 
length about the music profession in 
general and the opportunities it offered 
her. Then | asked how many doctors or 
lawyers in her home town were inter- 
nationally or even nationally famous? Yet 
who could say, in the face of their won- 
derful and important contribution to their 
community, that they were not successful? 
Wouldn’t it be on enviable goal for her 
to continue the study of piano; to learn 
to play as well as possible; to earn a 
music degree, perhaps a master’s degree; 
to become a fine pianist and teacher, 
and in time, a leading musical influence 
in her own community? But it was very 
obvious that this was a hard blow for all. 

Well, a short time thereafter the busi- 
ness manager of our music department, 
who had arranged the interview, showed 
me a letter she had received from the 
mother of the girl. The bewilderment and 
hurt of the writer were affecting. Perhaps 
it will be argued that | had no right to 
cause them. Actually they were created 
over the years by the girl’s teacher and 
| was not responsible. But like a doctor 
who discovers a disease in a patient and 
fails to prescribe treatment, | would have 
been derelict in my duty if 1 had been 
less than frank. If this girl had been al- 
lowed to continue her studies without 
having a new objective substituted for 
the old, sooner or later she would have 
discovered the truth for herself, and would 
have cried—with every right to do so and 
as many others have done—”Why wasn’t 
| told sooner?” 

Needless to say, the letter was an- 
swered in a kindly and informative way. 
Today the girl is at the University. She 
has, with effort and courage, made a 
new cvaluation of her talents and is 
now preparing herself intelligently for a 
masical career, but one based on her real 
capabilities, not on her teacher's or her 
own illusions. 

If this were an exceptional case | 


THE NUTCRACKER 


DALIES FRANTZ 


shcvidn’t have told you about it. But it 
is not. Through the years this little 
drama has been repeated many times, 
Im some instances the adjustment has 
been casily made, but in many only with 
real heartache. Each time, however, I 
feel angry at those who have encouraged 
a student of moderate musical ability to” 


think of his tuture in terms of a concert 
career, In some cases, perhaps, the reason 
is for continued financial gain on the 
part of the teacher, although | ‘honestly 
believe this is quite rare. Mostly it is 
through ignorance of what kind of talent 
is required for the concert profession, and 
she lack of opportunity for comparing the 
moderately gifted to the greatly gifted 
student. 


Young children early in their study may 
be so thrilled by their new ability to play 
and entertain that they will proclaim 
proudly they are going to become con- 
cert pianists. Particularly if they haye just 
been dazzled by the performance of some 
famous virtuoso. Others may announce 
assuredly that they will become movie 
stars, G-Men, or space cadets, depending 
on whatever influence is strongest at the 
moment. And who would be cruel enough 
to spoil the fantasies of children? At the 


‘other extreme there are prodigiously tal- 


ented young people, who, between the 
ages of sixteen and twenty, play won- 
derfully. With hard work and inspiring 
teaching some of them may have a 
chance of attaining their goal. They 
should be informed of the tremendous 
odds against them; but nc one would deny 
them their right to try. For out of their 
ranks comes each new generation of 
young artists. 


The vast intermediate group of stu- 
dents, who are talented but not remark- 
ably so, should be encouraged to continue 
the study of music. The very best of them 
will earn places in the lists of profes- 
sional musicians. Those with lesser gifts 
will become “piano hobbyists,” achieving 
the estimable goal of the Piano Guild, 
and enriching their lives to a most satis- 
fying degree. But none of them should 
be exploited as incipient concert pianists, 

There are enough disappointments a- 
mong those who might have made it ex- 
cept for some imponderable factor dif- 
ficult to anticipate. But those other 
heartaches could be avoided. 

| do not believe an artist ever chooses 
his profession. It chooses him. 


Three Year Nat'l Winner 
In Recital 


Ann Thomas, pupil of Varina Hawkins 
Edawards, Faculty Member of the Guild, 
Ft, orth, ‘Texas, recently played an 
evening of piano and organ music. Ann, 


Arioso 
Handel Prelude and Fugue D major 


PIANO 
Bach Courante from V French Suite 
Mozart Andante Cantabile, Sonata K. 330 
Beethoven Sonata Opus 26 
Andante con Variazioni 


who has won’National honors for three |. ORGAN 
years, entered Southwestern Junior Col- | Frenck Adagio 
lege this fall, continuing her studies in| Pasquet Auvergne 
organ with W. A. Schram. PLANO 
Her program included: Schumann Soaring 
ORGAN Mendelssohn Scherzo E minor Opus 16 
Bach Walk to Jerusalem No. 2 be 
tn Dulci Jubilo MacDowell Polonaise Opus 46 No. 12 
ANNOUNCING 
SONATINA No. 1 IN F by Lemuel Childers 
Allegro Moderato—Lullaby—Perpetual Motion 
Grade 3, 8 Pages - Price 60c, Post Paid 
Address: 
PIANO PUBLICATIONS 
2142 So. Cincinnati 
Tulsa 5, Oklahoma 
Also: 
Drums on the Desert Grade 2 
The Singing Cello 3 for $1.00 
Levee Dance Post Paid 
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Young Musicians Get Valuable 
Friend In Federation President 


(Reprinted) 

As the new president of the Oklahoma 
Federation of Music Clubs, Mrs. Frederic 
Libke, wife of Guild Judge Dr. Frederic 
Libke, Oklahoma City, represents a uni- 
fied force of 5,000 individuals working 
for music. 

Oklahoma’s youngest musical artists 
have come into an influential friend, with 
the succession of Mrs. Frederic Libke, 
of Oklahoma City, to the presidency of 
the Oklahoma Federation of Music Clubs. 

Foremost among the three major pro- 
jects Mrs. Libke is planning to push is a 
Junior Artists’ Series, its purpose being 
to give young soloists more and better 
opportunities for soloing outside their 
hometowns, that is with expenses paid and 
an audience ready-made for them. 
They're the forgotten children of our 
age, she says. 

“There are all sorts of rewards for 
children who are outstanding in sports, 
and in academic studies, and in band 
performance, but what of the child or 
teen-ager who is an artist at the piano 
or violin, or with voice? They’re the ones 
we must encourage and foster and pro- 
mote, because no one else is doing it 
for them.” 

Morover, says Mrs. Libke, there is an 
audience awaiting these talented youngs- 
ters—many of whom perform with mature 
understanding and virtubsity. 

This audience exists already, Mrs. 
Libke says, in the 100 or so towns where 
there is a member group of the Federa- 
tion. And it is a potential in many other 
towns. 

“Do you realize,” she asks, “that a 
large majority of Oklahoma towns never 
hear a single live music program of artist 
caliber from one year to the next? Never 
hear and see in person an artist from 
the outside?” 

You soon catch on to Mrs. Libke’s aim 
—to bring together performers and 
listeners who are at present languishing 
each without the other. She does not 
expect to accomplish this overnight. But 
she has detailed plans for step-by-step 
advancement to eventual accomplishment. 

Mrs. Libke does not enter on the duties 
of state president an undisciplined vision- 
ary. She’s had 15 years’ experience in 
Federation work, several years in state 
chairmanships and vice-presidencies of 
ascending rank. Her chairmanship of mu- 
sic services in hospitals is still remem- 
bered by its most dramatic incident, when 
she stirred up Oklahomans, almost over- 
night, to give 100 radios for bedfast pa- 
tients at Will Rogers hospital, toward the 
close of World: war Il. 

With its 5,000 members in 80- senior 
groups, 115 junior, and 23 of college age, 
the Oklahoma Federation is a force that 
makes itself felt, state wide, and in na- 
tional councils. Nationally, Oklahoma 


MRS, FREDERIC LIBKE 


is about to pass Florida for fourth place. 
Only Texas, North Carolina and Ohio are 
ahead. 

But the Federation should not be thought 
of as an aggregation of women’s clubs, 
Mrs. Libke reminds us. It is made up of 
men’s and women’s and mixed groups, of 
amateur students, and professionals of 
clubs yes, but also of college music de- 
partments, choirs, symphony orchestras. 
Through these member groups the Fed- 
eration has a finger in about every musi- 
cal pie being cut for local, state and na- 
tional benefit of musicians «and the mu- 
sical public. 

Two other objectives toward which Mrs. 
Libke expects to work are of more in- 
tramural nature. One is to bring better 
business efficiency into the office of state 
chairman. The other is to make the Fe- 
deration publication, the Oklahoma Mu- 
sic News, into a more comprehensive mag- 
azine, actually covering the state’s mu- 
sical scene. 

Mrs. Libke is somewhat of a rarity a- 
mong Federation leaders, being neither 
a public performer nor teacher of music, 
although her husband has long been one 
of the city’s leading piano instructors. 
She says she was first tolled into the work 
by her husband who was serving the Fe- 
deration in a state chairmanship. As his 
secretary, she became interested enough 
to give more and more time to it until 
now she has just about a full time job 


MUSIC 


For the common things of every day, 
God gave men speech in the common way, 
And He gave to the poet words to reveal 
The deeper things men think and feel; 
But for the heights and the depths no 
words could reach, 

God gave men 


MUSIC 
The soul’s own speech. 


rates fifth in numerical membership, and 


— Anonymous 


"ROOSEVELT COLLEGE” 
NOW "ROOSEVELT 
UNIVERSITY” 


Effective September 1 this year, the 
new name of Roosevelt College, now unit- 
ed with the Chicago Msuical College, will 
be “Roosevelt University” The official 
notice reads: “On the occasion of the 
10th year of the founding of Roosevelt 
College and in recognition of the growth 
of our educational program, the Board of 
Trustees of Roosevelt College has voted 
to adopt the name of Roosevelt Univer- 
sity” effective September 1, 1954.” 

It has also been noted that the last 
issue of the Chicago Musical College 
Quarterly, published by CMC as an in- 
dependent institution, came out this July. 
Rudolph Ganz, President Emeritus of Chi- 
cago Musical College and an artist- 
teacher in the piano department of Roose- 
velt University, was editor of the quarter- 
ly. 


STEINER NEW 
COMPOSER-MEMBER 


Eric Steiner, Maplewood, N. J.,_ is 
@ new composer-member of the Guild 
from Maplewood, N. J., as well as a piano 
teacher. Two of his books have been 
placed on the list of the “Books of the 
Year” by Guy Maier in the September 
issue of Etude Magazine. 

“Your Own Harmonies” (published by 
Milis) is referred to as a “very stimulat- 
ing ond clear way to teach students how 
to harmonize melodies with the three 
principal chords.” 

“Clues to the Classics” (Schirmer) 
contains “some fascinating quizzes on 
the playing of fifteen not-so-familiar 
classic and romantic selections; fine for 
development of knowledge and taste; third 
and fourth year.” 

Other recently published material by 
Steiner includes “One Four Five” (Mills), 
a supplementary book for the beginner, 
containing well-known folk songs and 
nursery tunes, accompanied by very sim- 
ple chords, and two early grade pieces, 
also published by Mills, entitled “Pity 
Sick Otto” (Pizzicato) and “Alec Red- 
Toe” (Allegretto). 


Give Reports Separately 
From Certificates 


Mrs. Vernon Newton Taggett, Niles, 
Mich., has given us a very helpful sug- 
gestion about avoiding any competitive 
feeling among the students when certifi- 
cates are handed out. She writes: 

“In the May Piano Guild Notes, one 
teacher wrote of the competitive spirit 
rearing its head when she presented the 
certfiicate-reports to her group. If she 
wonld give our the report alone at the 
first lesson after the Audition, and keep 
the certificate for the group ceremony, 
she would avoid her trouble.” 


PIANO AUDITION RECORDS 


Audition Programs for Teacher and Student on long- 


playing 33 1/3 records. Played by renowned-pianists. 


Watch For Detailed Announcement 


Membership Pian For Teachers And Students 


For Information, write to: 


Piano Audition Records 
520 Fifth Avenue 
New York 36, N. Y. 


DR. CHESTER BARRIS 


Chester Barris Plays With Columbus Liifle Symphony 


Chester Barris, Ohio Wesleyan Unive. 
sity, Delaware, Ohio, played Beethovey, 
Fourth Piano Concerto with the Colgmi 
Littie Symphony on October 19 im th 
first concert of the season. 

Dr. Barris repeated tie tremendous gy. 
cess he scored with the old 
Philharmonic. The conductor of the Col 
umbus Little Symphony is Claude Mon. 
teux who has chosen only outstanding 
artists for the concert series, Opening 
with Dr. Barris’ performance. 


NEW ARRANGEMENT © 
BY MacGREGOR 


An 9 t for piano by 
Helen pa Montclair, N. J. has 
just* been released by The Boston Music 
Co. The Andante from the “Surprise 
Symphony” by Joseph Haydn is arranged 
for eight hands and rhythm band. It also 
contains a biographical sketch of the 
composer. The score is written for one 
or two pianos. 


This type of ensemble music proyigy 


an opportunity for learning the Clossicg 
easily, quickly and happily. The biography 
is written in the vocabulary of 

people, grouped in short sentences, may 
be read aloud, students taking turns, § 
tertaining for recitals. 


The “Surprise “Symphony” is the 
of a series of three arrangements, 
from “Ruins of Athens”—Beethoven, 
Rondo a La Turque—Mozart were 
blished at an earlier date. 


GUILD HUSBAND. 
TOURS 100 


Editor’s Note: We take pleasure. in 
reprinting this column from “The Neigh- 
borhood Journal,” Oakland, Calif., writ- 
ten by Frank J. Snite, husband of our 
distinguished Guild adjudicator, Mme. 
Sturkow Ryder. 


It’s good to be back in: Diamond after 
an absence of seven weeks. And it’s good 
to get away for seven weeks to fake a 
good look at some small part of our great 
country. The occasion was the annua! au- 
ditioning trip of Mrs. Snite (Mme. Stur- 
kow Ryder in musical circles) for the Na- 
tional Guild of Piano Teachers. In au- 
ditions at Tucson, Phoenix, San An- 
tonio, and other cities she examined, 
graded and gave certificates to over 
650 piano pupils. Our longest stay 
was in San Antonio, Texas. Pupils came 
there from other cities and towns. It 
seemed as though half the youngsters 
in Texas were studying piano. In four 
weeks 547 young pianists were examined. 
My job was to be chauffeur and sec- 
retary. Also to pick out the inferesting 
places to see focally, and read history, 
which | had to do alone, as Mme. Ryder 
was always too busy. Another job was 
to pick out the good places to eat, which 
1 did so well that I. put on 14 pounds, 
mostly around the waist; and now, for 
the 50th time, | have to “start to diet 
tomorrow.” There’s just no rest for the 
wicked. 


TEXAS BULLETIN REVEALS! 
APPLIED MUSIC PLAN 


fo 


Varina Edwards, Faculty Member 
the Guild, Ft. Worth, Texas, re 
that her system of teaching High 
students for credit during their ¢ 
periods is all set out in the Texas $ 
Department of Education bulletin, 
bulletin is easily available, and 
Edwards explains how it can be obtained; 


“| have had many inquiries about 
system of teaching students of Hj 
School age during their study hall 
iods and the credits they receive 


study. The matter of students recej th 
credit is left to the individual # to 
but the State Department of Ed om 

i 


has an Applied Music Plan which is 
forth in full detail in Bulletin No. 492 


‘The Teaching of Music in Texas P 
Schools’ on pages 60 to 83. 


“The Bulletin may be had for 
asking from Mr. V. J. Kennedy 
Department of Education, Austin, Tex 
The California teachers are vitally i 
terested in our plan here in Texas, 
1 will be grateful to you if you will gi 
them and others this information thro 
Piano Guild Notes. | do not have 
time to answer all letters, and the 8B 
letin is much more in detail than a lef 
ter | could give them.” 


1. National Guild Auditions 
2. Exceptional Students 
3. Recital Programs 


5. Program Planning of any 


any charge to our customers. 


erce St. 


‘Would you like assistance in selecting specific music for: 


4. Specific Technical Problems 


As’a special service we offer this “consultant service” without 


Send Your Problems To Our Music Consultant 


“San Anton 


kind 


Oldest and Largest Music Store in the Southwest 


San Antonio Music Co. 
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Another new feature of Piano Guild 


ie vell-known names of the industry to 


4 to the piano manufacturers of the nation. 


Will Have Special Page In Notes 


Notes in subsequent issues will be a page 
This is an opportunity for 
be kept before the young people - studying 


———B.., and their teachers. It is one of the advantage’s afforded by membership in 

| 

oa a Guild, U.S.A., the branch of the National Guild of Piano Teachers in which 
© cles men may be members. 

biography 

Of young 

weit “Persist In Sending Petitions T 

iwaef “Persist In Sending Petitions To 

is the 

School Heads,” Advises 

thoven, 

't were 


Metter ‘working conditions for the pri- 


PLAN 


te music teacher can be achieved na- 
only when all schools have a 
for excusing applied music students 


of studying under private tea- 
oll >. outside the school, to do so,” said 
their Il Allison, founder of the National 
Texas § {of Piano Teachers yesterday. 
ulletin, though ao number of guild members 
written to Dr. Allison saying local 
an s in their areas have already rec- 


’ sized the needs of their students by 


about for them to toke private music 
ts of Hi s during school hours, the majority 
ly hall s the need has not yet been met, 
receive to the guild president, who 
its receiv that the Petition sent out nation- 
idual Me to guild members be circulated this 
f Ed fond mailed again to school authorit- 

With it should be appended the form 
which is 


use in the state ‘of North Carolina, 
that school heads may see how simply 
a-tuling can be met. Both the Pe- 
and the North Carolina form are 
below in the hope that they will be 
ied on legal cap paper in Petition 
im for circulation to parents whose 
m study with private teachers. 


in No. 
Texas Publi 


ad for 
nnedy 
istin, Tex 
vitally i 
Texas, 
ou will gi 
tion thro 


Hissuggested that private music tea- 
Wswho wish their pupils to come for 
it lessons during school hours ask each 
iheir patrons to sign the Petition (each 
should copy the wording below 
thon @ let legal cap paper for distribution to 
signatures) and then appoint some 
tial patron to mail it to the school 
ies with his name on the te- 
vaddress section of the envelope. The 
follows : 
THE SUPERINTENDENT OF 
: PETITION 
AS there are always a number of 
ts-invevery Public School who are 
music and interested in fol- 
it as a profession or a lifetime 


te 


to fill their leisure hours (music 
having a 5 fold value: a mind de- 
f unexcelled, a cultural asset, an 
mt for civic, lodge, and club 
te, a pecunieus, respected profession, 
all-weather, lifetime hobby) and 


Guild President 


whereas it is impossible to get the neces- 
sary foundation in applied music without 
private lessons over a long period of 
study during the formative years, and 
whereas’ the private music teachers of 
the nation deserve to be emancipated 
from the necessity of teaching during the 
ragged edges of the day and even into 
the night (after school hours), making 
them less efficient, we, the undersigtied 
citizens of this community, petition the 
Superintendent of Public Instruction and 
the School Board of this District to allow 
time in the public school curriculum dur- 
ing school hours for lessons in applied 
music to be taken from teachers outside 
the public school faculty. 

SIGNED: 

(Parents of children studying with pri- 


vate teachers are asked to sign this pe- 
tition for the sake of their children as 
well as to improve teaching hours of the 
teachers.) 
separate page copy the follow- 
ing example of the form used in the State 
of North Carolina where the authorities 
have already solved the problem: 
NORTH CAROLINA FORM 


The administration is aware of the 
value of private piano lessons. It is also 


during the school day is going to miss 
some school experience. However, there 
are some students and some parents who 
are willing to sacrifice a school exper- 
ience for private piano lessons. 

The schools are willing to cooperate 
with the parent, the pupil, and the music 
teacher, insofar as it does not interfere 
with good school administration. The 
school has a specific responsibility, as 
stated by law, for the overall instructional 
program which includes public school mu- 
sic, but not private music lessons. There- 
fore, any student taking private music 
lessons during school hours may do so, 
only by permission of the principal, after 


of the pupil involved. 
’ Blanks will be provided by ‘the princi- 
pal of the student who desires to take 


private piano lessons during school hours. 


(From the Sept. issue of Etude) 
Hitor’s Note: Miriam Gordon ‘Lond- 
head of the Texas School of Fine 
| Austin, clipped this “Letter to the 
and added the notation: “Mr. 
pes is auditor for one of the state 
Bels here and studies piano for no 
at all except that he gets fun out of 
We think that’s a good reason for be- 
Hobbyist.” 

‘May | add definite support to 
in “ETUDE—“Too Old? 
Believe it!”—by Ladd Hamil- 

September, | have been whack- 
Gt piano course since Feb- 
Methe Texes School of Fine Arts 


mea Smith teacher), and enjoy 


don't feel any porti-| 


‘Too Old? Don’t You Believe It!” 


cular sentiment about “I wish this had 
happened to me yeors ago.’ because 
years ago it didn’t especially interest me 
—but, with all the concentration and at- 
tention thot it requires, |. think it is a 
rare pleasure. Presently have no aspira- 
tions beyond wanting to learn the “art” 
and to derive the benefits therefrom— 
in such items, to paraphrase some of Mr, 
Hamilton’s experiences, of finally stumb- 
ling through a piece that at first seemed 
very difficult and then became so easy 
one wonders how it could ever have 
seemed ‘difficult at all, 

Lacking an instrument of ny own for 
‘the time-being, | have.to get my. proetice 


and -where |..can—Mand. with {this ‘sort 


of handicap, ‘rove done fairly well. 
Jack Hughes 
Austin, Texas 


recognized that a child who. leaves school | 


a conference with parent and teacher|~— 


PIANO MANUFACTURERS the NATION 


EDWARD MULLADY IN 
BRILLIANT RECITAL 


Edward Mullady, the gifted young pi- 


anist, pupil of Ernesto Berumen of New | 


York, appeared in a highly interesting re- 
cital at the American Woman's Associa- 
tion of New York on August 26th, be- 
fore a large and enthusiastic audience. 
Edward, who is a sophomore at Johns 
Hopkins University this year and has 
been a superior winner at the Guild au- 
ditions for several years, presented a 
beautiful program in his customary bril- 
liant manner, showing a more matured 
power of interpretation than in the past. 
The program was as follows: 
Organ Toccata and Fugue in D minor 
Bach-Tausig 
Mendelssohn 
Chopin 
‘Chopin 


Variations serieuses 
Fantasy Impromptu 
Nocturne in B flat minor 


Scherzo in B flat minor Chopin 
Impromptu Schubert 
Romance La Forge 


Fledermaus Waltzes Strauss-Schuett 


ROBERT STOLIZE 
NEW GUILD MEMBER 


ROBERT STOLTZE 
Robert Stoltze, assistant professor of 
piano and composition at Lewis and Clark 


College, Portland, -Ore., is a new member 
of the Guild from that city. 

-Mr. Stoltze, who studied piano with 
Rudolph Ganz, has just completed his 
first symphony and has written a Sonata 
for Violin and Piano; A Sonata for. Oboe 
and Piano; A trio for Piano, Violin and 
Cello, commissioned by the Friends of 
New Music; several arts songs; A String 
Quartet and a Symphonic Poem. They 
have all had public performance. 

His composition studies were with Louis 
Gruenberg, Max Wald and John Becker, 
He graduated from the Chicago Music 
College in 1938. Mr. Stoltze “has been 
an assistant professor of piano and com- 
position at Lewis and Clark College for 


the past seven years. Among his piano 


compositions are Traffic Dance, Green 
Earth and Five Miniatures, published by. 
Composers Press. Recently, he was guest 
pianist with the Portland Chamber Or- 


chestra, Boris Sirpo, conductor. awd 


Isabel Hutcheson 
Announces 1954-55 
Program 


_ Isabel Hutcheson, Faculty member of 
the Guild, Dallas, Texas, announces the 
re-opening of her Dallas studio for piano 
teachers, repertoire .groups and pianists 
on September 7 in the Brook Mays Studio 
Building. 
- The year's activities will include the 
Dallas Piano Teachers Forum on October 
20, ‘discussing teaching material for pre- 
school, elementary, intermediate, ‘with 
technical demonstrations by “Experienced 
Teachers for Children.” 
* Guild programs include: December 8- 
Repertoire, and Audition nurebers, pre- 
gented by members for analysis and ‘dis- 
éussion; February 16-Contemporary Com- 
posers, Presentations interspersed with 
Recordings, and April 20-Open House 
(Ensemble Program). 
The Dallas Junior Pianists Forum, Di- 
vision |, will meet on ‘Nov. 20th and 
March 26. Auditions by Miss Hutcheson 
tan be obtained when desired by Forum 
and Junior Forum members. 

The program also will include a Piano 


20-July 2, 1955. 


NIEN LUNG LIU 


Nien Lung. Liu, pupil of Guild Judge 
May Etts, New York City, and a Guild 
High School Diploma winner, recently oc- 
cepted a $1,000 scholarship to Oberlin 
Conservatory (Oberlin College) in Ohio. 

Miss Liu, whose father Yn Wan Liu 
is the Secretary of the Chinese Delega- 
tino to the United Nations, graduated 
from Forest Hills High School, Forest Hills, 
Long Island, in June. She was a cash 
award winner and recipient of two first 
place gold medals in the International 
Piano Recording Festival this year. Miss 
Liu also. played in the Auditions con- 
ducted by. the. Music Education League 
of New York in the “Gold Medal Winners 
Auditions” for gold medal. winners of 
former seasons. She was a winner. last 
season and received a mark of 96 per 
cent this year, 

In addition to her Oberlin scholarship, 
Miss Liu was offered a $1,000 “a year 


scholarship by Rollins College, Winter 


Etts Pupil — Oberlin Scholarsip 


Park, Fla., and a $250 scholarship by the 


‘Music Department of Yale University. 


Miss Liu, who has been a pupil of Miss 
Etts for the past three years, played the 
following recital at the Carl Fischer Con- 
cert Hall on June 20: 


Two: Sonatas .................. Scarlatti 
D Minor 4 
A Major 


Preludes and Fugue in B flat Major Bach 
Sonata in C Major, No. 2 No. 3 


Allegro con Brio 
Adagio 
Scherzo 
Assai Allegro 
INTERMISSION 
Noite Henry Holden Huss 


Six Chinese Bagtelles Tcherepnine 
(from Twelve Short Pieces for Piano) 
Allegro Marciale 
Animato 
Andantino ' 
Theme Populaire—Moderato 
Theme Populaire—Vivace 


“ 


Allegro 4 
IV 

Wedding Day at. Troidhaugen ......... Grieg 

Liebestraume in E Major, No. 2 Liszt 


Etude de Concert in D flat—’Un Sospiro” 
Liszt 


If you are familiar with THE PLANIST‘S 
DIGEST compiled by Maurice Aronson, 
you will be interested to know that Mr. 
Aronson has produced another such col- 
lection for the student pianist. which he 
calls THE INTERMEDIATE PIANIST’S 
DIGEST. 


In his original work, Mr. Aronson pre- 
sents a collection of 250 excerpts taken 
from the masterworks of piano literature 
which embrace all forms of piano me- 
chanics. Material for the original work is 
drawn from compositions of Grade 6 and 
7 upward, while the material for the new 
Intermediate digest is drawn from com- 
positions of Grades 3-4-5. The new book 
is intended as study moterial for student 
pianists under the direction of experienced 
instructors, who may select from the 150 
excerpts the ones especially suited to the 
individual student’s needs. 

The Edward B. Marks Music Corpora- 
tion publishes -THE* INTERMEDIATE 
PIANIST’S DIGEST. Another new publica- 
tion of the Marks company is an album of 
Ernesto Lecuona’s formost piano solos in: 
easy arrangement for the intermediate 
grade, This album includes his most pop- 
ular numbers: MALAGUENA, AND- 
ALUCIA, LA COMPARSA, GITANERIAS, 


DANZA LUCIMA, CORDOBA and ANTE. 


EL ESCORIAL. MALAGUENA is ‘arranged 
by Gregory Stone. Louis Sugarman makes 
the other arrangements, 

New compositions by Charles Repper 
are always welcome to piano teachers 
because ‘of their unfailing student appeal. 
His new offerings include two .pieces with 
as oriental flavor »which ore published 
together. AT THE GREEN JASPER TER- 
RACE and LANTERN FESTIVAL are writ- 
ten for ‘the “black keys and are of about 
Grade 3 difficulty. Both have a kind of 
delicate grace which .is charming. AL- 
ABAMA RAMBLE has a real old “shuf- 
fle”. rhythm. STARS AND CHEVRONS ond. 
POINTS SOUTH have march rhythms and 
distinctive melodies as well, These com- 
positions are also of Grade 3 difficulty. 
MY GARDEN GATE is a melodious little 


THE SPYGLASS 


BY DOROTHY WRIGHT ERICSON 


piece for Grade IB and is published with 
a duet arrangement. 

Mr. Reeper’s compositions are published 
by the Brashear Music Co. of Boston and 


distributed by the C. C. Birchard’ com- ~ 


pany. 
Pro Arts Publications have launched a 
new group of books for the beginning 
piano student by Frank Fredrich. The 
four books which form Mr. Fredrich’s 
piano course are MAKING MUSIC AT 
THE PIANO, BOOKS ONE AND TWO, a 
workbook to be used along with Book One 
called MAKING SURE OF PIANO PLAY, 
and a.supplementary reader named MU- 
SIC READER AT THE PIANO. The course 
is thorough and clearly presented. The 
workbook is excellent and the music rea- 
der includes familiar melodies employing 
simple. harmonies, varied, rhythms, and 
under-the-hand chord shapes. This course 
is especially suited to the very young be- 
ginner, as it takes the student slowly and 
carefully through the elementary stage. 
The Theodore Presser Company has 


| recently published a new work by Johan 


‘Franco entitled THREE PIANO SKET- 
CHES. Using the modern idiom of com- 
position, Mr. Franco includes three quite 
diversified sketches in this new composi- 
ition, GHURCH BELLS with its persistent 
chiming threughout the piece is quite 
| charming. PLAYING TAG is a happy lit- 
tle sketch of children at play. BAR- 
‘CAROLLE is more pensive in nature. 

Announcement has been made by flie 
John Market Music Publishing Company 
of ‘New York of the publication of Moz- 
art’s first ‘four sonatas for piano ond 
violin. Editors of this new publication are 
‘Poldi Zeitlin and Blanche Schwarz Levy, 
These FIRST FOUR SONATAS, written 
when Mozart was only seven or eight 
years old, in¢lude the C Major K. 6, D 
Major ‘K.-7, B flat Major K. 8, and the G 
‘Major K.°9, and may be regarded 
stepping stone for the understanding of 
the leter violin sonatas by the 
master. 


DR. STEVEN BARWICK 
NEW FACULTY MEMBER 


Dr. Steven ‘Barwick, Bowling Green, Ky., 
is a distinguished new Faculty Member of 
the Guild. Dr. Barwick has a Masters 
Degree in -Music from the Eastman 
School of Music, and a Ph. D. in Music 


Hervétd University. He has’ studied’ 


chere ond .in Europe with Claudio << 

In addition, ‘Dr. Barwick was owarded 
‘the John Knowles Paine traveling Fel. 
lowship from Harvard and did ‘two years 
research in every coantry of Latia Amer- 
ica on music. At present, he ‘teaching 
at the State College at Bowling Gregn 
and devotes much a his time to ST 
ing ond playing. 
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Founder Explains Non-Profit 


Nature Of The Guild 


At least one Guild member has been 
disturbed because of some damaging 
remarks made by one teacher about the 
Guild as the reason for denying its ad- 
vantages to her pupils. This is written 
that the misapprehension may be clear- 
ed up. 

Just as colleges and other permanent 
institutions are said to be the shadow of 
one man (one man’s idea and life-work) 
so is the Guild. The idea came to me 
with force enough to generate action in 
1929, not as a way to make money but 
cs a means of stimulating my own piano 
pupils to greater effort because of deeper 
interest. We thought it would be easy 
to plant such a good idea nationwide but 
we soon found prodigious effort would be 
requited. | dedicated myself in the early 
years to that task. Mrs. Allison joined 
me. 

We were warned that no national 
project should be attempted on less than 
an initial expenditure of $50,000.00. We 
had only $4,000.00, the gift of a Texas 
oil merchant. When the going forward 
seemed impossible we received through 
the mail a Bible quotation: “We trust in 


_ God, the father, who supplies us all our 


needs.” We placed this over our desk 
where guild mail was handled and in it 
we placed our faith. Our needs (not al- 
ways our wants) have inevitably been 
met through each of the past 25 years 


_ since our consecration. 


We have never asked Board Members 
to assume any financial responsibility. 
Theye could not have served, if we had, 
because none have been people of great 
means. The Guild therefore, has been 
built on a shoestring, requiring fifteen 
years to banish the wolf from our door. 
lf it had not been our offspring, we 
would have given up and returned to 
teaching as a livelihood. Pride restrained 
up from this course. We have met the 
challenge and success has been our re- 
ward, 

Those who cannot bear to see anyone 
succeed say now and have always said: 
“The piano guild idea, having grown so 
big, is making the Allisons wealthy.” This 
might have been true, if we had not been 
endowed with the spirit of giving. We 
early learned that it is. truly better to 


give than to receive. Hence, the cash 
prizes ($15,000.00 annually) and a mil- 
lion dollars a year in publicity for guild 
members through Piano Guild Notes. 

For the benefit of the members, we vol- 
unteer this information: Until 1941 we re- 
ceived living expenses only for our full- 
time services. The next three years we 
received jointly salaries amounting to $4,- 
000.00. It was in 1944 that we made a 
down-payment on our home which we 
were able to buy at the fabulously low 
price of $11,500.00. Three years ago we 
made an addition to our home in which 
is housed the guild offices. Within four 
years this property will be paid out. Eight 
years ago we made a plan for financial 
security in our old age, which was to in- 
vest in Austin rental property which we 
began doing, making the smallest pos- 
sible downpayments and letting the rent 
pay them out. We have eleven houses 
now, which when paid out within the next 
ten years will yield about $600.00 month- 
ly after taxes, insurance and upkeep. 
Our income from the guild since 1929 
has averaged jointly $5,000.00. We have 
cleared above rental property costs of 
maintenance about $200.00 monthly. 

Out of all the above we have lived 
according to our custom, as college teach- 
ers do, which we were prior to the Guild’s 
founding. Our tastes are simple and our 
wants few. We have no craving whatso- 
ever for wealth, only security, and we 
possess an abiding ambition to be of 
service to others. If we had a ‘million 
dollars, we would give it all away in the 
form of prizes for the piano pupils of 
the nation. We are certain that God 
has blessed our labors because we are 
cheerful givers. This being so, He may 
shower us with still greater wealth be- 
cause the oil barons of Texas have leased 
some of the land which has been in our 
family for four generations in deep East 
Texas (for 110) years) and are within 
three miles of it with producing wells. 
If this happens, we shall startle the 
music world with the announcement of 
far greater opportunities for the encour- 
agement of the pupils of the guild mem- 
bers. It would give us great pleasure to 
find your own pupils among the recipients 
thereof. 


Dorothy White Off With More 
“Fun With Music’ 


DOROTHY WHITE, concert artist, in 
her nationally known ‘Fun with Music 
program for children, already has a busy 
schedule for the 1954-55 season. Early 
October will find Miss White starting off 
on a fall tour. She appears first this 
season in San Antonio, Texas and among 
other cities in the Lone Star State, Beau- 
mont and Port Arthur are working toward 
bringing her to their communities this 
fall. 

On October 22nd, Miss White appears 
at the Phipps Auditorium, Denver, Col- 
orado, under sponsorship of the Masic 
Teachers Association of that city, and 


the following day will appear at Colorado 
Springs Fine Arts Center. Also in the 
early fall she is being sponsored by the 
Association of Childhood Education, Lit- 
tle Rock, Arkansas, and just prior to 
starting on her tour of the East, where 
she appears for the fifth consecutive sea- 
son, in a series at the Brooklyn Academy 
of Music, Miss White will present her 
unique “FUN WITH MUSIC” program 


at the Arts Appreciation Foundation, 


Memphis, Tenn. 

Many interesting engagements for the 
winter and early spring will make excit- 
ing news for this popular young artist. 


ENTHUSIASM SPREADS 
IN PHOENIX 


The July visit of the Guild President 
to the new center at Phoenix, Ariz., not 


only has sparked an even greater interest 


e@mong the members there, but has added 
more enthusiastic members to the Guild. 
One of the original Phoenix members, 
Esta Taylor Riess, writes: 

“I think so many times of our meeting 
and the two lovely people we met. We 
really need more of your kind here. . . 
1 am now convinced that the greatest 
weapon any of us have is ‘love’ and kind 
words. 


“Mrs. Steward called.me to read me 
@ letter she received from the Head 
of Sherwood School, and it was one of 
the finest recommendations anyone could 
give concerning the worth of the Guild. 
I requested that she send you a copy, 
and she plans to have it read at the next 
Piano Teechers meeting end made part of 
their minutes so as to have on record 
such facts ... Thanks so much again for 
coming to Phoenix end give my best re- 
garde to Mrs, Alfison.” 

The gospel of love was reeffirmed in 


the Guild President’s reply to Mrs. Riess: 


“Thank you for your wonderful letter 


with list of names. We owe our strong 
faith in the power of love to convert even 
our enemies wholly to our 25 years given 
to founding the Guild. Our phenomenal 
success, we are sure, has been because 
we have put our faith into practice. ‘Love 
conquers all’ is indeed a true saying, 


“Will your please read at the Music 
Teachers meeting sometime this fall the 
Guild’s Code of Ethics, stressing the art- 
icle on the Golden Rule. When | read 
this in Washington twenty years ago, Ed- 
win Hughes of New York was present 
and said: ‘Music teachers need this ter- 
ribly, but they‘re not going to like it at 
all, since it deprives them of one of their 
most delectable pastimes, the gentle art 
of cuttiag one anothers’ throats behind 
their backs from the reor,’ ° 
~ “We are proud to have you as @ friend 
on whom we can depend, May the Guild 
gospel always help others. to love their 
enemies. 


Ada Richter Lectures In San Antonio 


pee 


> 
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Standing, Mr. Ward Brandsetter of the San Antonio Music Company, Mrs. Ada 
Richter and seated Guild Judge Dorothy Doll. 


One-hundred and twenty-two piano teuchers from Texas, Oklahoma, Louisiana 
and Arkansas attended the Ada Richter Demonstration-Lecture sponsored by the 
San Antonio Music Company on August 27. Mrs. Richter presented her new Course 
of Study-a delightfully fresh approach, modern in concept and intensive in develop- 
ment. A woman of great perception in the ways of children, she is probably the 
best qualified person to prepare a completely modern method of early piano in- 
struction. The lecture was followed by a Luncheon at the Hotel Plaza, compliments 


of San Antonio Music Co. 


Guild An Opportunity Grasped, — 
Not An Honor Bestowed 


One of the most important functions 
of the Guild is seldom recognized by our 
detractors and often overlooked by those 
who have nothing but praise for the 
Guild. To attain membership in the Guild 
is not to reach the top rung of the 
ladder, but it is to grasp the bottom rung 
of the leader that means an “Oppor- 
tunity” to reach the top! As the Guild 
it: “The 
Guild membership is not an honor bestow- 


President so aptly phrases 


ed upon but an opportunity grasped by 
any teacher ambitious enough to show 
the work of his students annually in 
the Guild Auditions.” 


This wes part of his answer to a letter 
written by Mrs. Jeanne Farrow Kimes, 
Seattle, Wash., outlining the local situa- 
tion: 

“When parents of my pupils mention 
some poorly educated teacher whe, too, 
is a Guild member, there is so little | 
can say. 


“The Seattle Chapter of the State 
Teachers Association taised the require- 


ments for membership several years ago 


sd teachers will feel it is an honor to. 


belong to it. One of my former pupils, 
Edwin Rickman of San Francisco, is a 
Faculty Member of the Guild. 


“How | wish our Seattle Chapter had 
monthly meetings and programs where 


our pupils could play, and the public 


could see what the Guild is doing, 


“Mrs. Craig Dooley is the new Presi- 
deat of the Seattle Teachers’ Associa- 
tion. She is a fine person. There are 
excellent teachers in Bozeman, Billings, 
Helena, Great Falls and Missoula, Mon- 
tana. I’m sure they would love to. be in- 
formed ‘about the Guild and how their 


pupils will benefit.” 


THE MEANING OF THE GUILD 


The Guild President explained to Mrs. 
Kimes why the Guild places emphasis 
teaching of 


on improving the many 


rather than a select few: 


“The National Guild of Piano Teachers 
was organized four years after the in- 
auguration of the National Piano Play- 
ing Auditions to sponsor the Auditions. 
Since the Audition plan was made to set 
goals within reach of the poor or mediocre 
teachers, so wher the teachers’ Guild was 


formed.as the Auditions’ sponsorship, we, 
the founders, decided to open Guild doors 
to all teachers who were willing to show 
their work in the auditions each spring. 
This willingness showed a desire to im- 
prove and all have made progress in their 
teaching as a result of contact with and 
advice from Guild judges. Thousands of 
teachers have been 
again with our Teachers of 


inspired to start 
studying 
Teachers, too, which inspiration would 
never have been received except through 
the Guild Auditions. 


“| often wonder how | would heve hod 
my own initial instruction if it had not 
been for the “50c-a-lesson” teachers in 
our deep East Texas village years ago. 
The best pupils of the poorest teacher's 
class are better than the poorest pupils 
of the better teachers unless it’ be an 
artist teacher like Madame Lhevinne who 
has some of the Nation’s best at Julliard. 
The guild exists to help the poor teacher 
while at the same time maintaining many 
goals that challenge the capabilities of 
the greatest teachers of the country.” 


“The Guild membership is not an honor 
bestowed upon but an opportunity for 
improvement grasped by any teacher am- 
bitious enough to show the work ef his 
students annually in the guild auditions.” 


SUMMER WORK | 


Pupils of Hazel Ghazarian Skaggs yi 
berty, N. Y., who had made highes a 
ings in the Guild Auditions were 
icularly encouraged to keep up 
playing during the summer months, 
pupils won their reward this falf 
they were featured in a recita| 
gram on Sept 17 of the repertoire piu. 
they had learned during their yoegs 

Miss Skaggs concluded the pry 
with the first movement of Mendels 
Phantasie, Chopin’s Fantasie-Imp 
and Schubert’s Marche Caracteristiquy 
duet performed with her pupil Fron 
Hamilton. 

The pupils and their programs 
included: 

FIRST MINUET 
CAROLE WEINSTEIN 
SCHERZO (duet) Di 
ETUDE Stre 
DANIEL TUDOR 
SOLDIERS’ MARCH Sc 
L‘AGILITE Bure 
LET’S PLAY 
SPOOKS Eckstej 
FRANCINE GORDON 
MELODY No. 3 (duet) Di 
PETITE* MELODIE Cze 
BUSY FINGERS B 
BOYANA TUDOR 
ALBUMBLATT (duet) 
EDITH SHAW 
ALLEGRO from Sonata in D (duet) 


CONTRA DANCE in D major 
Beethoven-Sej 
FIRST WALTZ D 
MAUREEN HOWLAND 


WALTZ in C No. minor Cc 
RUSSIAN THEME, Op. 11 No. 3 (duet 
Rachmani 


SUSAN LEVENSON 
GERMAN DANCE in c major 
BEETHOVEN-Sei 
SPANISH DANCE No. 4 Moszke 
MARILYN KLUGMAN 


SONATA in F major Moz 
Allegro 
Allegretto 

FIRE DANCE de Fall 


FRANCES HAMILTON 


Young Pianists Present 
Concerto Program 


Several young music students of 
Judge Isadore Freeman, ably a 
commendably presented a program of 
length concertos to an audience of m 
lovers at the Thomas Jefferson Jr. H. 
Foir Lawo, N. J., recently. 

The pianists were given the oppo 
of not only displaying their musical 
mise and development but the experien 
of participating in ensemble playing. 
Freeman played the orchestral 
paniments at the second piano, 

The program was most enthusiasti 
received. The audience appreciated 
very capable and artistic presentation 
each performer. Richard Lane of Pa 
son was a guest performer. 

Following is the program. 
Concerto—C Major .............-.- 

Allegro 

Andantino 

Allegretto Moderato 

Marie Francia 
Concerto—F Major 

Allegro 

Andante 

Rondo-Allegro Vivace 

Arlene Kursch 
Concerto—D Major 


Vivace 

Lerghetto 

Rondo 

Anne Ginsburg 

Cencerto—D Minor. 

Allegro 

Romanze 

Rita Koors 

Concerto—G minor (1st movement) 


Mende 


Molto Allegro Con Fuoco 

Richard Lane 

Africa (Fantasy) 

Ruth Ograsek 

Rhapsody In Blue 
Richard Le Grand 

Orchestre! Accompaniments 

Second Piano by 

Isadore Freeman 


(duet) 
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Featured In Piano Guild Notes] 


The Music Publishers of the United States will be presented to guild members 
pnd their pupils henceforth by a special section in Piano Guild Notes set apart for 
them. This feature is the chief advantage offered the publishers through joining 
Piano Guild, U.S.A—a one-inch, single colum card on the Publishers’ Page. 


Nella Bettinger Scores 
Another Success 


Nella Bettinger, Guild Judge and as- 
sistant to Guy Maier, presented an out- 
standing recital in her recent appearance 
gt Long Beach, Calif., on September 19. 

Mrs. Bettinger was fresh from another 
triumphant appearance at the Guy Maier 
Festival at Intermont College, Bristol, 
Yo., this summer. There, many Guild 
members from all over the country heard 


~ her and marvelled at her playing. Long 


Beach Chairman Rilla Branyon says of 


Mrs. Bettinger: 


"She is outstanding! It has been quite 


a while since I’ve heard anyone play 


with the numerous and varied tone 
quolities of this artist!” 


Her remarkable career - her training, 
professional experience and varied teach- 


experience-contains many milestones. 


We would like to mention here that Mrs. 
Bettinger has also had time to raise four 
lovely children. Her musical background 
includes : 


TRAINING 


Fellowship in Juilliard Graduate School 
of Music, N. Y. City, 1926-1933; B. S. 
(1934), M. A. (1935), Teachers College, 
Columbia University. Early study in Okla- 
homa City Fay Trumbull. Winner in the 
national contest under auspices of Na- 
tional Federation of Music Clubs. Piano 
study at Juilliard with Mme. Olga Sama- 
poff-Stokowski, also Carl Friedberg and 
Ernest Hutcheson. Theory with Robin 
Goldmark, Franklin W. Robinson, Ber- 
nord Wagemaar, George Wedge, Howard 
Brockway, and A. Madeley Richardson. 
Organ with Gaston Dethier; conducting 
with Albert Stocssel; ensemble with Felix 
Salmond; voice with Percy Rector Stevens. 


| 


NELLA BETTINGER 


_ PROFESSIONAL EXPERIENCE 


New York debut in Town Hall under 
auspices of Juilliard School of music; New 
York Recitals, 1930, 1931; Eight New 
York concerts in complete cycle of 
Brahms Chamber Music, 1933; Concert 
work, throughout the U. S.; Lecture 
recitals, 1933-1934; Broadcasting WOR 
1930-1933; Los Angeles appearances — 
Pro-Musica, Western Concert Artist's 
Group; series of recitals in schools; East- 
ern appearances, 1954. Adjudicator for 
National Guild of Piano Teachers, 1954; 
Bach Triple Piano Concerto with Guy 
and Lois Maier at Royce Hall, UCLA. 


TEACHING 


Juilliard Graduate School, 3 years; 
Lebanon Valley College, 7 years; Private- 
ly, New York 10 years; Layman’s Music 
Course Lectures, New York City; Los 
Angeles since 1940. (Among local stu- 
dents, 1951 winner of Long Beach Phil- 
harmonic appearance.) Faculty member 
of Los Angeles Conservatory 1952. At 
present, Piano Faculty, Chapman Col- 
lege. Summer assistant to Guy Maier at 
Intermont College. 


GUILD GETS BETTER 
AND BETTER 


Miriam Gordon Landrum head of the 
Texas School of Fine Arts, Austin, re- 
tently wrote the Guild President of her 
wonderful experience in the Guild Audi- 
tions this year: 


“lam so happy that Hardin-Simmons 
has honored you with the Doctor's de- 
gree. It should have been done long 
90, of course. 1 saw the account of it 


this month’s GUILD NOTES. which 


continues to be the most interesting 
Music publication | know about. 


“1 also want to tell you how much | 
Oppreciate your article, ‘Two Strikes on 
@ Judge.’ | read it to my class in Piano 
Pedagogy yesterdey. You are exactly 
tight in saying that love is one of the 
Primary qualifications of a good teacher. 
Of course, there is no walk of life where 
It is not necessary but it seems to be 
pecially needed in teaching. It “is 
Strange, but students will do for love 


that which they would never do because 
it would increase their knowledge. 


"The Guild gets better every year and 

T believe the Auditions in May were the 

we have ever had. As for my stu- 

dents, they did much better work than 

lest year and Mr. Haubiel left them all 

® inspired that 1! am looking for next 
year to be still better.’ 


MOST JUDGES 
LIKED US 


ILIFF GARRISON, Morelia, Mexico, of- 
fers some advice, gleaned from his judg- 
ing tour: “Might | advise on a couple 
of points for the advancement of the 
Guild ‘idea’ in _new Centers, and old 
Centers as well. In one area | ‘was sur- 
prised to find that four of the Chairmen 
did not present their students in the Au- 
ditions. No teacher is better than the re- 
sults, benefits, received by students at 
that time, yet I’m sure that some tea- 
chers feel that they are condescending 
to take the chairmanship, as a favor 
to the Guild. Some of the teachers seem 
to want the publicity of belonging to the 
Guild but do not want to enter their stu- 
dents. And usually these chairmen are 
the ones who want the Auditions held 
in their home-studios instead of a ‘neu- 
tral’ auditorium! This always causes some 
teachers to insist that their students be 
heard in their own studio, instead of 
that of the Chairman. | am so interested 
in the situation that | would like to see it 
worked out to the Guild’s (and to the 
teacher's) satisfaction.” 


BUFFALO, N. Y.: “I also want to sey 
was delighted with Dr. Esther Baldwin 
as a Judge. She was most fair in her 
marks and has a very fine personality,” 
Edna L. Springborn. 


ARIETTA C. BEINKE 


Arietta C Beinke, chairman of the 
Guild in Toledo, Ohio was installed as 
chairman of the Northwest District of 
the Ohio Music Teachers’ Association at 
the state convention held in Canton in 
June. 

Miss Beinke is a teacher of piano, har- 
mony, theory and history at the Keith 
School of Music. In addition to her other 
duties, she is secretary of the North- 
west District of the Ohio Federation of 
Music Clubs, Secretary of the Epworth 


Mehtodist Church Choir and vice presi- | 


dent and program a of Mu Sigma 


CHAMPIONS 


(From the Musical Leader) 

Everything in the Southwest grows big, 
and it is not surprising that champion- 
ships flourish in Oklahoma Guild audi- 
tions. Lynn Nostave, who has taken part 
many times in Guild affairs, is a Na- 
tional Roller Skating Champion. Her 
mother, Mrs. Ernest Nostave, is such a 
proficient skater that she judges competi- 
tions, also plays the piano and serves as 
the most efficient monitor during Tulsa 
auditions. Lucile Gourley, Guild teacher 
who entered some very good pupils, is 
National Flight Champion in archery 
and has won many trophies. Lynette Ben- 
nett, 5th year in auditions, is State win- 
ner of an art contest sponsored by the 
American Association of University Wo- 
men and her work has been hung in 
Carnegie Institute of Pittsburgh. As if 
this is not enough, she is highest rank- 
ing Campfire Girl in the Southwest States. 
Ann Williams, who took a difficult piano 
program in her stride, is State spelling 
champion of 1954. Good music students 
are usually proficient in academic work 
and extracurricular activities and it will 
be interesting to hear about other 
“champs.” If your pupil is State, District 
or National “winnah” write it to the edi- 
tor of this column, 


MOTHERS PRESENTS 
DAUGHTER 


Mrs. James P. Grimes, Beaumont, Tex- 
as, presented her daughter Linda in a 
recent recital at the Robbins Memorial 
Presbyterian Church. Linda played a pro- 
gram of duets and solos including: 

DUETS 
On Wings of Song ............... Mendelssohn 
Ten Little Indians ................ Traditional 
i'm Called Little Buttercup 
Gilbert Sullivan 
(From ‘H. M. S. Pinafore’) 
SOLOS 


The Chino Clipper ........................ Schaum 
Schaum 
Indian Smoke Signals .................... Schaum 


Tune Twisters Eckstein 

Rodgers 

DUETS 

The Eggs-Pert Hen .................... Schaum 


Cradle Song 
Bug-A-Boogie 


FRANTZ PUPIL RECEIVES 
SECOND FULBRIGHT 
Word has just been received that Miss 
June Stokes has heen awarded a year’s 
extension of her Fulbright Fellowship 
for study in Vienne. She is at the 
Akademie working with Bruno Seidlofer. 
Miss Stokes received the bachelor's and 
master’s degrees in piahe at the Univer- 
sity of Texas under Dalies Frantz, 


WELCOME 


NEW MEMBERS 


The National Guild of Piano Teachers 
finds much pleasure in extending the 
hand of welcome to each of the follow- 
ing new members. May you all realize 
that the guild is strong because it has 
helped its members to maintain the en- 
thusiasm of their pupils for the attain- 
ment of guild goals each year — the 
slow as well as the gifted. No better 
advice can be given you than to set on 
attainable goal before every pupil you 
teach, letting every lesson be a definite 
step toward the achivemeht of his goal. 
Again, we welcome you: 

MISS ETHEL ABBOTT, Birmingham 9, 
Ala.; MRS. GLADYS T. ADAMS, Kirby- 
ville, Texas; MRS. P. K. AGRELIUS, Lit- 
tle Falls, New York; MRS. JOY AGREN, 
Litchfield, Minn.; MISS BERTAE FAE 
ALDRIDGE, Fort Worth, Texas. 

MRS. EVA E. ANDREWS, St. Louis 5, 
Missouri; DOROTHY ARVIDSON, Austin, 
Texas; DR. STEPHEN BARWICK, Bowl- 
ing Green, Ky.; MRS. ROY BASKETT, 
Texarkana, Ark.; GLADYS H. BELL, 
McAlester, Okla. 

HELEN S. BENSTEIN, Glendale 22, Mo.; 
MISS BERTHA M. BEOTTCHER, Belle- 
ville, I1.; MRS. RUTH E. BIDMEAD, High 
Ridge, Mo.; MISS LUELLA BLAIR, Corn- 
ing, N. Y.; PRUDENCE M. H. BLAKE, So. 
Portland, Maine. 

MRS. FRANCES H. BOLSTERLI, Web- 
ster Groves 19, Mo.; MISS MARIANNE 
BOMMER, Cheyenne, Wyo.; MRS. WIL- 
LIAM V. BRIGHT, China Grove, N. C.; 
MRS. VIRGINIA BRQDLEY, Clarksville, 
Ark.; MRS. R. C. BUMSTEAD, Jasper, 


Texas. 
MRS. A. R. BURNITE, Omaha 11, 
Nebr.; MRS. PHILIP F. CAGLE, Raleigh, 


N. C.; MRS. W. C. CARLISLE, Bennetts- 
ville, S. C.; MR. WESLEY F. CHAUNEEY 
Alden, N. Y.; DOROTHY COCHRAN, Mt. 
Vernon, Ill. 

MISS LYDIA PEARL COE, Miami 37, 
Fla; MAE SLACK COFFEE, Canyon, 
Texas; LOUISE COFFIN, Wynne, Ark.; 
MRS. LEROY CONNER, Vernon, Texas; 
MRS. LELIA MORRIS CUNNINGHAM, 
Fort Myers, Fla. 

MISS HILDRED L. CURREY, Webb 
City, Mo.; MARY L. DAVIE, Pine Bluff, 
Ark.; MARGARET DELANEY, E. St. Louis, 
lill.; MRS. FRANK DeROSSI, Zion, Hlinois; 
MRS. DAVID L. ELLSWORTH, Winter 
Haven, Fla. 

MRS. WILLIAM H. FARRIOR, Wallace, 
N. C.; DOROTHY FEIWELL, South Bend, 
Ind.; MRS. ALBERTA 8B. FRANCIS, 
Salem, Oregon; MINA C. FRANKE, Hen- 
rietta, Texas; LORENE DALES FROST, 
Long Beach 15, Calif. 

MRS. A. W. FULLER, New Bern, N. C.; 
MRS. EARL GIBBS, Quail, Texas; MRS. 
EVAN W. HALL, Warden, Wash.; JACK 
J. HARDY, Houston, Texas; MAE HAR- 
RIS, Union Point, Ga. 

MRS. ELLEN HARVEY, Hawthorne, 
Calif.; MRS. VIRGINIA T. HEROD, Mans- 
field, Ohio; MRS. MILTON F. HILL, 
Mineral Wells, Texas; MRS. VIOLA O. 
HILTON, Bossier, City, PAUL 
HOOVER, Springfield, Mo.; 

MRS. H. P. HOUSER, New Orleans, 
La.; MRS. INEZ HUNT, Harrisonville, 
Mo.; AMY IRELAND, Des Moines, lowa; 
MRS. FEROL DAVIS KEATTS, South 
Bend, Ind.; MRS. W. A. KELLEY, Alice, 
Texas. 

PATRICIA S. KELLEY, Richmond, Va.; 
ROBERT S. KELLEY, Altoona, Penna.; 
MRS, BERNICE KETCHUM, Moses Lake, 


JEANNE F. KIMES, Seattle, 
MRS. R. R. KINCAID, Quincy, 


Wash.; 
Wash.; 
Fla. 

MRS. GORDON J. KINNEY, Lexington, 
Ky.; VERNA KLAPPERICH, Mission, Tex- 
as; HAROLD E. KUHN, W. Caldwell, N. 
J.; MRS. OPAL M. LARSON, Kanses 
City 13, Mo.; CATHERINE Q. LESTER, 
Dade City, Fla.; 

MR. EARL F. LOURCEY, Chicago, I#.; 
VIRGINIA McCORMICK, Portland, Ore- 
gon; MRS. EVANS McCOY, Sanford, Fle.; 
MRS. T. S. McCURNIN, Tucson, Arizona; 
MRS. GAIL F. McDONALD, Washingtea 
22, D. C. 

MRS. JAMES C. McKINNEY, Fart 
Worth, Texas; MRS. MARJORIE H. Me- 
KINNON, New Bern, N. C.; MRS. DG- 
ROTHY MACK, Paragould, Ark.; MRS. 
E. E. MAGGS, Williamsport, Penna.; MRS. 
SUE MANGOLD, Dallas, Texas. 

EARL W. MILLER, Dallas, Texas; MRS, 
JOHN D. MILLER, Greenacres, Wash.; 
MRS. DICK MITCHELL, Garden City, 
Texas; MRS. CLOYSE NIMS, Portland 
12, Oregon; MRS. LUCHE NOTEBOOM, 
Belleville, Hlinois. 

MRS. RUTH H. PACKARD, St. Louis 
14, Missouri; JESSIE MAE PATTERSON, 
Clinton, Okla.; MRS. MILDRED POWELL, 
Newton, Texas; DELMER ROGERS, Dow- 
ney, Calif.; MRS. M. M. SAPPENFIELD, 
Brunswick, Ga. 

MRS. MILDRED SCHMIDT, Hermonn, 
Mo.; DONALD SCHWEJDA, Forest Grove, 
Oregon; ROBERTA S. SEELEY, Rivero, 
Calif.; DOROTHY C. SEEMANN, Denver, 
Colo.; MRS. HAROLD SERVEY, Emporia, 
Kansas. 

ANNA W. SHARPE, Chenango Bridge, 
N. Y.; MRS. MALZIE SHEEHY, Chat- 
tahoochee, Fla.; SR. JANE ELIZABETH, 
S. C. N., Lowell, Mass.; SR. JOHN MO- 
IRA, S. C. Albuquerque, N. M., SR. MARY 
S S. M., Fort Worth 10 Texas. 

SR. MARY CECELIA, Austin 5, Texas; 
SR. M. CLARISSA, O. S. U., N. Platte, 
Nebr.; SR. MARY JOAN, O. S. F,, Chi- 
cago 15, Ill; SR. M. JOSEPHA, St. Louis, 
Mo.; SR. M. MARGUERITE, O. S. U, 
Jackson, Miss.; 

SR. M. STEPHANIE, O. S. U., Sidney, 
Nebr.; SR. M. THADINE, C. D. P., Sen 
Antonio, Texas; Sr. M. VENARD, O. P., 
Bay City, Mich.; MRS. ALLEN G. SMITH 
Clinton, Okla.; OLLIE B. SPESSARD, 
Clinton, Tenn.; 

MRS. R. E. STIGGINS, Eugene, Ore- 
gon; REBECCA STILES, Midland, Texas; 
MRS. KENNETH E. STOKES, Severn, M. 
C.; MR. ROBERT STOLTZE, Portlorid, 
Oregon; MRS. KENNETH STRICKER, Port 
Huron, Mich. 

MRS. LARRY. G. THOMPSON, Moberty, 
Mo.; MRS. GERDA R. TURNER, New 
Bern, N. C.; MRS. PAULINE UNDER- 
WOOD, Butler, Mo.; EARLE C. VOOR- 
HIES, Los Angeles 17, Calif.; BERTHA 


| VOORHUE, Dolgeviele, N. Y. 


MRS. GENEVA B. WALLACE, Galves- 
ton, Texas; RITA NATALE WALSH, 
Swamscott, Mass.; MRS. JEANNET¥= 
WATERS, Virginia, Illinois; MRS. JORM 
A. WHITTAKER, Ponca City, Okte.; 
LOLA B. WILKINSON, Lodi, Cailf.; 

MRS. DOROTHY R. WISEHART, New 
Paris, Ohio; MISS CLARA A. WOESTEN- 
DICK, St. Louis, Mo.; MRS, ERNEST &. 
WOLFE, Waterloo, lowa; MRS. MARION 
A. WOOD, Fort Myers Beach, Fla.; MISS 
AGNES WRIGHT, Weterford, Coon. 

MRS. MARY JO ZABIEK, Woodville, 
Texas. 


LAUGHTER IS THE 
BEST MEDICINE 


“We had a studio. recital Thursday 
evening, September the second, in which 
a five year-old girl played several little 
numbers. She was doing some other things 
also, like answering questions about ‘who 
was the boy who copied music by moon- 
light?’, ‘How old was Mozart when he 


stood on tiptoe at the instrument pick- 


ing out tunes?’, “Why did Handel's tath- 
er throw his horns in the fire?’ etc. 
“When she hed gone over her solos 

that afternoon at home, she esked her 
mother to applaud. Then she said, “Thank 
you ladies end gentlemen. Thank you 
very much.’ Her mother said,,“Lynn, you 
are net going to say that at the recital 
are you?’ And she said,’ Liberace says 
it’. 

From Virginia Jamesen, 

‘Memphis, Tenn. 
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PIANO GUILD NOTES 


October, "1958 


Sr. M. Mildred Dunn, O. S. B. 
St. Scholastica’s Convent 
Fort Smith, Ark. 


The National Guild of Piano Teachers, 
@ giant structure, built on a firm foun- 
dation of solid classics and the essential 
fundamentals of music, has stood the 
test of time—twenty-five years of ever- 
increasing membership under the able 
guidance of its founder and president, 
Dr. Irl Allison and his co-worker, Mrs. 
Allison. This organization has been send- 
ing out its literature and personal con- 
tacts and drawing to its fold the great 
ertist ‘teachers of this country such as 


Rudolph Ganz, Rosa Lhevinne, Leo Po- 


dolsky, Silvio Scionti and many others 
wntil ‘now it is unparalled in the history 


of the United States. 

‘“Since the Guild is a democratic or- 
ganization open to all teachers and stu- 
Gents of any race, creed .or color, it is 
obvious that the Guild will enable us to 
ochieve and to maintain our aim as re- 
figious teachers in a democratic culture 
which is founded on yocational pro- 
ficiency and spiritual maturity; 

The Guild is truly:a gift from God* to 
the religious teachers, and we are deeply 
grateful that such an organization exists 
and that we can take part in it, as it 
fills the needs of every music teacher 
both in the private studios and in the 
larger conservatories. It is so systematic- 
ally planned that all teaching require- 
ments are kept on the same level, both 
for the inexperienced or young teacher 
and for the more experienced teacher. 

THE SYLLABUS OUTLINE, as° our 
guide, states rules for classification of 
six types of membership and a universal 
teaching plan that fits the needs of all 
pupils, young and old, with suggestive 
charts of Musicianship and literature 
and the required Irreducible Minimum 

Musicianship test, all so clearly stated 
that you would wonder why Mr. Allison 
receives so many letters of inquiry. — 

THE GUILD NOTES ‘convey the ideas 
and activities of other teachers by which 
you can compare your work. It gives 
helpful information as to new plans or 
suggestions. It is the medium that guides 
‘our work and it is secondary to the 
Syltabus. 

THE GUILD AUDITIONS put us in 
touch with outstanding teachers who act 


in the capacity of adjudicator, fairmind- | 


ed, unbiased and experienced men and 
‘women who give constructive ideas and 
are vitally interested in the cause of good 
music, sound methods and thorough 
‘teaching. It is an established fact that 
no two teachers teach alike, and we re- 
ligious teachers are frequently trans- 
ferred from one school to another as we 
‘are in God's army with our Mother Su- 
perior acting in the capacity of the army 
‘officials. We can step into a Guild Tea- 
‘cher's studio, check with the children’s 
last report cards and certificates from 
‘the Guild and take over from there, 
knowing the exact classification and ma- 
terials used by each student. Their weak 
and strong points. are all checked on 
‘this report card. This bespeaks the value 
pf the Guild to every religious teacher, 

Now te add some of our own phases 
‘to ‘those. of the Guild, speaking from a 
‘Conservatory standpoint as most of my. 
‘musical years have been spent in con- 
‘servatories. The Guild plan has worked 
out beautifully in Little Rock and in 
‘Fort Smith at our Benedictine Conserva- 
“tory Where there are four full-time music 
‘ecchers, each holding capacity class. 
‘The enroliment of the Conservatory at 
“Fort Smith wos 250 music pupils last 
term, and for the past four years we 
“have hod ‘over 100 students pass the 
Guild Auditions. Our music students are| 
mostly from the public schools from|| 
nearby towns and the state of Oklchoma. 
shost year, | taught a class of 68 stu- 
«dents, only six of whom were Catholics 
from ‘the parochial schools and academ- 
vies. Fortunately, we had no trouble in. 
«getting the pupils out of the public 
uscheols for the auditions, but we had te 
cheep our judge working right on schedule 
So far we heve been most fertunate, too, 
in heving fair judges to keep ‘the Guild 


The Value The Guild 
The Religious Teacher 


Aiquines. says, “The Guild keeps 


auditions, not contests, and students com 


work havoc for the Guild. Too frequently 
college and university men, fine pianists, 
are not used to dealing with children. 
Our studios and conservatories have 
adopted an index card system in each 
studio with the child’s name, age, 
length of study with present teacher, 
names of all books, sonatas and pieces 
studied this year, theory work accom- 
plished, dates of recitals and names of 
recital pieces, any honors won in Na- 
tional Federated Clubs or Tri-State and 
Bi-State Festivals, all members play- 
ing in the Guild, with Guild grade, or 
any important comment, public appear- 
ances on radio, TV or Clubs, and num- 
bers played, accompanist for High School 
Glee Club, or Voice teachers, medals or 
cash wards won in Recording Festivals 
of the Guild. In this way the next tea- 
cher knows what to expect of the child. 
This Index-caté system prevents the new 
teacher from giving the student mater- 
ials which he or she has previously stud- 
ied and which inevitably bring about the 
reply, “I studied that two or three years 
ago.” Then the child and parent think 
the. new. teacher -is. under-valuing his or 
her musical ability and this in turn gets 
the new teacher off to a bad start. We 
do not destroy. the cards of pupils who 
have gone on to college, but keep them 
for future reference. 
Now the lessen assignment book is a. 
veritable must for every student and it 
is also another aid to the new teacher. 
The assignment notebook not only pro- 
vides a means for the assignments and 
comments on lessons but serves as a re- 
port card, as we ask the parents to check 
on these books. The first part of the 
book is used as a dictionary. The last 
few pages make up our memory bank; all 
memorized numbers are written there 
and dated. Any pupil playing five num- 
bers in the Repegtoire class is given a 
small statue of one of the great masters. 
Yhis in turn is recorded on the Index- 
card. 
There is a large bulletin board in the 
hall or waiting room of the Conserva- 
tories on which are posted plans for re- 
‘citals of the year, the National Piano 
:Playing Auditions, the Federated Clubs 
Festivals, the University of Arkansas 
Clinics and scholarships, the Bi-State and 
Tri-State Festivals, or any other point 
‘of musical interest. 
Each individual studio teacher has a 
bulletin board for the interest of her 
pupils where she posts her Guild notes, 
hints as to how to improve practice and 
meny other ideas, sometimes q_ scale- 
speed chart, a Sonata or Sonatina Honor 
Roll (student memorizes full Sonata to 
make honor roll), 25 colored cards to 
win pennant. All teachers exchange ideas 
and benefit by the other's experience. 
This is where the conservatory teacher 
has an advantage over the studio teacher. 
These studio activities combined with the 
many phases the Guild offers us make 
an ideal set-up for Religious teachers. 
The following Conservatory teachers 
‘have given their opinion of the Guild. 
Sr. Celine, a new member stepping into 
@ conservatory where the Guild has been 
used, says, “I marveled at these pupils’ 
enthusiasm for the’ Guild. Why, they could 
hardly. wait for auditions! | like all re-| 
quirements of ‘the Gultd. The pupils 
would never bring up their Bach and 
Auditions.” 
both the teacher and the pupils on ‘their 
toes. It certainly stimulates the pupils’ 
interest.” 
Sr. Noreen’s. comment is, \’’Pupils must 
really work to meet the ‘goals of the 
Guild ‘and we naturally have better stu- 
dents.” 
Sr. Rosarita says, “The Guild ‘conducts | 


pete against-a standard and, therefore, 
Guild pupils are the better students.” 

Mother Jane Frances, our Mother Su- 
perior, soys, “I endorse the Guild at all 
times. | think it is a fine organization 
with high standards and | am happy to 
see our Sisters follow it.” ad 
This. magnificent organization, The -Na-' 
tional Guild of Piano Teachers, has ra- 


Sonatas, memorized, were it not for the}. 


NO A'S FOR SARAH JEAN 


SAKAH JEAN HOWARD | 
Sarah Jean Howard, pupil of Minnie L. 
Briscoe, Devine, Texas, is only seven years 
old, but this year she played an entire 
National prgoram without receiving 4 
single “A”! 
That’s quite a record for ten mem- 


orized numbers which included even 
“easy” Bach, Mozart, Haydn and Schu- 
mann. It’s ne wonder Mme. Ryder, the 
Guild adjudicator, was delighted with 
her playing. This is the second year of 
Auditions for Sarah Jean who played her 
first National program at age six. 


of music in the Convents, Academies and 
Parochial Schools and | stress these im- 
portant phases: 

Love of good music. 

A serious approach to good. music-a 
professional attitude in public perform- 
ance. ‘ 

Helpful information through the Guild 
Notes. 

Higher goals such as the Paderewski 
Award; the Irl Allison Award; the In- 
ternational Recording. Festival, and the 
certificate and diploma awards. , 

Increasing enthusiasm over the aims, 
objectives and accomplishments of the 
Guild by parents. 
We religious teachers owe the Guild 
and its president and founder, Dr. Irl 
Allison, a tremendous debt of gratituda 
and pray that God will bless and spare 
him to continue this magnificent work for 
the cause and advancement of music for 


The young boys who attended the Ho- 


“| nolulu Music Camp this summer returned 


to California bursting with excitement, 
for they had a real story to tell. In ad- 
dition to their musical achievement, which 
could speak for itself, and the many in- 
teresting experiences they had had, they 
had made an ornithological discovery of 
real importance. They had seen an o’o 
bird, calmly perching on the limb of a 
guava tree in the jungle near Manoa 
Falls. The o’o is the bird from which 
the ancient Hawaiians obtained the fea- 
thers for the fabulous capes worn by 
royalty. As only one feather from each 
bird was used thousands of birds were 
killed to make a single cape. Today a 
well-preserved cape is worth more than a 
million dollars. 

The o’o had long been considered ex- 
tinct, but in the past year there have 
been persistent reports that the bird 
was “coming back.” The reports were dif- 
ficult to check, for inyariably the birds 
were seen in flight. On this occasion, 
however, there could be no doubt, for the 
bird obligingly perched in full view of 
the sharp-eyed youngsters, The boys were 
glod they had spent so much time at the 
Bishop Museum, for otherwise they would 


not have been able to identify it. 


Most popular tour during their stay in 
Honolulu was the tour around Pearl Har- 
bor which the boys made as guests of the 
Navy. A Naval officer described the exact 
location and the actione taken by each 
major ship during the Japanese attack 
and the boys were able to take pictures 
of the superstructure of the “Arizona,” 
which is above water. The Aquarium was 
also extremely popular, for many of the 
fish displayed there could be seen swim- 


many, many years. 


ming in the holes in the reef opposite the 


“Sharp-Eyed Young 
Discover Rare Bird 


Pianists 


Camp. The boys became quite proficien 
at spear-fishing. One of the older boys 
succeeded in spearing a humuhumuny, 
kunukuapuaa, the small fish with the 
long name. 

Mr Vetlesen feels ‘that the new sit 
of the Music Camp is the most suceey: 
siul in the Camp’s history It is 
beach which lies midway between Dig 
mond Head and Koko Head. The swim. 
mirg is excellent, but what sets the 
beach apart are the magnificent coral 
gardens The boys were constantly oyt 
with thet goggles and iook-boxes, diy. 
ing for coral. Many extraordinarily beay. 
tiful pieces were found. Shells of all kinds 
were alsc plentiful. 

Keeping up with moder> Hawaii, the 
boys visited the Sugar Plantation at Ewa 
and the Dole Pineapple Cannery, largest 
cannery im the world. Sugar and pine. 
apples are the two leading products of 
Hawaii. 

Governor King was in Washington wheq 


‘the boys arrived in Honolulu. Fortunately 


he returned two days before they left, 
His official calendar was too full to per. 
mit him to receive the boys, as he had 
done last year, but to make up for this 
the boys were invited to hear him ad- 
dress the House of Representatives in 
open session, which was even better, 


Mr. Vetlesen gave a concert at the 
Academy of Arts which attracted a ca- 
pacity audience. He also gave a concert 
at the famous Kalaupapa Leper Settle- 
ment on Molokai. Three afternoons a 
week, Mr. Vetlesen conducted a master 
class for teachers in downtown Honolulu, 
On other afternoons he joined the boys 
on their excursions. 
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PHOENIX MEMBER 
_ ENCOURAGES PUBLIC PLAYING 


Mrs. Luther Steward, a new member 
of the Guild in Phoenix, Ariz., has always 
gncouraged her puplis to take part in 
any activities that give them the op- 
portunity to play for someone other than 
the teacher or parents. To acquaint the 

nts with the musical opportunities 
avajlable to the child, she sends out 
this form letter: * 

Missed Lessons: The Phoenix Piano 
Teachers’ Association, recognizing that 
reguiarity of practice and attendance at 
Jessons is essential to progress in learn- 
jng to play the piano, has adopted the 
following resolutions: 

1. Lessons unavoidably missed will be 
mode up if the teacher is notified in ad- 
yonce. No deduction will be made except 
for protracted illness. 

‘2. Bills are payable by the month. 

Two half-hour lessons per week at 
$1.25 each, or one hour at $2.50. Two 


lessons preferable, especially for grade | 


children. . 


Music is much more difficult than any 
grade subject. In public schools all sub- 
jects are given daily supervised attention. 
Considering this, one lesson a week means 
very slow progression, unless the mother 
has had enough music and patience to be 
a capable guide. 

Clubs and Programs: A child should 
ploy in public at least three times a year. 
Recitals, schools, clubs, and churches pro- 
vide for this. Social music is receiving 
much attention; that means developing, 
@s soon as possible, sight reading, time 
thythm ond keyboard harmony. The pu- 
blic school dismisses children during 
school hours for private lessons so that 
they may meet the social demand for 
polos, and accompanists for Public School 
Music and Orchestra. The subjects that 
children are usually excused from are 
thesc not essential for graduation such 
@s public school music, drawing, library, 
physical education, auditorium. However, 
6 pupil, excellent in other subjects, may 
be excused from an essential. | try to 
avoid taking .a child from an essential 
wubject. At Osborn School thq lesson 
period is decided by the grade teacher. 
Many children could not take lessons 
ff this arrangement was not made, due 


‘fo transportation and other activities. 


Phoenix children have two club op- 
portunities: 

1. The National 
Festival 

2. The Guild 

Each have an examination once a year. 
The National Federation Junior Festivals 
divide the children into levels. One piece 
-is selected by the National, and an 
American piece by the teacher. On test 
day they are judged by three chosen 
people. The Junior Festival covers all 
instruments, solo and ensemble, theory 
and voice. Price for entrance is $1.00. 

The Guild has a yearly examination. 
The child does not appear in contest, 
but is judged not only on memory but 
on technic and Theory. It is really a 
test and advised for progression to re- 
cognized music schools, by a paid artist 
teacher who comes from a distance. Such 
people as Guy Maier are among the ex- 
aminers. Entrance fee $2.50. The Guild 
as well as Junior Festival gives Certifica- 
tion of Promotion. - 
choice or enter both. It is easy to play 
in both as the same pieces may be used. 

] shall be home when school starts 
and look forward to seeing you personally. 

ENTER ALL YOU CAN 

Commending her letter to parents, the 
Guild President wrote: 

“Mrs. Allison and | both welcome you 
as a Guild member because you inspire 
your pupils to aim at fine goals and see 
that they attain them. Many teachers do 
so little for their students except one or 
two recital pieces a year. 


goals-goals. A professional musician must 
appear often to be successful, and the 
more opportunities to play that a hob- 
byist sets before himself the greater will 
his interest be in his art. When teaching, 
| had my pupils enter state and federa- 
tion contests, local programs, school and 
college recitals and social functions, thus 
holding their interest by keeping them 
eternally busy doing worthwhile things. 
We expect your class and their parents 
to become deeply interested in this move- 
‘ment to which we have consecrated the 
best years of our lives.” . 


AUDITIONS FRONTPAGE 
NEWS IN ARKANSAS 


Dorothy W. Fowlston, Blytheville, Ark., 
teports that the Guild Auditions made 
front page news in the local paper this 
year, with a five paragraph story! 

The story told of 34 piano students 
from Blytheville and surrounding com- 
Munities who took part in the Auditions. 
And it explained the nature of the na- 
Wonwide “tournament” that takes place 
tery year in more than 400 cities 
Hitoughout the United States. 

society section of the paper also 
featured a picture of Mrs. F. Woods 
Beckman, Knoxville, Tenn., the Guild 
Adjudicator in Blytheville this year, with 
@ account of the judge’s musical back- 


ground. 


LIBKE PUPIL IN RECITAL 


Dr. Frederic Libke, Guild Judge of Oak- 
lahoma City, Okla., presented 11-year- 
old Nancy Lynn Dyer in her sixth annual 
recital recently. She played the follow- 
ing program: 

Air In G Minor 
2 Part Invention No. 1 
2 Part Invention No. 8 
“Concerto In G 


Prelude No. 4 
Prelude No. 3 


Impromptu In C No. Minor ........ Reinhold 
Moment Musical Schubert 
*Tarantelle D 


*Mr. ‘Libke at 2nd Piano 


‘BROWN, Lewis - 
' Village on the Green 

published by MUSICORD PUBLI- 
CATIONS 22 A minor Allegreto UP- 
MER ELEMENTARY A charming folk- 
nce, the Right Hand melody in Modal 
Sle, with constantly interesting and 
@enging harmonic accompaniment. 
GLOVER, David Carr, Jr. 
~ Boogie Woogie School Days 
published MILLS MUSIC 
Reet of five Etudes with “boogie” boss. 
Mit the thing to start the school yeor 
tight with that “difficult” teen-ager. The 
Hikes include Getting Up, Off to School, 
Uichtime, Going Home, and Friday Night 


RTERMEDIATE. 

Dmitri - 

= Five Sets of Variations, Opus 5} 
© published LEEDS MUSIC COR- 
PORATION 


ANSON ESPECIALLY 
RECOMMENDS 


Five wonderful sets of Variations for stu- 
dents of all. ages and grades beyond the 
Elementary. Each set is published separa- 
tely, or as a complete volume. Edited 
with annotations and most apt sugges- 
tions for performance by Guy Maier. 
MacKOWN, Marjorie T. - 
The Sail Boat 
published by CARL FISCHER 
3-4 G major Moderato UPPER ELEMEN- 
TARY A smooth gliding chord melody 
for the Right Hand, with effective eighth 
note accompaniment. For developing a 
quiet legato style. 
TAYLOR, Edna - . 
Vacation Days 
published MILLS MUSIC 
2-2 G major Gaily UPPER ELEMEN- 
TARY A gay piece which skips about, 
both hands always on the move. Con- 
siderable rhythmic interest, and excel- 
lent staccato practice. 


Federation Junior 


Either group is excellent. Take your 


“All teachers and students need goals- 


Two Very Young NFSM 
Members and Teacher 


These little pupils of Sister M. Anas- 
tasia, O. S. B., Cullman, Ala., are two 
of the youngest members of the National 
Federation of Student Musicians. They 
are, left to right, Mary Claude Millar, 


5, both National Winners, Mary Claude 
‘for the second time this year. They began 
the study of piano at the age of four 
when’ they were presented in their first 
public recital. 


First Edition Of The 
Musician’s Guide Has 
Over 15,000 Listings 


The first annual edition of the musi- 
cian’s guide, all-inclusive employment and 
reference directory for the entertainment 
world, was announced recently by Music 
Informtation Service, of 2030 Fifth Ave., 
N. Y. ¢: 

The Musician’s Guide contains over 15,- 
GCO listings of concert managers, music 
publishers, recording companies, sym- 
phony orchestras, music schools; concert 
and marching bands; musical instrument 
manufacturers; auditoriums; music critics, 
Chicago and Los Angeles; fair grounds, 
newspapers and editors in New York, 
radio-TV stations in U. S. A.; Motion 
picture comp and independent pro- 
ducers; concert halls, and advertising 
agencies active in radio-TV and films, to 
mention just a few. 

Has 285 pages arranged alphabetical- 
ly by classifications and geographically 
and alphabetically by listings. It will re- 
tail for $2.50 in music and book stores 
across the country. G. Schirmer, Inc., 
Carl Fischer, Inc., and Doubleday book- 
shops, of New York, Chicago, Boston, 
Dallas, Cleveland, Los Angeles and San 
Francisco are a few of the first dealers 
to carry copies. 

The Musician’s Guide is the fruit of 
Music Information Service’s first efforts 
towards offering a centralized bureau of 
research and information, for the en- 
tertainment industry. Its editor and the 
general manager of M. |. S. is Stephen 
F. Keegan. Mr. Keegan has previously 
been associated with such organizations 
as: J. Walter Thompson Company, music 
corporation of America, De Pace associa- 
tes, and Earl Blackwell's, Celebrity serv- 
ice, all of New York City. 

Late remarks about the Musician's 
Guide . . . Ross Parmenter, of the New 
York Times music department writes: 
“The Musician’s Guide is the finest dir- 
ectory throughout the entire music busi- 
ness, it’s for both student and profes- 
sional.” 

William Trapp, Concert Manager of 
Carl Fischer. concert hall says: “The 
Musician’s Guide does the job for every- 
one in music, everyone should be sure 
they are listed.” 


| Will Trade - 1950 or 1952 


Yearbook For 1951 


Mrs. Nelle O. Taylor, 414 N. Yale, 
Wichita, Kan., is very proud of her Guild 
Yearbooks, but unfortunately she does 
not have one for 1951! She does haye 


extra copies of both the 1950 and 1952 


yearbooks: and would like to trade one 
of them for a 1951 yearbook. However, 
if someone just has an extra copy of the 
latter, she would be very happy to buy 
it from him. 


age 6, and Jacqueline Lee Millar, age} 


During the past twenty five years of 
teaching in schools and colleges, we have 
heard pianists complain about the bench 
being too high or too low. However, with 
the recent introduction of the Sit-Rite 
Adjustable Piano Chair at a very moder- 
ate price, it is now possible for Artist, 
Teacher and Pupil to be properly seated 
at the piano, without the aid of books, 
cushions or magazines. 

The chair has eleven adjustments, at 
three-eighth inch intervals, froom eigh- 
teen inches high, which is the heighth of 
the lowest piano bench made, to twenty 
two inches high, which is one inch higher 
than the highest bench made. Adjust - 
ment is made before being seated by 
pinching together the two tabs at back of 
the seat with thumb and forefinger, then 
releasing after raising or lowering seat 
to desired position. Once the performer 
has used the chair, he knows where to 
set it before being seated, thereby elimin- 
ating any twisting and turning, then try- 
ing and still more twisting and turning, 
much to the annoyance of the audience. 

Another fine feature of the chair is the 


Adjustable Piano-Chair On 
The Market 


seat in any position. It is never in the 
way of the performer, yet gives support 
and rest across the small of the back, 
which pianists need when doing long hours 
of practice. It is also very helpful in 
churches when pianos are used in choir 
rehearsals and it enables the organist to 
rest his or her back occasionally between 
numbers or while the director is making 
an explanation. 


The Sit-Rite Piano Chair is very sturd- 
ily built to give many years of service, 
and is beautfiully finished in Mahogany, 
Walnut, Ebony or Blonde. They are part- 
icularly useful in teaching, recitals, 
schools, colleges, churches and private 
homes when more than one member of 
the family plays the piano. 


In the relatively short time they have 
been on the market, they are now in 
use in. colleges, schools and universities 
from coast to coast as well as in many 
private teaching studios. For any further 


information please consult your dealer or 


write direct to, — Sit-Rite Piano Chair 
Co., 6546 Bob-O-Links Drive, Dallas 14, 


half-back, which is comfortable with the 


Texas. 


Cecil Berryman, Omaha, Neb., writes 
that he and the other members of the 
Berryman family gave a family concert 
while on vacation in Colorado. Most of 
the time, they were “roughing it’ in the 
wilds. 

Bessie Ryan, Chicago, Ill., spent her 
vacation on the shores of Stony Lake, 
Mich., at her cousins’ summer home. She 
writes that it was delightful spot for a 
rest. 

Rose Raymond, pianist and_ teacher, 
held her annual Summer Course for Tea- 
chers and Pianists from July 6th through 
July 10th at her New York City Studio. 
She spent her vacation at Pittsfield, 
Mass., and resumed teaching on Septem- 
ber 15. 

Harold Weiss, Rochester, N. Y., had a 
busy schedule of piano teaching during 
the Summer Session at the Eastman 
School of Music. Mr. Weiss also found 
time to give a piano workshop at the 
Villa Maria College in Erie, Pa. The le- 
cture-demonstrations consisted of various 
phases of piano teaching, and a dis- 
cussion of teaching problems through 
questions and answers. 

Dr. Bertha Foster, Dean Emeritus of the 
University of Miami School of Music and 
founder of the Musicians Club of Ameri- 
ca, had a party in July for young musi- 
cans between the ages of 16 and 25. 
They decided to form a club, meeting 
once a month. Among those who are 
charter members are the following NFSM 
members: Richard Adams and Susan War- 
ner, students of Elizabeth Warner, Miami 
co-chairman; Joan Offerle whose tea- 
cher is Mrs. Gertrude Ellis, Miami co- 
chairman, and Cynthia Campbell, stu- 
dent of Mrs. Lena Cline. Two former 
NFSM members also were at the party- 
Bob Clark, now majoring in music educa- 
tion at the University of Miami, and 
Susanne Curry, a senior at Barry College, 
Miami, majoring in piano. Both are for- 
mer pupils of Elizabeth Warner. 


“OVER THE HILLS 
AND FAR AWAY” 


Speaking of the Musicians Club of 
America, Effa Ellis Perfield, Los Angeles, 
Calif., recently was made a Life Member, 

—o—— 

Kathryn Burkle, New Braunfels, Texes, 
for eleven years the pupil of Tekla Staf- 
fel, San Antonio, recently won the $200 
cash award given by the Julia Heusinger 
McCall Scholarship Fund, San Antonio, 
The young pianist also holds the Padere- 
wski award. 

During July, Dorothy Noble Lord, Guild 
Judge of St. Louis, Mo., presented her 
students in a series of programs on rodio 
station KFVO‘’s music appreciation pro- 
gram. They were Claudia Gebhauer, San- 
dra Morgan, Margaret Nolde, Terry 
Wright and Mary Ann Goode. 


Tracy Piano Studio, Winnsboro, N. C., 

recently presented a program of the Re-| 

pertoire Class of the Bernice Frost Piano 

Workshop. Miss Frost conducted a one- 

week workshop at Columbia College. 

The Newport (R. 1.) Music Festival was 
held August 20 through 22 at the New- 
port Casino and featured Madeleine Li- 
patti, pianist, on the opening night. On 
August 21, soloists were John Corigliano, 
violinist, and Leonard Rose, cellist. On the 
closing evening, an all-star Metropolitan 
Opera cast presented Cimarosa’s opera in 
concert form, ‘Il Matrimonio Segreto.“ 
The Newport Festival Orchestra was com- 
posed of members of the New York Phil- 
harmonic Symphony Orchestra. 

At the commencement exercises of the 
Warren Conservatory of Music, Warren, 
Pa., Guild Judge LeRoy Campbell pre- 
sented the diplomas. Two of his pupils 
played. They were Bonna Jean Beatty, 
playing Liszt’s Concerto in E Flat, with 
Martha Jetter at the second piano; ond 
Alyce Van Atter, a post-graduate stu- 
dent, who played Tschaikowsky’s Con- 
cerato in B Flat Minor, Ist movemenf, 


with Lillian Swanson at the second pion. 


Leta Wallace, Kansas City, Mo., co- 
author with Amy Winning of the “Slide 
Rule for Scales”, writes us what quick 
results came from the recent article in 
Guild Notes concerning her brainchild: 

“Thank you for putting the fine article 
about. Speed Drills in the May issue. Had 
an immediate response. Frank Friedrich, 
writer of several articles in the Etude and 
other magazines, who advocates the “key- 
board to printed notes” principle, which is 
the governing principle in both Speed 
Drills and the Slide Rule, said he “ran” 
to the music store to get a copy of 
Speed Drills, and that the original copy- 
right date indicated that | was a true 
pioneer in teaching pupils to ploy at 


sight! 1 believe that he hos been of the 


Guild Notes Brings Quick Results - 


| opinion thet he was the first to advocate 
the idea. 


“In both Speed Drills and the Slide Rule 
the four familiar teaching maxims, 


From the known to the unknown 
The first things first 
From the whole to the part 
The thing before the sign 
have been the governing principles, 1 
am so glad to know that others too agree 
with these ways of making “learning 
easier”. 

“We are getting a new circular out to 
go with Speed Drills, “begging” teachers 
to read and follow the directions, so that 
they will have the quick results that ore 
so familiar to us”. 


Donald Ross, student of the George 
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“Manna From Heaven, Tributes From Guild’ Members’ 


CULLMAN, ALA. 
Sister M. Anastasia: “I was happy to 
see my very dear friend, Dr. Robert Car- 
ter’s picture in our paper and that he 
was so honored. We were together at 
George Peabody in Nashville. He gave a 
program for us here at S. H. College. | 
had to write congratulations to him. 
And you were honored again. Con- 
gratulations! You deserve all honors. 
None is too good for you. God love you. 
Remember Sister Aloysia and me to Mrs. 
Allison. She is a darling. Best wishes for 
the new scholastic year, and God Bless 
you both . . . Ellece Burns got a scholar- 
ship to Florida State University.” 


: PHOENIX, ARIZ. 

“Mes. Luther Steward: “I received your 
nice note a few days ago. If | had known 
you were coming sooner, | could have 
had a better place of meeting and a 
larger crowd. Mrs. Berkman had the real 
worry. She is efficient and well- liked. | 
wrote to Mr. Erley, President of Sher- 
wood, concerning the Guild; he recom- 
mends it highly. Mrs. Perfield and Mrs. 
Binkley do also.” 


MORELIA, MEXICO 

HWiff Garrison: “Although it is very late 
in the day, and although | have often 
thought of it before, | am sending you, 
now my congratulations on the passing of 
the first twenty-five years of the Guild. 
Everyone who has ever had anything to 
do with the activities of the Guild real- 
izes the broad influence the Guild ideals 
have upon the study of music in our 
United States. May you long continue to 
guide the course of this work.” 

GREENVILLE, ALA. 

Mes. Philip V. Speir: “There was much 
regret at the Alabama Music Teacher's 
Convention and Workshop that you and 
Mrs. Allison could not be with us. Dr. 
Dorfman, however, was on hand and up- 
held the prestige of the NGPT, and it was 
known by all that there -were quite a 
number of enthusiastic Guild. members. 
We had a most excellent Workshop with 
Dr. Thomas Richner of Columbia Univer- 
sity in charge of the piano and organ. He 
was absolutely ‘tops,’ and he is really 
one of the great artists on both in- 
struments.” 


HAYNESVILLE, LA. ~ 

Mrs. Elizabeth Byars: “Have been at 
Tulsa University all summer completing 
the requirements for my Master of Music 
Education, so have not been able to send 
my Faculty dues. Will send them before 
October, Hope you didn’t mind my using 
Information about and usefulness of the 
National Guild in my thesis which was 
sent to the binders July 21. An convinced 
that the standards of the Guild should 
be the goal for any piano teacher.” 

CHICAGO, ILL. 

Rudolph Ganz: “At the Convocation on 
August 6, Ejnar Krantz received his 
Doctor of Fine Arts degree and Herbert 
Kaszinski his M. M.” 

PHOENIX, ARIZ. 

Esta Taylor Riess: “Received both your 
and Mrs. Allison’s nice letters and ap- 
preciated them so much. Walter Alh- 
stead, who is in School now, has sent 
me two new pupils that are really out- 
. standing? This would never have happened 
had | not belonged to the Guild.” 

BOSTON, MASS. 

Charles Repper: “Publishing the Guild 
Notes seems an excellent idea in show- 
fing the wide coverage of the auditions 
end giving members the sense that the 
Gyild functions the year’round and not 
just for.a few weeks in the Spring.” 

NEW YORK, N. Y. 

Miss Augusta Kohn: “It is with great 
pleasure thet | am enclosing check for 
renewal of my membership. | am very 
proud that my student Lynn Broff re- 
ceived superior rating for her composi- 
_ tion which also brought her a prize of 
$10.00. Thank you very much. The Piano 
Guild Notes ore priceless {a chort, | om 
very proud to be a member of your or- 
Qsnization. Best wishes tor continued suc- 

OKLAHOMA CITY, OKLA. 

Herbert Ricker: “Thank you so much 
for the inspiration the pupils here received 
from the contests. The Guild has cer- 
teinly allowed people to be informed of 
many musicians who, with their worthy 


that is so necessary to our growth, as 
the leading musical country of the world.” 
WINTER HAVEN, FLA. 

Mrs. Leone R. Guy: “I want to tell you 
how very much | enjoy Piano Guild Notes. 
It is a splendid publication.” 

SHREVEPORT, LA. 

Sister M. Eleanor: “I wish to thank 
you again for all you are doing to help 
foster music among the children and in- 
terest in the parents by the National 
Guild. Best wishes for continued success. 
Congratulations also on the Twenty-Five 
years of great achievements. May God 
bless you.” 

LOGANSPORT, LA. 

Mes. A. E..Carroll: “Since becoming a 
member of the National Guild of Piano 
Teachers in 1948 | have felt that | 
wouldn’t want to go on teaching at all, 
even a dozen pupils, without the help and 
inspiration from the Guild.” 

CASPER, WYO. 

Mrs. A, Bert Conley: “I certainly en- 
joy Guild Notes; it keeps us abreast of 
what other Piano Educators are accom- 
plishing in these United States.” 

NILES, MICHIGAN 

Mrs. Vernon N. Taggett: “My relation 
to the NGPT since | joined last March 
has been thoroughly pleasant and satis- 
factory. It seemed worthwhile to pay my 
dues for the new year, July 1, 1954-June 
30-1955, at the beginning of the year, as 
| did in order to “iron-out” questions 
like those in the above Jetter at leisure. 
Your magnimous, tolerant spirit encourag- 
es me to make comments such as | made 
above about ‘intervals’ in Elem. C and D, 
and arpeggios in Intermediate A and B 
without being regarded as too critical. 
The literature Chart helps the teacher 
in setting and maintaining a standard; 
she does not stand alone.” 

EL MONTE, CALIFORNIA 

Isabelle Lloyd Anderson: “The Guild, is 
doing a great work for the student musi- 
cian. | thank Dr. Allison for his inspired 
project.” 

SEBRING, FLA. 

Mardelle Smith: “This Spring, twenty 
students entered National Guild Audi- 
tions for the first time. The resulting 
improvements were well worth the time 
spent in preparation. This next year, | 
am expecting to have between forty and 
fifty students ready for Auditions, so | 
do hope it will be possible to make Se- 
bring an audition center. Here’s to a suc- 
cessful yeor for National Guild.” 

LA MARQUE, TEXAS 

Jean Meyer Howell: “I have been richly 
rewarded from my Guild membership. | 
find the Piano Guild Notes stimulating, 
the Courier, and the auditions most worth- 
while.” 

LONG BEACH, CALIF. 

Miss Jean Kuhns: “As | have observed 
the workings of the Guild now for several 
years, my gratitude grows for the bright 
vision of the Allisons which is bringing 
the joy of muisc to thousands. Music is 
not always associated with joy, but too 
often with disappointment, fierce, jealous 
competition, even bitterness. Thanks to 
the solid grounding of the Guild in 
Christian principles, however, music here 
is free to blossom to increasingly greater 
degrees of excellence, and along with it 
the personalities and characters of its 
participants. Thanks again to you for 
holding high the dual standards of musi- 
cal perfection and Christian integrity.” 

ST. LOUIS, MO. 
Dorothy Noble Lord: “ Had a wonderful 
interview with another outstanding Web- 
ster Groves teacher as of this morming 
who is very wide-awake to the possibili- 
ties offered by the organization. It may 
mean that several of the teachers. of that 
school will become mefnbers. Certainly 
have enjoyed the work as of this summer, 
and having set a challenge for myself to 
make up that check that | lost, it has 
been a lot of fun and the NATIONAL 
GUILD OF PIANO TEACHERS has been 
spread over many, many miles, and St. 
Louis has been very conscious that 
there is such an organization in exist- 
ence, with your very kind help. A million 
thanks for the privilege, and |, feel like 
1 will definitely reach my goal of fifty 
members ‘eré October Ist rolls around, 
but | am hopeful to have everything in. 
readiness for the September mailing ‘ere 
this weekend. My work, hours and hours, 


qualities ore building the musical culture 


has been a contribution in appreciation 


of the many privileges that | have had 
through the Guild.” 

TYLER, TEXAS 
Jessie Deane Trulove: “Your card and 
Guild Notes were in the mail when | 
arrived home and as usual | could do 
nothing else until | had stopped to read 
all the. ‘Notes’. | so much appreciate 
the articles by Dr. Frantz and Dr. Dorf- 
man and the comments from Mr. Anson 
and Miss Etts and your own bits of 
serene and judicious advice for ‘spirit 
lifting’ in teaching are priceless. Then 
the fun comes in reading what everyone 
says about everyone else and in know- 
ing what other teachers’ pupils are play- 
ing, and when and where. And therein 
lies Guild Notes’ value to our students, 
along with the pride they have in seeing 
their own accomplishments noticed. I’m 
grateful for your publishing Stanley 
Potter's picture, and hope you can send 
me two copies of this August Guild 
Notes. I’m grateful,-too, for your pub- 
lishing the nice things written about me 
from Kansas City.” 

SAN JOSE, CALIF. 

Hazel M. Kennedy: “We were very happy 


r with the results of the recording festival. 


Mr. Kennedy and | sent in twenty-one 


‘records and our students received twenty- 


one first rating gold medals and fourteen 
cash awards. Our students join us in 
sending you our thanks for the oppor- 
tunity to take part in the competition 
both for the awards and the improvement 
in playing that resulted from trying to 
make a good record . . . Mr. Kennedy 
and | attended the Organ and Piano 
Seminars at the Sherwood School in 
August, and we were more than pleased 
with the fine courses given. The pro- 
gram was intensive and most enjoyable. 
The faculty did a wonderful job in 
making their teaching interesting and 
clear, and Mr. Erley and Mr. Wildman 
and their staff did everything possible to 
make the teachers comfortable and happy 
and the program worthwhile. The Sher- 
wood Music School is doing a great deal 
in raising teaching standards, and it 
was interesting to notice that the major- 
ity of teachers were also members of the 
Guild. We had a wonderful time and 
also a most profitable experience in 
studying at Sherwood. If. it is possible, 
we would like to have our auditions in 
April next year, and if LeRoy Carlson is 
available we would like to have him for 
our adjudicator. Please send literature 
about the Guild to the enclosed names. 
We realize that you are doing a won- 
derful job, and we often wonder how the 
Guild does so much with the money it 
receives.” 


STATEMENT REQUIRED BY THE ACT 
OF AUGUST 24, 1912, AS AMENDED BY 
THE ACTS CF MARCH 3, 1933, AND JULY 
2, 1946 (Title 39. United States Code, Sec- 
tion 233) SHOWING THE OWNERSHIP, 
MANAGEMENT, AND CIRCULATION OF 
PIANO GUILD NOTES, published Monthly 
*xcept June and December, at Waco, Texas, 
for 1954. 

1, The names and addresses of the pub- 
lisher, editor, managing editor, and business 

Publisher, National Guild of 
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Editor, Margie Hirth, 1108C Brackenridge 
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2. The owner is: (If owned by a corpora- 
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stock. If not owned by a corporation, the 
Mmames and addresses of the individual owners 
must be given. If owned by a partnership or 
other unincorporated firm, its name and ad- 
dress, as well as that of each individual mem- 
ber, must be given.) 

National Guild of Piano Teachers, 1500A 
Murray Lane. A voluntary membership or- 
ganization operated not for profit. No stock 
owned by anyone. Members are piano teachers 
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3. The known bondholders, mortgagees, and 
other security holders or holding 1 percent or 
more total amount of bonds, mortgages, or 
other securities are: (if there are none, so 
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knowledge and belief as to the circumstances 
and conditions under which stockholders and 
security holders who do not appear upon the 
books of the company as trustees, hold stock 
and securities in a capacity other than that 
of a bona fide owner. 

5. The average number of copies of each 
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through the maiis or otherwise, to paid 
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IRL ALLISON 
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day of October, 1954, 
SEAL 
Erica Schmidt 

(My commission expires June 1, 1955) 


Junita Grav First In State | 


Judith 


Left to right, Sidney Foster, 
Burhop and Lee Blazer. 

(From Auburn (Ind.) Evening Star) 

Judith Burhop, a piano pupil of Juanita 
R. Gray of Garrett who teaches in Au- 
burn, Garrett, and Fort Wayne, was win- 
ner of first prize in a staté-wide per- 
formance contest for student members of 
the Indiana Music Teachers Association 
at the organization’s annual state con- 
ference at Indiana University. 


and Sidney Foster (left), 


Lee Blaze 
(right), outgoing president of the group, 


Congratulating her are 


concert pianist 
of |. U. faculty and program vice-presi. 
dent of the association. : 

Miss Burhop, a resident of Fort Wayne, 
is well known in Auburn where she has 
played many times at Mrs. Gray's 
toire classes at Coopers Music Co. and in, 
Garrett where she has been presented jg 
recital. She will be a junior at Concordig, 
high school next month. The state con. 
test included district winners in various 
instruments and in voice and Miss Bur. 
hop was named all-class winner. 

Dean Danscer, another pupil of Migg 
Gray, was winner of the 12th Distrigt, 
music award presented by the Allen Coun. 
ty Federation of Women’s Clubs. Dean jg, 
a junior at South Side High School in Ft,, 
Wayne, Ind., and has won Superior rats, 
ing twice in state-wide competition. He 
plays both violin and piano. 


NEW YORK, N. Y. 

' Grace Hofheimer: “| am supposed to be 
on vacation and so spent a profitable 
hour reading your very interesting issue 
of Guild Notes which arriyed today. Your 
plans to expand guild centers are worthy 
of praise and great attention. In my small 
way, | am spreading the word and hope 
it will bring you results. No one has done 
for piano students and teachers the great 
service which you have accomplished. | 
think all the judges feel the quality of 
the task set them—to set a goal for the 
good teacher and student and to spread 
the gospel of good music and give helpful 
advice where needed. 
ever interested in all that pertains to the 
guild and to Dr. and Mrs. Allison, its 
splendid founders, and keepers.” 

SAN ANGELO, TEXAS 

Mrs. T. H. Blanchard: “Thank you for 
my Insurance Policy. | appreciate the 
many benefits of your organization, also 
the courtesy of your approach. | teach 
a limited number of students, but hope | 
may be able to offer, through a few of 
them, an achievement satisfactory to you, 
also a standard that will benefit them. 
Thank you for all the enjoyment | have 
as a Guild Member.” 

HUNTSVILLE, ALA. 

,Veda Proctor: “It is a pleasure to be- 
come a member of the Guild. | read the 
Piano Guild Notes last year and enjoyed 
them very much. There is a goal to work 
to and thereby an incentive to practice. 
I’m anxious to present the plans to my 
class this year.” 

MOSES LAKE, WASH. 

Fern C. Gibby: “I have never written 
to you before, but | feel | should thank 
you for the wonderful work you have 
started. The Guild work started here in 
Moses Lake two years ago, with Mrs. 
Mashburn of Quincy being responsible. 
The students, community and | have all 
benefitted from it, and | wish to express 
my appreciation to you. Each year you 
sent judges who thrilled us with their 
concerts, and who were very understand- 
ing of our problems here. The children 
responded readily to their kind and help- 
ful suggestions. It has been so success- 
ful that new teachers are desirous of 
joining the Guild.” 

TAMPA, FLA. 

Merle Holloway: “We are all working 
hard toward the next Guild Auditions. 
All America should be grateful to you 
for your wonderful plan, which has raised 
standards all over our Nation.” 

TEXARKANA, ARK. 

Esther Wood: “The way you have kept 
the personal touch through all these years 
of dealing with so many people and so 


many types of people, and the interest | 


you have shown in everyone is amazing, 
and very, very wonderful. It is not sur- 
prising that the Guild has flourished and 
has become a great musical force 
throughout the cduntry. I’m sorry I’ve 
never met Mrs. Allison, hope | shall soon. 
I’m sure she has had a big part in the 
tremendous success of the Guild Plan.” 
MARION, N. C. 

Mrs. Bernard Hirsch: “My pupils and 
I have enjoyed our Guild activities for 
the past two years. We entered 100 per 
cent this year and are looking forward 
to another year of working toward worth- 
while achievements.” 


am more than+ 


Doty Adds New Course On 
"Theory Of The Arts’ 


(From the Austin (Texas) Statesman) 
Dr. William E. Doty, a man most noted 
for his work in music and the fine arts 
field, is teaching a course in philosophy 
this semester at the University of Texes,’ 
Dr. Doty is fine arts dean, music de- 
partment chairman and a concert or-| 
ganist. But he insists that a music-philo- 
sophy is rather common—at least in Eu- 
rope. ‘ 
The course he is teaching concerns 
theory of the arts. It is “Aesthetics.” 
Advanced philosophy and English stu- 
dents, and seniors in fine arts and ar- 
chitecture are enrolled. 
Although it is not widely known, Dr, 
Doty’s doctorate is in philosophy and he 
taught that subject while working on his, 
degree. He also has a master’s degree in, 
in music and education, the last with @. 
philosophy, as well as bachelor’s degrees, 
modern-language major. 
Dr, Doty came. to the University in 1938, 
when the College of Fine Arts was ese: 
tablished. 


IT PAYS TO ADVERTISE 


Shortly after his ad appeared in the 
August issue of Guild Notes, Lemuel 
Childers, Tulsa, Okla., wrote the editor: 

“Just a word to praise the power of 
the advertising columns in Piano Guild 
Notes. In response to a modest ad in. 
your last issue, announcing some new 
teaching pieces. | have spent a great 
deal of time filling orders, and they are, 
still coming. 


“Ll am sure we all appreciate in many 
ways the value of this publication to. 
teachers throughout the country.” 


IMPORTANCE OF 
AUDITIONS 1S EXPERIENCE 
GAINED 


One Guild* center felt they had c® 
unfortunate experience with their Aw- 
dition judge this year. In assuring them 
that it would not happen again, the 
Guild President added: 

“We are surely surprised that the 
judge was not liked; hé usually has been. 
He had some bad news . . . and it must 
have made him irritable. We, of course, 
shall fear to use him again, as we con 
not have whole centers disturbed. ' 

“The judge cannot rob the pupil 
his previous attainment. The extra wotk! 
done and the progress mdae before the 
Auditions due to having a set goo 
ahead is whet is worthwhile in the Au- 
ditions. All Judges differ, which is good 
for the student, since his audiences alse 
will. respond differently. 

“| always told my pupils before 
went in to play for the Judge: ‘Ys. 
have.already won all that: is worthwhile, 
and that is the extra progress you have 
made because of working toward @ goal, 
You have increased your repertoire and 
improved your style, so no matter what 
the Judge thinks of you, you have ob 


ready won.!“ <q 
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— Ukranian Thanks America, 
And The Guild 


jrene Reszetylowyck, Detroit, Mich., has 
hed a marvelous experience since com- 
ing to America. Her own inspiring letter 
pest tells the story: 

“| am a new Guild member. ‘My stu- 
* dents entered the Piano Auditions for 
the first time this year. Eighty per cent 
_gf my students, and | am a newly arrived 
isplaced person’ of Ukranian descent. 

"Thank God we are already in beauti- 
ful America! We like America very much 
“qnd have the greatest respect for Ameri- 
at patriots and individuals like you, Dr. 


Allison. 

“You as the founder of NGPT are in- 
gomparable! You should be proud of the 
you have~done in piano playing for 
, youth and teachers. 


“This is the Silver Anniversary of the 
Guild. God has been blessing you during 
25 years of your tremendous work and 


will bless in the future as well, because: 
‘God helps those who help others.’ 


“| am very obliged to Guild member 
Miss G. Tansley who informed me about 
the NGPT and gave me the chance to 
become a member. | entered the last Au- 
ditions with 20 students. We worked hard 
for the Auditions and have been deeply 
obliged to our judge, Mrs. Dorothy Doll, 
for acknowledgment of our work. Mrs. 
Dorothy Doll worked very scrupulously on 
all programmed pieces and gave many 
critical remarks and suitable instructions 
towards improvement.” 


By John Carre, Mus. D. 

(From Fischer Edition News, Published 

by permission of J. Fischer & Bro., New 
York, N. Y.) 

In this day of assembly-line production, 
‘for too many teachers are endeavoring 
to employ a similar procedure in pedag- 
‘ogy. The instruction of beginning pupils 
js undoubtedly the most important and 
remunerative of all phases in teaching. 
“The establishment of a firm and well- 
‘tounded foundation upon which to build 
the future edifice in advancement is sad- 
4y neglected in far too many instances. 

Since all musical composition is fun- 
damentally based upon key signatures, it 
is essential that beginning pupils should 
be introduced to scale study at as early 
‘age as possible. In addition to key 
recognition, scales further embrace a ba- 
sic knowledge on systematic fingering in 
fusical literature, and enhance a better 
inderstanding and control of tonal bal- 
gnce and even spacing. Furthermore, as 


‘into dozens of different keys, which fur- 
thet complicates the situation. The ave- 
tage pupil detests scale practice, even 
‘ts you and | did in our early years. It 
‘is therefore the duty of the teacher to 
‘enlighten the pupil as to the purpose and 
importance of key recognition; how it 
lightens the burden in transfering this 
knowledge fo all other phases of advance- 
ment ahd development, thus making the 
ad easier and more comprehensive. 

It is unfortunate, however, that some 
winformed teachers will endeavor to ca- 
pitalize and prey upon the stable reputa- 
tion of the seasoned veteran in pedagogy. 
lam reminded at this point of a news- 
poper advertisement displayed some years 
«0 and read somewhat as follows: 

Learn to play the piano with the things 
you like to play; no monotonous scales 
tnd exercises—only pieces. 

Such an advertisement will, of course, 
captivate the attention of some, especial- 
ly those who are allergic to work and 
vish to attain advancement in one-half 
the time it requires others to progress 
properly and thoroughly. | still hold fast 
to the old axiom; “What is worth while 
ding at all is worth ‘while doing well.” 
lhether words, it is quite impossible to 
Git corners and then expect the same 
results that our colleagues attain through 
“tnscientious effort and application. In 
Music study there is ne Santa Claus; it 
ia science which requires high ideals, 
Fcombined with concentrated effort and 
study. 

There is a slight trend with a number 
tf so-called modern piano teachers to 
fown upon exercise and technical litera- 
tue. Their excuse is that the monotony 
tfthese studies can be easily supplanted 
With the great voriety of pieces in sheet 
music form now on the market. They 
Wsh to imply that any teacher who pre- 
Mtibes technic and exercises is old- 
futhioned; such methods being obsolete, 
tid like scales, belong to the dark ages. 

Fagree to some extent with these poor 
iMividuals, that many excellent com- 
Miitions are being published by contem- 
Mery composers, and it is a burning 
fame that more works, especially. those 
advenced grades by American com- 
Miers, ore not featured more in the 
Mething studios and recital stage. How- 
Mer pieces have their place as an after- 


‘the pupil advances, compositions modulate | 


Foundation Principles And 
Music Grading 


math to scales, technic and exercises, 
and should be utilized for the so-called 
dessert course in study. This brings me 
to the final point of discussion, the sub- 
ject of music grading. 


It is unfortunate that far too many 
teachers are not conyersant with the 
systematic grading of piano music. The 
study of music can be compared with the 
public and high school curriculum. In 
general education, state and national 
Boards of Education are very cautious 
to prescribe their curricula in accordance 
to a gradual ascent and order by which 
the pupil may absorb and assimilate the 
various pltases of study with thorough- 
ness and understanding. There are no 
chasms to hurdle. Each subject is dove- 
tailed in a systematic order to be 
thoroughly digested and understood prior 
to advancement. A like method of pro- 
cedure should be carefully planned and 
considered in piano pedagogy. 

Practically every music publisher in the 
land prescribes his own method or sys- 
tem for beginning pupils. They will run 
from good and bad to indifferent. Un- 
fortunately, some of these methods ter- 
minate in mid-stream, leaving the poor 
pupil in @ quandary in weathering a gap 
and a shift ta another method. Endeavor 
to correlate your teaching material in a 
systematic order of advancement. 

The system of music grading is pri- 
marily centered upon studies, since their 
progress is in most cases determined up- 
on a concise and gradual advancement. 
The selection of pieces is determined then 
upon a comparison to the studies pre- 
scribed to the pupil, since many pieces 
deviate two and sometimes three grades. 
There is really nothing more discouraging 
and disheartening to a pupil than to pre- 
scribe material beyond his ability and 
grasp. The padding of a recital program 
with artist material may appear impos- 
ing. to the eye, but to the ear of the 
listener it is repulsive and obnoxious. 

There are several definite aspects em- 
bodied in the system of grading: in the 
first place a tempo notation may advance 
a composition as much as two and three 
grades. Then too, the prescribing art 
pieces with large reaches is detrimental 
to little children with small hands, which 
could form a physical handicap in later 
years to muscles of the fingers, hands 
and wrist. Likewise, the prescribing of 
pieces with advanced signatures and nu- 
merous accidentals to pupils in early 
grades, is a sure way to discourage a 


continuance of lesson appointments. Also }- 


avoid complicated note values and 
rhythms in early training. These are but o 
few of the numerous misdemeanors in 
faulty teaching which are responsible for 
discouragement and ultimate discontinu- 
ance of pupils. It is imperative that tea- 
chers be ambitious for the advancement 
of their pupils, and at the same time be 
cautious not fo overestimate their pos- 
sibilities. It is well to remember the old 
adage. “A baby must learn to walk be- 
fore it can be taught to run.” 

The study of music requires. considerab- 
ly more than a one-track mind, and the 
teacher must forever remain a student 
unto himself. Honesty is the principle at- 
tribute of a good teacher, beginning with- 
in himself prior to a dissemination 
trusting parents and little children. 


of |’ 


YOUNGEST PRESENTING | 
10 PIECES 


DEBORAH LEE MOOREHEAD 


Only five years old, Deborah Lee 
Moorehead, pupil of Nora Bayles Maule, 
Columbus, Ohio, is the youngest pupil in 
her area to present a ten piece program 
in the Auditions. She chose 10 from a 
program of 14 memorized pieces. The 
audition program was chosen from the 
following books. 


Books | & Il 
Diller Quaile 
Little Players 
Singing Keys I... | Saw a Bunny 
Gaynor ............ 


March of the Wee Folks 


Eight-Year Old Enters 
Composition In Auditions 


Eight-year old Peggy Lawson, pupil of 
Catherine Hornsby, Bristol, R. |., started 
her piano lessons only last December 
but she successfully entered the Audi- 
tions this spring with her own original 
composition. 


About two weeks after her first lesson, 
Peggy worked out a piece at home which 
she later played for her teacher, calling 
it “Gypsy Children Dancing”. Mrs. Horns- 
by wrote it down for her, making no 
change in rhythm or harmony, but adding 
“Musical Miniature” to the title. 


The Audition judge, Bernard Kirsh- 
baum, New York City, asked Peggy to 
play it for him the second time at the 
Audition and then suggested that she 
bring a suite of six original numbers, 
including this one, to next year’s Audi- 
tions. 

That Peggy should be so interested in 
music and composing is not an accident. 
Mrs. Hornsby writes of Peggy's back- 
ground: “Peggy has a really intense love 
of music and is most conscientious about 
her practice. | assure yoou | have check- 
ed with the parents to be sure this ex- 
ploring of the keyboard for tonal effects 
was not at the detriment of her regular 
practice .. . | might add that she has 
been constantly exposed, from babyhood, 
to the best in the world’s music through 
a fine library of recordings kept by the 
family and is not allowed to listen to 
trash at all.” 


Hanmer Pupil In Young 
Artists Series 


Dorothy Cordes, pupil of Lela Hanmer, 
Faculty Member of the Guild, Chicago, 
-il., played the fast program of the 
Young Artists Piano Series presented by 
Lyon and Healy this year. Dorothy's pro- 
gram included: 

Gigue from French Suite V 

Molto vivace 
Sonata, C Minor, Op. 13, “Pathetique” 
Beethoven 

‘Gratte, Allegro moltoe con brio 

Adagio cantabile 
Rondo-allegro 


Chopin 


Valse E Minor, Posthumous 

Tarentelle Op. 43 
INTERMISSION 
W 

The White Peacock 


Griffes 


Fairy Tale, Op. 26, No. 3......... Medtner 
Fileuses pres de Carantee 
Rhene-Baton 
IV 
Pour le Piano Debussy 


Prelude 
Sarabande 
Toccata 


‘shop 


Nocturne F No. Major, Op.-15, No. 2 - ~ 


Guild Pupil Co_Winner In State 
Exchange Talent Search 


(From North Long Beach (Calif.) 
Herald American) 

Editor's Note: The co-winner Sf the 
talent search, Luanne Weaver, is a pupil 
of Hilda Black, a new Guild member in 
the Long Beach Center. Luanne was Su- 
perior Plus in the Auditions this year. 

Two comely Long Beach girls, both 
accomplished pianists, won honor for the 
Uptown Long Beach Exchange club by 
winning the California State Exchange 
Talent Search contest at the annual 
state convention held in San Diego. Win- 
ning first place in the senior instrumen- 
tal division was Nancy Witcher, 17, and 
taking first place in the junior instru- 
mental division was nine-yearold Lou 
Ann Weaver. 

The two talented girls won the right 
to represent the local club in a 30-week 
Search for ¥alent held at the Lakewood 
theater during which 600 contestants 
were screened. The girls won the right 
to répresent the Uptown group at the 
San Diego conclave and were awarded 


$100 each for winning in their divisions, 
A total of 26 contestants vied in the 
state finals. 
Six members of the india Exchange 
represented that club at the convention. 
They were President W. O. Fisher, W. J. 
Holmes, Fred £. Russell, Ken Jensen, 
Floyd Davis and Dick Hall. The conclave * 


‘lasted from Wednesday through Sotur-" 


day. 

President Fisher will present their a- 
wards to Misses Witcher and Weover at” 
the installation of Exchange officers on 
July 10. Fischer cited Davis’ work as 
chairman of the Talent Search ¢om- . 
mittee for District 15 Exchange clubs, . 
and also Ken Jensen and Les Myers for. 
their outstanding job in screening this, 
year’s applicants. 

The state contests are an outgrowth of 
the local club’s project inaugurated six 
years ago on a local basis. it was made _ 
statewide five years ago and for the 
past four years, the Uptown club has 
been represented among the winners. 


PODOLSKY CONCLUDES 
9th SUMMER CLINIC 


Keeping up a steady schedule from 
June 6th ‘til August 28th, Leo Podolsky 
has just concluded his final Piano Work- 
in Chicago-with teachers from 


eleven States: attending. In addition to 


maintaining large schedules-with 144 pri- 
vate one half hr. lessons in 12 days- 
Mr. Podolsky has played the piano. cello . 
sonatas by Brahms and Rachmaninoff 
with the noted cellist of the Chicago . 
Symphony Orchestra, Mr. Alois Trinka. 

Following a two week rest, Mr. Podolsky 
sat to start a heayy schedule of seasonal | 


Judges Should Be “On The Beam’ 
About Chords 


Every year a few Guild Judges seem to 
slide over one phase of the Auditions, the 
playing of Chords. We would like to re- 
print a letter from a very conscientious 
Guild teacher who has made learning 
chords so much fun for her students that 
they think the judge is “off the beam” 
if he doesn’t want to hear them. 


“Last spring | wrote you about the 
judge being confused concerning the dif- 
ference between the IMMT and the fopic 
in the syllabus headed CHORDS. May 1 
say a little more on this subject, which 
I think will be of interest to you?” 

“1 have entered students in the Au- 
ditions for nine years and every year 
have insisted that every student of In- 
termediate level, or above, play some 
form of technic. They all begin with the 
simple triads as listed in the syllabus and 
gradually, through the years, build to big- 
ger things. Since | teach this work at 
every lesson after the second year is well 
launched, my students take it as a matter 
of course thot it is expected of them. 
Last spring was not the first time that a 
judge has not known what was meant 
by the title CHORDS on the students re- 
port card. My children always feel cheat- 
ed when the chords are not asked for be- 
cause they are so well drilled in the 
subject they look on it as fun, more than 
study. At lessons we sort of make a game 
of “trick me if you can” by skipping from 
key to key and mixing the kinds of 
chords.” 

“May | take your time to relate an 
incident of several years back with one 
judge? The children loved her and she 
was a fine judge. But as we began our 
auditions and she would come to a card 
that had CHORDS at the top of the 
list, she would say something like, “Which 
chord would you like to play for me?” 
immediately the students were bewilder- 
ed, having been trained to have a letter 
spoken and the kind of chord and ex- 
pected to go right into the business of 
getting it played. So | explained just 
what they were accostomed to doing. She 
found it difficult to comprehend, though 
she did know what we were.talking about. 
After a few demonstrations she calied me 
in and said, “Do you mean to tell me 
that these students who have CHORDS on 
their cards can take any key you call 
out and build a Major, Minor, Augmented 
or Diminished chord on that key and then 
play the inversions of the chord?” That 
was exactly what | meant and from then 
on she’ had a hey-day trying to «stump 
them, “which she didn’t do. The children 
thought it great sport, too, and were de- 
ligted when ‘e asked - the more dif- 


ficult ones.” 

“But the point | wish to make is this— 
so few of the judges | have known really | 
know what the topic means and so avoid 
it completely. At the end of the audition, 
when no chords have been asked for my 
students will usually ask the judge, “Don’t 
you want to hear my chords?” They are 
often told that the chords have been 
heard, when actually it has been the 
IMMT that hos been heard. This com- 
ment from one Junior High School age 
youngster rather sums it up, “Boy, is that 
judge a square, doesn’t know the Music- 
ianship Test from Chords.” In the coler- 
ful vernacular of the present age that 
statement isn’t exactly according to the 
teaching of the so-called Language’ Arts, 
but | may say that it is most exprés- 
sive.” 
gl would like to say again thot | am 
not registering a comploint. Rather tell- 
ing you something that | feel you would 
want to know. As for the judges who 
come here | feel 1 am equal to handling 
the situation as it arises. However, the 
judge last spring was so confused about 
it and openly admitted that he had not 
the slightest idea what | was talking 
about, that | called on our chairman to 
help me explain if to him, only to find 
that she didn’t know what ! was talking 
about either. With that | began to be- 
lieve that (again in the words of the» 
teen-ager) | was off the beam com- - 
pletely.” 

“Thank you once again for the won- 
derful opportunity of the Guild and all 
it has done for me as a teacher, and for 
my students. After nine years we are - 
growing up Guild-wise. We have one 8 © 
year pin in the class now and several 5” 
and 6 year pins. Our Audition programs 
are built from the first of Sept., and 1 
find interest high as to ratings, num- 
bers etc. each year. Last January, a ° 
little 11 year old student, who thought 
1 was a very cruel teacher (and so did ‘ 
her parents) to insist that she learn 
scale construction etc., left me and went 
to a non-Guild teacher. She stayed there 
for 6 months and this fall her mother 
called and asked re-admittance to my « 
class, voluntarily stating that she would 
take any lesson hour | gave her and 
take her to any of my studios where 1 
might work her in. At the first lesson on 
her return the child informed me that © 
hadn't learned a thing (which was most 
true) and that now she knew why I 
wanted her to do the things | asked of » 
her. Her request was this, “Now un- 
derstand, just give me the works.” And 
doing just that.” 
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"MOTHER ANSWERS HER OWN QUERY” 


(From Page 1, Col, 2) 

The outsider advises: “Take your child 

to another teacher.” That is not pract- 
- ical in our case, so we make the best of 
the situation. 

In order to manage without nagging 
and creating unnecessary tensions, each 
child meets with the theory class nearest 
his own age, and, in addition, has a re- 
gularly scheduled forty minute individual 
lesson each week. She is subject to all 
the same conditions that my other stu- 
dents have. She has all the normal child- 
hood reactions to life besides her prob! 
of jealousy, discouragement, and reaction 
to others’ opinions of “teacher's daugh- 
ter.” 

Since my interference in practice is 
mot appreciated, | ignore practice mis- 
takes unless | am appealed to for help. 
At lesson time, | use the Auditions report 
card as a yardstick. | try to give praise 
when it is due, but | avoid comparisons 
of personality or accomplishment. 

At the present moment, the girls’ chief 
interest is in horseback riding. In order 
to avoid friction about practice, we have 
lessons in horseback riding every Satur- 
day morning. To qualify for this pri- 
vilege, each must practice every day ac- 
cording to her ability. Missing one day 
of practice on the piano automatically 
cancels the week’s horseback ride. An- 
other rule is . . . no visitors nor visiting 
until the daily practice is completed. A 
third rule is that Mother has to have the 
piano for her own practice from lunch 

_ until two p. m. when lessons begin. This 


problem does not arise during the school 
year, when practice must be divided be- 
tween the time before school and that 
after dinner in the evening. 

Katheryn, who is ten, is a three time 
National winner in the Auditions. At the 
present time, she says (and | quote with 
her permission) “I really want to spend 
my life working with animals, but | want 
music for a hobby”. 

Claudia is nine. She has been a District 
winner one year, and a National winner 
two years. Her ambition is to be a doctor 
with music as a hobby. 

Cynthia, seven, says that she will be a 
music teacher like her Mother. She has 
twice been a National winner. 

What their ultimate accomplishments 
in music will be, | do not know. At times, 
there is much complaining. There are 
many compensatory moments of beauty, 
understanding, and companionship. 

What we do know is that they will 
study and develop musically, as_ long 
as they live in the house with their 
Mother, to the best of all our abilities 
under the circumstances at the time, 
to give music a chance to work its magic 
in their growth. 

To that end, they will play in the 
Auditions every year, whether they make 
high ratings or not, family circumstances 
permitting. With this high goal in view 
each year, | know that their spiritual 
life will be enriched, and | shall have 
the satisfaction of knowing that | have 
given them a foundation for a lifetime 
with music. 


A BAG OF TOOLS 


Isn't it strange 
That princes and kings 
And clowns that caper 
In sawdust rings 
And common people 
Like you and me 
ARE BUILDERS FOR ETERNITY? 


hell 
Each is given 


A bag of tools— 
A shapeless mass— 
A book of rules— 
And each must make, ere life has flown, 
A STUMBLING BLOCK, 
OR 
A STEPPING STONE 
—R. L. Sharp 


“KARL LEIFHEIT DISPLAYS ARTISTRY” 


(From Page 3, Col. 2) 

in ¢ Minor, Op. 111. This is music ideally 
suited to Mr. Leifheit’s temperament and 
personality and he bent this Ulysses-bow 
not unsuccessfully. | can’t say that the 
gigantic introduction of this sonata, so 
Promethean in its catastrophe and pathos 
was fully realized. But there is possibly 
only a handful of artists in the world who 
encompass the implications of this mighty 
passage. There are many years ahead for 
our pianist to solve this problem, and !’m 
sure he will, for that is the essence of 
his art, getting at the crux of things. 
With the stormy Allegro matters were 
well in hand, and it was refreshing to 
hear the complicated contrapuntal pas- 
sages which | have often heard as mere 
rumblings (aided by a well-held pedal) 
clearly and cleanly exposed. But on the 
whole, | should have liked more drama 
in this movement. In the sublime Arietta 
Mr. Leifheit entered into his true ele- 
ment. The indescribable happy-yet-sor- 
rowful quailty of the music was sung with 
a tender and absolutely controlled touch 
(how work and study must have gone into 
producing this sound) and the bravura 
passage of syncopations, a dangerous 
shoal for any pianist to steer over, was 
accomplished with confidence and elan. 
And what can one say’ of that other 
world Beethoven leads us into as this 
movement draws to a close. The long 
silence of the audience before the ap- 
plause burst out is the best way of de- 
scribing how deeply Karl Leifheit reached 
the heart of this sublime matter. If he can 
comprehend this great work thus while 
still only in his twenties, what can we 
expect fifteen years from now? 

Following intermission came a group of 
five Brahms works, the Capriccio in c- 
sharp minor, Op. 76, No. 5, the Inter- 
mezzo in e-flat minor, Op. 118, No. 6, 
the Capriccio in C Major, Op. 76, No. 8, 
the Capriccio in f-sharp minor, Op. 76, 
No. 1, and the Rhapsody in E-Flat Major, 
Op. 119, No. 4. Of these, I liked best the 
playing of that eerie melancholy Inter- 
mezzo with its undertones of Dies Irae. 
Here again the controlled and singing 
touch was a thing to be especially ad- 
mired. All of this group was well-realized, 


laxation, a pessibly more impressionistic 
feeling for Brahm’s complicated webs of 
sound would not have been amiss. 

| especially liked the performance of 
the Liszt Sonetto 104 del Petrarca which 
was next on the program because it 
brought out a facet of the artist’s playing 
not heretofore so evident, and | believe 
still latent in his make-up, something 
that will develop with experience and 
years. | mean the quality of abandon, 
that sudden flash of inspiration that 
comes upon a performer and makes him 
carry all before him in the rush of em- 
otion. His playing of this fervid work was 
eloquent and impassioned, the arabes- 
ques and other ornamental passages be- 
ing given with a particularly lovely clari- 
ty of outline. 


The evening's list closed with the Ra- 
vel Toccata, cleverly scaled dynamically 
so as to have strength (and to play this 
work after all that had transpired pre- 
viously!) left for the necessary resound- 
ing close. The audience was enthusiastic 
and what is better, deeply attentive 
throughout the program and their ap- 
plause elicited two encores, Bloch’s In 
The Night, and the Prokofieff Sugges- 
tion Diabolique. We know what Gray says 
of “full many a gem of purest ray 
serene,” and | often wonder how often 
the “dark unfathomed caves” of our smal- 
ler or outlying communities bear artists 
of this caliber. If this is true of other 
places as it is of San Antonio, then mu- 
sical culture in this nation is better off 
than many think it is at this time. For 
to hear music this way, not on machines 
amidst the” distractions of private life, 
is to get what an evangelist would call 
“the living word.” And when a community 
has an artist of this type in its midet 
he should be cherished, supported and 
listened to. How often, alas, is he? 

Editor's Note: Mr. Leifheit is a Guild 
member and a distinguished judge. His 
concert was heard by Dr. and Mrs. Al- 
lison, the Guild President, declaring him’ 
“a superb artist who deserves a wide 


GUILD PUPILS IN 
JOINT RECITAL 


MARY FRANCES ROSS 


Mary Frances Ross, pupil of Mrs. Vir- 
ginia Gore, and Ray Conley, pupil of Mrs. 
Bernard Hirsch, presented a joint piano 
recital in Marion, N. C., recently. 


In January, Mary Frances was awarded 
a scholarship to Flora MacDonald Col- 
lege and in April won another scholarship 
in a state competition sponsored by the 
N. C. Federation of Music Clubs. She 
rated Superior at the National Federa- 
tion of Music Clubs Festival in Mars Hill 
and Superior-Plus at the N.C. State 
Music Contest in Greensboro, 


Ray has received Superior and Superior 
plus in Guild Auditions for the past two 
years, and a Superior rating in the Fe- 
deration Music Clubs Festival. Some of 
the comments from his Guild judge this 
year were: “Tone is vibrant and very 
poetical. One does not hear such re- 
freshing playing in your age group. Talent 
of concert caliber. A fine performance.” 

The two Guild pupils played the fol- 
lowing program: 


Duet: Adagio Bach 


(from Organ Toccata in C Major) 
Mrs. Ross and Mr. Conley 
Prelude and Fugue in G Major Bach 
(from Well Tempered Clavichord) 

Mrs. Ross 
Two-Part Invention No. 1 
Sonata in G Major. Op. 79 


Bach 
Beethoven 


Presto a la tedesca 
Mr. Conley 


Sonata in G Minor Haydn 


Moderato 

Allegretto 

Mrs. Ross 
Intermission 


Duet: Spanish Dance No. 4 Moszkowski 
Mrs. Ross and Mr. Conley 


Fantasia in D Minor Mozart 
Mr. Conley 
impromptu in A-flat Major, Op: 90 
Schubert 
Danseuses de Delphes Debussy 


Mrs. Ross 
Waltz in F Minor, Op. 70, No. 2 Chopin 
Hungagarian MacDowell 


Mr. Conley 
Duet: Hungarian Dance No. 5 Brahms 
Mrs. Ross and Mr. Conley 


GUY MAIER ENDORSES 
PODOLSKY EDITIONS 


In the August issue of the “Etude” 
Dr. Guy Maier had this to say: “More 
“Serious” Music; Some Russians (head- 
line). That musical sleuth, Leo Podolsky, 
has been turning up more neglected good 
music than all the other detectives put 
together. Belwin has attractively published 
some separate Russian items called “Re- 
discovered Classics.” Those 1! like best 
are: Two Preludes by Cesar Cui and Lia- 
dow. Fairy Tale by Kochmareff. Etude 
Melancolique by Kossenko (by mistake 
N. Medtner’s name is given). When it 
Rains by L. Pouishnoff.” 

All are early advanced, beautiful, and 
bring happiness to both players and au- 
ditors, 


In the September issue of the “Etude” 
Dr. Maier has said: “Leo Podolsky has 
done it again! His “Masical Finds from 
the Seventeenth and Eighteenth Cen- 
turies’ (Summy) - 29 very short pieces 
for second and third year-are true “finds.” 
There are delightfal bits by Wagenseil, 
Rameau, Purcell, Fux, Daquin, Couperin, 
Turk, and, of course, Bach, Haydn and 
Mozart also.” You will enjoy the novelty 
and musical worth of Mr. Podolsky’s 


BRYAN, TEXAS: “The Bryan and Col- 
lege Station district had a most suc- 
cessful audition May 1 through 6th. We 
were pleased with both our judges. Miss 
Grace Hofheimer was most gracious and 
a very careful and painstaking judge. On 
Sunday afternoon she lectured to a group 
of the teachers and parents on the sys- 
tem of grading. She also gave the parents 
points on how they could help the child 
and phases of music that the teacher 
was interested in, The parents also were 
interested in the same phases, it so hap- 
pened. She closed the meeting with a dis- 
cussion period which was excellent. Light 
refreshments were served and, everyone 
became acquainted with Miss Hofheimer. 
The parents appreciated this opportunity 
to meet the auditions judge. Miss Ruth 
Burr was an excellent judge and made 
everyone feel at ease as did Miss Hofhei- 
mer. We were afraid with two judges the 
grading might not be the same, but Miss 
Hofheimer and Miss Burr compared notes 
and | feel | am free to say that every- 
one was pleased. | hope next year our 
auditions will be even bigger and. bet- 
ter,” Mrs. A. B. Medlen. 

NILES, MICH.: “Yes, | liked our judge, 
Mrs. Juanita Gray, of Fort Wayne, Ind., 
very, very much,” Mrs. Vernon N. Tag- 
gett. 

WASHINGTON, D. C.: “This is a word 
of praise for the judging of Mrs. Iva 
Laughlen Guy in the Washington, D. C., 
auditions in the final two days. Mrs. Guy 
is all that a judge should be in every 
way. Her manner is perfectly delightful 
with the children and she puts them so 
thoroughly at their ease thot they are 
able to do their best. She is thorough in 
her markings and writes the number of 
the piece beside all the checks, both 
good and bad, so that in studying the 
report card later, the teacher and pupil 
know exactly where the trouble or com- 
mendation lies. | wish all judges would 
do this as it makes the report card so 
much more meaningful. For a number of 
years, | have been presenting almost all 
of my pupils each year in 10 piece pro- 
grams. Over and over, | have found that 
the Guild goals present an inspiring chal- 
lenge to the students, and they are eag- 
er to enter each year,” Eunice Wilson 
Greene. 

ITHACA, N. Y.: “Our 7th annual av- 
ditions have been a great success. It was 
a pleasure to have Dr. Podolsky as our 
judge. He was very well liked by all stu- 
dents and gave them such worthwhile 
advice, especially stressing the amount 
of practice for each. All of the teachers 
would like to have him again another 
year,” Grace S. Summers. 

SCRANTON, PA.: “I have neglected 
writing you of the great success Mrs. 
Elizabeth Shields made here as our 1954 
Adjudicator. She was very gracious in 
her praise, and very helpful in her criti- 
cisms. Pupils and teachers alike were 
charmed with her,” Harold S. Briggs. 

ORANGE, TEXAS: “May I add my 
praises of Mr. Ralph Leopold as an au- 
dition judge to the many others I'vé 
noticed in the Guild Notes? We would 
like very much to have him here next 
year, too. He gave the students the feel- 
ing that they were a success as stu- 
@ents, though he also made them more 
aware of the things they had to work on. 
Everyone felt that he was glad he had 
played for Mr. Leopold, that it was a 
valuable experience. They all liked him!” 
Mrs. Clayton Smith. 

BROWNFIELD, TEXAS: “I would like 
to express to you the intense appreciation 
of my pupils and myself as to how the 
auditions resulted for us this year. Each 
pupil felt his efforts amply rewarded and 
resolved to do even better next year. | 
also hed the same feeling. This was my 
first complete year as a full-time piano 
teacher, and the labor that the students 
put forth really surprised me. Dr. Con- 
stance Shirley was a very careful and 
thorough judge, which all of us appreciat- 
ed. She .was also a gracious hostess to 
each entrant, and each one came out 
thrilled over having even that short as- 
sociation with such an important per- 
son from’ Hollywood, California. | ap- 
preciate the nice comments that she: ex- 
pressed on my criticism sheet and the 
useful suggestions that she offered. They 
offer me a challenge to strive for bet- 


though a little more mellowness and re- 


hearing.” 


“Finds” eee 


“WE LIKED OUR JUDGE” 


auditions,” Mr. Jerry B. Gannaway, 
GLEN COVE, L. I.: “We liked 

Judge very much. Miss Griggs was . B 

understanding and fair in her Criticism gis 4nd 

the pupils. The Auditions each year > 

a wonderful encouragement to teackslll 

and, students and do much for the of Biter 


vancement of all who enter,” Edna L, Dy 
ton. 


flment 
EL DORADO, ARK.: “I think the guiigee of 
ditions here in El Dorado went off spiguimgs Eb 
didly and considered Mrs. Stella Parig tt 
a fine little lady in every way fege fo 
trying to be helpful to student and teyigembe 
cher alike. | appreciated the ‘Confidg, Statis 
tial Letter’ she wrote for each teachgimgation 
(what | termed as my personal repggiigy. Th 
card!). It’s the first time a judge jqmgerding 
done this, at least since I’ve had gp ame! 
dents auditions here. | honestly weleg 
it, as it can be beneficial to a teochen parativ: 
It certainly made me feel all the hesigesd f 
efforts put forth, to make the auditiggh wde of 
a success for each child, had truly pol popular 
off with flying colors, and | gave Thane Con 
to God with a humble heart of gratitude’ garry ¥ 
Ada R. Kinard. geduce 


FORT WORTH, TEXAS: “It is “betigh 
late than never’ to say how very much 7, 
we appreciated Mr. Russell Lanning 
honest judging. He was able to put hy Mi 
finger on the pupil’s problems, yet in ge 
kindly manner, and he recognized worth 
when it was there. We who took hi 
course on Bach Ornamentation gained 
much valuable information—a rare Op: 
portunity,” Eleanor Morse Hall, 


HOUSTON, TEXAS: “It gives me pleg 
sure to say that the St. Anne’s Schoo 
Auditions were very successful. We fikej @ From 
Elliott Griffis as our examiner and found 
his comments helpful to the students 
This year again we are looking forward 
to auditions,” Sister Anna Rose. are 


SAN JOSE, CALIF.: “We are looking fon 
ward to another inspiring year in th 
Guild and first of all 1 would like to tell 
you how much we enjoyed Persis Cox fo bippin 
our adjudicator last spring. The pupils The 
all found it a pleasure to play for het, 
and she gave them many fine suggestions, . 
Miss Cox always seemed so happy to be toed t 
listening to the students, no matter how 
long the day, and her own enthusiasm ine 
spired the pupils to do their best ond 
encouraged them to strive for bigget 
accomplishments next year. She was @ By eye; 
fine judge,” Hazel M. Kennedy. In 5 


SAN DIEGO, CALIF.: “Everything went 
off splendidly at our Auditions, All the 
teachers seemed most happy about the " 
results, We had 14 days with a tote @'" 
of 333 enrolled. Mr. Granville was very 


hard-working and conscientious, and we peti 
enjoyed him very much. He was most pigiow 
kind, fair and considerate of each stu- om 
dent, and very discerning in all respects, Wha 
Dr. Mokrejs was with us for only half 4 tr lear 
day. His work was most thorough, and pepe: 
he was his charming, patient self, ond the 
lovingly considerate of the tiniest student, it 
Our thanks and gratitude to both judges,” , 
Nellie Peel Finch. al 
charact 

WELLINGTON, TEXAS: “My pupilt: 
join me in thanks and appreciation fot Fitdy 


sending such a kind and efficient judge & fort 
as Dr. Constance Shirley. This was ouf 
first audition but a very happy and pro Bi kcted, 
fitable one. We are looking forward te 
our Guild work this coming year,” Mam 
John C. Harper. 


MORRILL, NEB.: “We liked our judge 
so very, very much, Catherine T 
of Cheyenne. It was fun to watch i 
kids go in to her a little on the frightet 
ed side and then come out with o bi 
smile saying ‘can’t we have her ageia 
next year-please-she’s wonderful, and 
so glad she came and we all belong 
the Guild,’ Elsie Parker. 

READING, PA.: “We deeply appreciat 
ed Dr. Carre’s judging, and feel our past 
year a successful one under the beom@ 
of the Guild and its ideals,” Rutt K 
Snyder. 

MONKATO, MINN.: 
have enjoyed playing in the Guild Aw 
ditions. This last year we like our jude 
Miss Mary Manges, very much,” Bemite 
Storm. 

WICHITA, KAN.: “My students liktl 
Miss Bessie Ryan very much this yee 


ter students each year in these wonderful 


Mrs. Nelle O. Taylor. 


‘ 
¢ 
| 
| 
| sowers 
| 
| 
why 
| 
Musical 

at, Si 
bi 
idu 
bond 
on 

M4 prox 
Divi 
idu 
Hons. 
the Stu 
lit wa 
he ‘two 
Three 
z 
ma 
thie of 
indir 
tape On. 
| | ; | 


away, 
liked 
Was BY JOHN WILGUS EBERLY 
Criticism The Supervision of Professor 
ch year . Warren Robert Baller 


teach Note: The following is an ab- 
“4 the of of a dissertatiun presented to the 
Dak Wiversity of Nebraska in partial ful- 

nt of the requirements for the de- 
nk the of Doctor of Philosophy by John Wil- 
t OFF splagl gis Eberly. Dr. Eberly is Director of the 
ella Pain tment of Music, Texas State Col- 
ay pge for Women, Denton, and is a new 
it and of the Guild. 

‘Confidg. i Statistics show a rapidly increasing pop- 
slation of people over sixty in this coun- 
onal repogiigy. There is a dearth of knowledge re- 

judge iprding: this part of the population; ex- 
e had gf ntal evidence on aging is limited. 
y welce slogy, generally speaking, is a com- 

G teaches atively new study and there is real 
the need for research studies which will pro- 
he audition vide objective data to take the place of 
truly popular opinion. 
ave Thank Con older people learn? Does aging 
gratitude ear with it certain, characteristics which 
peduce learning ability to the point of 
being nonproductive? There is research to 
throw light on these general questions. 


t is ‘better 


very much fiom the findings of the Stanford Later 

Lanning § rity Study and research by Miles and 
to put hig led Miles, Fox, and Thorndike, we have 
, yet ing jomed that aging does bring with it a 
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geasure of loss in sensory and per- 
aeptual functions, motility, and motor 
jmctions, and mental functions. This loss 
jes not give us reason to belittle the 
pwers of the aging for it is not great 
ough for us to compare older people 
imfovorably with younger. 

From these and other studies we may 
gaclude that it is important to anticip- 
We old age and its problems by a con- 
Wderation of it in early youth. To be 
pepared for old age is to avoid in a 
ge degree the dread and fear of on- 
ding age. If the problems of later ma- 
ity were given the same consideration 
the problems of children, much un- 
would be avoided in otd age. 
The results of many investigations 
jased upon intelligence tests have shown 
» performance from odult- 
dd’ to: old age, a decrement of speed 
wet powet, better preservation with age 
the verbal as compared. to the mathe- 
mlical and manual functions, and a wide 
‘or bigget Range of individual differences in score 
he was @ every age. 

fe In spite of the decline in score the 
thing went adult can continue to learn mean- 
s. All the igful things. The loss of speed powers, 
about the ory for details, and acuity of the 
h a totol is offset by better judgment, 
was very inoder vision, increased skill, increased 
ond we sthetic- appreciation, and a maturing 
wes: experience. These are some of 
compensations of aging. 

| respects What is the aptitude of elderly people 
nly half 4 frlearning the piano? What might older 
ugh, and wple expect to accomplish from a study 
self, ond the piano? What degree of enjoyment} 
+ student; M4 there be in such a study? What are 
h judges,” me of the handicaps experienced by 
ese people and are any of these a 
taracteristic of old age? These are 
ume of the questions that the present 
tidy was designed to answer. 

fir the purposes of this study twenty- 
wen subjects of. ages over 60 were se- 
ktted. As far as it was possible to de- 
lmine; the subjects who were selected 
M0, previous. piano study. Subjects 
tested by the Seashore Measures of 
ical Talents and by an audiometric 
, Subjects were also checked by the 
idual teacher for impairment of hear- 
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tch the 
por and eyesight; hand or arm disabilities; 
th o bi Qny other observable factors which 


ight have interfered with progress. 

teachers aided in the teach- 
si program. Some of the instructors gave 
Mividual lessons and some, class les- 


ppreciat- In this matter the preferences of 
our past meet were considered and no ef- 
he beom Was mad: to cor.pare the effects of 
Ruth & he two methods. 

mee methods were used in the eval- 
students ition of the work of each subject. First, 
wild Awe the term of lessons, continuous 
ur tyation, Loth objective and subjective, 
' Bemict Mimade by the teacher. Second, at the 


e of the term the actual performance 
Mdividual students was recorded on 
8nd an evaluation of the playing was 


| 


Aptitude of Elderly People for : 
Learning the Piano 


DR. J. W. EBERLY 


not connected with the experiment. Third, 
the feelings and impressions of the in- 
dividual subjects were sampled by means 
of an Interview-Questionnaire administer- 
ed. by the author. 

The book used for the experiment was 
The Adult Explorer at the Piano by 
Ahearn, Blake, and Burrows. 

CONCLUSIONS 

Elderly people do have aptitude for 
learning to play the piano. From the re- 
port of the jury there was general agree- 
ment that, in general, if older people 
want to learn to play they can do so. 
There were differences in accomplish- 
ment among the subjects which only 
points up the fact that in this respect 
Ider groups are not different from young- 
er groups. Individuals differ in any age 
group. 

Since no norms for measuring perfor- 
mance in learning of piano by older per- 
sons are available, other norms had to 
be used. Qne of these was to make com- 
parisons with the learning of young pu- 
pils. Insofar as this criterion was highly 
subjective and based upon each juryman’s 
concept of an average younger person’s 
accomplishment, it is open to error and 
misinterpretation. Since all three of the 
jury reached close agreement, although 
they worked separately and at no time 
compared notes, the criterion may be con- 
sidered to be a reasonably safe one. — 

The enjoyment of the lessons by the 

members of the group was considerable, 
as ‘reported by the interview-Question- 
naire. Althaugh two out of twenty re- 
sponded “No” to the item regarding the 
continuation of piano ‘study, there was 
general positive agreement on the other 
three items dealing with enjoyment. 
. The handicaps and interferences re- 
ported by the teachers and by the sub- 
jects themselves were extraneous to the 
problem of aptitude and although dif- 
ferent in degree from the problems of 
younger pupils were essentially the same. 
Illustrative of these are: trouble with 
eyes, the difficulty of arranging practice 
time, unevenness in finger strength, and 
hostility of one’s peers. 

In general, it may be said of the older 
learner, when confronted by the piano, 
that he is clumsy in the manipulation of 
of the fingers in the first lessons, sus- 
ceptible to nervousness and discourage- 
ment, and pleased with each step of 
success. This statement would apply un- 
changed, this writer believes, to the 
“young learner” as well as the “aged 
learner.” 

Twenty-seven. people out of seventy- 
five originally contacted decided to be- 
gin the term of lessons. In other words, 
36 per cent of those originally contacted 
decided to take part in the study. This 
is thought to be a significant percentage 
of people interested, and especially so 
when it is noted that of the 64 per cent 
not participating twelve were prevented 
from doing so because of having no pi- 
ano. 

Following are some statements which 
briefly summarize the findings of this 
study: 

1. Elderly people do 


have aptitude for 
learning the piano. 


“2. The achievement of older people 


can be favorably compared with that of 
younger people. 

3. There was universal enjoyment of 
the lessons even for some of the sub- 
jects who were lowest in achievement. 

4. There was general pleasure expressed 
in learning the familiar and folk songs. 
5. The members, of the group were in- 
dividually convinced that they could learn 
to play and that other older people 
could do the same. 

6. The difficulties expressed by older 


by o jury of three piano teachers 


people are different from those of young- 


COX REFRESHER COURSE 
BIG SUCCESS 


Genevieve York, Eugene, Ore., is still 
singing the praises of Guild Judge Per- 
sis Cox, Boston, Mass., and the wonder- 
ful Refresher Course she conducted en 
route home from California. Mrs. York 
writes: 

“Our latest news is the four-day Re- 
fresher Course given by Miss Persis Cox. 
She is one of the dearest souls we've 
ever met, and she has so much to give. 
We felt very fortunate to have her stop 
here en route to Boston from the Cali- 
fornia Auditions. By ‘we’ | mean seven 
Guild members, one M. T. A. member, 
and a teacher from Klamath Falls. 

“Miss Cox gave us entirely new slants 
on the teaching of Musicianship. We are 
all anxious to study more with her, This 
request comes to you after a conference 
and a unanimous decision to ask for 
Miss Cox to be our Adjudicator next year. 

“A program played by Miss Cox for the 
students and parents would be marvelous. 
We were amazed at the repertoire she 
has at her finger-tips. Her playing of 
Bach was a new experience for all of 
us. She brings his compositions ‘alive.’ 
We are all determined to practice more 
and play for each other at our Guild 
meetings from now on. The demonstra- 
tion classes Miss Cox gave with children 
seven and thirteen years of age (without 
previous piano instruction) were out- 
standing features of the Course.” 


Kirby Duckworth Soloist 
With Chautauqua 
Symphony 


Kirby Duckworth, ninteen year-old 
Florida pianist, was soloist with the Ch- 
autduqua Student Symphony Orchestra 
at Chatauqua, New York, on July 24th. 

She played the Concerto in C minor 
by Beethoven, with an audience of 
five thousand in the Amphitheatre giving 
her an ovation...Her .performance was 
broadcast coast-to-coast by ABC, the 
third time Kirby has appeared on a coast- 
to-coast network broadcast. 

Kirby is the daughter of Manly Duck- 
worth, concert pianist and teacher of 
Orlando, Fla., with whom she studied 
piano for many years. She is now begin- 
ning her Sophomore year at Indiana Uni- 
versity where she is majoring in piano and 
is a pupil of Sidney Foster. 


er people in degree rather than in kind. 

7. The reports on the Seashore test as 

basis of prognostication of outcome were 
not consistent with the actual achieve- 
ment of the learners. 

8. Elderly people are more conscious of 
their success and failure than younger 
people. They are more concerned about 
their progress and demand thorough and 
clear explanations. 

This study points the way for several 
researches in this. field. First, it would 
appear to be desirable to know how far 
older people could go in their musical 
development. This study covered only the 
first steps. Second, what of the com- 
parative effectiveness of the class versus 
the. individual lesson? Third, a more 
thorough study should be made of the use 
of the Seashore Measures of Musical 
Talents with older people. Fourth, cor- 
relation studies should be- made using ap- 
titude ratings and final accomplishment. 
Fifth, the effects of slowness in response 
on musical progress could be studied. 
Sixth, the problem of method and presen- 
tation: of material should be studied in 
specific relationship to the demands and 
characteristics of older people. - 

Another line of inquiry which frequent- 
ly come. to. attention: during the present 
research was the therapeutic: volue of+ 
music study. While the present study 
did bring out some of these values, the 
writer believes that a more intensive re- 
search into this topic would be profit- 
able. Such a study would be in line with 
an interest which research pertaining to 
older learners tends to promote, namely 
the interest in the mental hygiene value 
of such activity. The present study, -in 
this respect, joins various others in un- 
derscoring the justification of optimism 
regarding the usefulness and enjoyment 


that mav accompany old age. 


(Reprinted from The Nashville 
Tennessean) 
By LOUIS NICHOLAS 


This is the time of year when thou- 
sands of children begin music study or 
take up the lessons left off last spring. 

In a day when our nation threatens 
to become merely a consumer nation in 
matters of the spirit, this is a reassuring 
sign, on the surface, at least. 

The danger is that the great ascend- 
ancy of mass media of communication 
—movies, radio and TV will be allowed 
to take up so much of the time of the 
youngsters that there is no time for 
things which demand the expenditure of 
efforts for their mastery. 

LINE OF LEAST RESISTANCE 

It is so much easier to flip a dial 
ond sit back and watch a TV program 
than it is to spend the hours of practice 
necessary to master an instrument. And 
getting excited about Buck Rogers or 
Superman in an air-conditioned movie 
theatre is not nearly as exhausting as 
unravelling the intricacies of key signa- 
tures, the arithmetical bases of note 
values, and the difference between notes 
on the treble and bass clefs. 

The piano is, without question, the 
best instrument on which to begin music 
study. Its range embraces the entire 
compass, treble and bass, while all the 
orchestral instruments are much more 
limited. 

Another advantage for particularly the 
unmusical, is that the pitch on the piano 
is not controllable by the player. 

If the piano is out of tune, the best 
player cannot play it in tune; but, if it 
is in tune, the least musical player will 
play as well in tune as the most musical. 

IN A SENSE, A DRAWBACK 

In a sense, that is a drawback, for the 
more gifted students are apt to fall into 
a habit of not listening for accuracy of 
pitch. _ However, they. have plenty of 
other things to demand their attention. 

Music in the schools—vocal music— 
can be as intellectually challenging as 
any other subject, though here, too; we 
succumb to debilitating influences and 
Stray into the path of least resistance; 
the diet often consisting almost entirely 
of learning songs by rote. 

T. P. Giddings, a pwneer of public 
school music training in this country, and 
long the peppery supervisor of music in 
the Minneapolis city schools, used to say 
that the only excuse for teaching music 


CHILD CLASSES OFFSET 
CONSUMER TREND 


Probably few of us would agtee with 
that without qualfication, but certainly 
that should be one of the aims most 
earnestly upheld. 


The spur of public performance is a 
great factor that must not be overlooked 
in any music program; but in the grades, 
this need not be so predominant that a 
solid grounding in the rudiments of music 
and the ability to recreate vocal music 
independently is neglected. 


METHOD IMMATERIAL 

Whether it is achieved by “modern 
methods” or by old fashioned ones is 
immaterial. The end result is what 
counts. 

There is-a danger that the attitude of 
“| don’t expect my child to be a pro- 
fessional musician—I just want him to 
enjoy it” may be carried too far. 

When carried to the extent of not re- 
quiring any practice, it is being ‘carried 
too far. It is not to be denied that the 
child should be motivated’ and enticed 
in every way possible to want to prac- 
tice but if all this fails—and; it often 
does—then there is nothing for it but 
some firm exertion of parental authority, 

One almost never hears an adult say, 
“My parents made me practice, so | 
came to hate the piano” or violin, or 
what have you. But we've all heard hun- 
dreds say, “! wish my mother had made 
me practice when | was taking music; 
I'd give anything to be able to play 
now.” 

STANDARDS ARE HIGHER 

There simply is no substitute for 
application and effort, though improved 
methods of teaching and understanding 
of psychology have made the acquisition 
of skill an_ infinitely easier and more 
attractive matter than it was years ago. 
| On the other hand, standards in per- 
formance have risen enormously, so the 
distance . between’ the beginning stages 
of study and-a career im music is still 
as great ever-—perhgps, greater, be- 
cause there are fewer outlets on the 
lower levels of ability than formerly, due 
to our greatly increased use of canned 
music of one sort or another. 

So have your child study music for his 
own and his friends’ enjoyment. That is 
an entirely worthy objective. But don’t 
let him neglect practice and application 
to this study any more than you would 
tolerate failure to prepare arithmetic 
and history lessons. Shoddy work in music 
is just as disastrous in the building of 


in the public schools is to teach the 
children to read music. 


character as small endeavor in other 
subjects. 


Dr. Robert Carter, Greenville, N. C., 
who recently received his honorary doc- 
tors degree from the Chicago Musical 
College, wrote Dr. irl Allison a letter 
of congratulation on his honorary doc- 
toorate fromo Hardin Simmons College, 
Abilene, Texas. 


“In reading the Guild Notes, | notice 
with delight your recent honor of doctor 
of laws. How very proud | am of you 
and your accomplishments. You deserve 
this honor, and many more, for in this 
world it is not given to many to guide 
through their young people. You have 
and are doing just this through the or- 
gan of the National Guild of Piano Tea- 
chers. What a joy it is to work for you 
and in the Guild. The benefits derived 
are many and varied. No one could pos- 
sibly be more grateful and appreciative 
than. I. 


“Always | Shall *be eternally grate- 
ful to yoir for what you have done for 
me: To work with young people. To 
see them ‘improve in their musical» stu- 
dies, guided ever by the Guild, is one 
of the greatest joys that could possibly 
come to «mankind; Each new issue of 
Piano Guild Notes is greeted as receiv- 
ing- a long-lost valuable friend, for in 
these pagés unfolds news of the utmost 
value, constantly reminding me to give 


‘of my best. 


"May God bless you always in this 
tremendous undertaking . . . P. S. New 
York judging was wonderful. To have 


‘helped in some small way is a greot 


ONE “DOCTOR” TO ANOTHER 


joy to me. Everyone was marvelous to 
work with. Their cooperation 100 per 
cent.” 


In an earlier letter, Dr. Carter wrote: 
“How can | thank you for the wonder- 
ful assignment to be in New York City? 
Really it has been wonderful to be the 
judge for greater New York. Everything 
has gone off in good style, | do hope. 
It has been really taxing at times, but 
then there would come a teacher with 
outstanding students and this would more 
than compensate for a few of the weaker 
ones. Long ago | decided we must help 
those thet need help, and that is exactly 
what | have tried to. do here in New 
York.” 


“FIND ME A TEACHER” 

“Could you please send me the names 
of some Guild member-teachers in 
Chillicothe, Ohio? | have a very good 
student who is moving there, and aaa 
wants a good teacher.”"—Miriam P. 
Dobyns, Hazard, Ky., 


“| have friends who have recently 
moved to College Park, Maryland, just 
outside of Washington, D. C. They de- 
sire a piano teacher for their little girl. 
Kindly inform me if this town has a 
(Guild) Chapter and give addresses of 
teachers. If not, please give address of 
Teachers in Washington.” — Mrs. Fraan- 
ces W. Heiser, Williamsport, 
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ENTRANTS” 


(From Page 1, Col. 2) 
services in making recordings-from tape 
or wire-of the forthcoming Festival. 

Dr. Allison said of Poole’s services last 
year: “I have full confidence in his in- 
tegrity and recommend his work as being 
as faithful as any | have heard.” He also 
commended Poole and the Austin Record- 
ing Company for the best equipment ob- 
tainable. 

' “We have found it ideally satisfactory 
to deal with the Austin Recording Com- 
piany because of the finished product; 
integrity of company personnel; reason- 
able price; and personal delivery of all 
records cut to my office here in Austin,” 
Dr. Allison said. 

PERSONAL DELIVERY-SAFEST, SUREST 

Poole said his company’s services in- 
clude cutting and delivering 12-inch re- 
cords (5 minutes playing time to a side) 
from the tape or wire to Guild Head- 
quarters, avoiding the inconvenience of 
having the record cut, packed and mailed. 
On receipt of the tape, Poole will im- 
mediately mail the teacher a postcard 
confirming arrival. When your record 
has been made from the tape, the latter 
will be returned to you at once, postage 


prepaid. When your record is delivered 
to Dr. Allison shortly after January 15, 
a Record Delivery Receipt will be ex- 
ecuted by him and will be mailed to you 
as your notification that your student or 
students are officially entered in the 
IPRF. The total cost of these services 
is only $5. 

Poole’s company. also has tape avail- 
able on order, shipment made air parcel 
post at no extra cost. : 


SOUVENIR RECORDS AVAILABLE 

Additional copies-at 78 RPM-ideal for 
Christmas gifts, for instructional pur- 
poses or, simply, for sentimental reasons, 
can be cut out and returned with the 
tape for $4.50 each, postage prepaid. 
VOCALLY INTRODUCE EACH STUDENT 

Poole said when more than one stu- 
dent is recorded on one tape, the stu- 
dent’s teachers will vocally introduce the 
student to eliminate confusion and ex- 
pedite individual disc recordings. 

For the convenience of Festival parti- 
cipants, the following is a recommended 
form which can be used to order records 
from the Austin Recording Company, 13 
Kern Ramble, Austin 2, Texas: 


RECORDING DATA: Complete and Return in box with tape. 


Recording Speed—if known: (334) 
Number of Entrants on This Tape: 


(7.5) 


Identification Numbers—for iabels on each record to be judged. 


Teacher’s No. 


Entrant’s No. 


Event No. 


(Use Lines 2-& 3 if entrant enters more than 1-event) 


PLEASE ERASE all false trys—leaving only numbers to be judged. 


RECORD EACH ENTRANT in continuous order on tape, 
Peer a USE SEPARATE CARD for Each Entrant. Number 


tecorded on tape). 
Souvenir Records 


(if more than one entrant 


Betore Engaging 
Artists for 
Workshops, Recitals 
Speakers 
Write 
Grace White 


| 520 Fifth Avenue 
New York 36, N. Y. 
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MAY L. ETTS 


The following excerpt is from a letter 
sent to me by a friend of long stand- 
ing. It brings up a question that is very 
close to MANY teachers, students, com- 
posers and publishers. If you have any 
comments or other suggestions won't you 
please send them in to this column? 

“A number of the students | judged 
this Spring did not program American 
Compositions, especially in the Prepara- 
tory and Collegiate Classes. When ques- 
tioned, students and teachers alike placed 
the blame on parents. One girl said ‘I 
liked the piece but my father couldn't 
stand it. Everytime I’d start to play it, 
he’d call out that [| was playing wrong 
notes, then he’d walk out of the house. 
So | had to stop working on it.” A 
teacher told about a Mother who be- 
came furious when her daughter brought 
home a new piece, an American contem- 
porary composition that the teacher in- 
tended to have prepared for a Guild Pro- 
aram. This mother informed the teacher 
that she was sending the piece back, 
that it wasn’t pretty; she didn’t like it 
and wouldn’t have her child play it. 

Perhaps you can offer some sugges- 
tions?” 

Signed (Judge) 

I've been told many times by students 
and feachers of the intolerance of some 
parents toward Modern Music. I’ve also 
heard a number of TEACHERS say, “I 
just can’t learn to like Modern Music.” 

Many surveys throughout the Country 
have proved that children and young peo- 
ple from Elementary through High School 
and College age LIKE MODERN MUSIC. 
and that where there is a postive dislike, 
it almost always stems from the biased 
influence of a teacher, parent or friend. 

In discussing this problem with a group 


Guild Question 


And Answer: 
Box 


BY MAY L, ETTS 
113 WEST 57TH STREET 
NEW YORK, N. Y. 


of colleagues one said,” Such a state- 
ment as, ‘I don’t Like Modern Music,’ 
usually indicates that that person is look- 
ing backward-and it has been said that 
when man ceases to look forward and 
starts looking backward he is becoming 
old.” (11!) 


The young do not look backward. There 
is no past for them. and they have not 
built up 19th Century standards by which 
to judge the Music they listen to. We see 
then that when there is intolerance it is 
in the adult. What can be done to break 
this down. Arouse interest in the teachers! 
Then through the teachers, reach the 
parents. Consequently these questions and 
suggestions are directed to the Teachers. 

Look at yourself through the eyes of 
your students-ask yourself,” What do my 
pupils see in my attitude toward Modern 
Music?” 

“Am | interested and open to ‘new 
ideas, patterns and sounds or do | flatly 
say that | can’t learn to like this Mod- 
ern Music?” 

“Have | tried to become familiar 
with new Music? (we do not like that 
which we do not know.)” 

“Have | attended Concerts at which 
Modern Music is programmed? Have |! 
encouraged my students to attend such 
Concerts?” 

“Have | tried to perform some of the 
music that | can just about ‘tolerate’ and 
given it a chance to become familiar 
and be enjoyed?” 

“When did | last study with a Master 
Teacher and try to assimilate at least a 
small amount of new music each year?” 

As the influence of the parent is such 
an important element, the next step is 
to educate the parents of the students. 

Have them hear at least one or two 


Contemporary compositions at Studip. 
citals, with explanations of style ond. 
paration of the ear. , 


An Organization in New York, 
Composers Concerts,” has a plan that by 
aroused a great deal of enthusiasm, Coq, 
positions are submitted by Composer gy 
Publisher members. Teachers select 
assign them to students, who Pertory 
them at a Concert. The distastefyl task 
of plowing through a new, dissoneng 
piece, often criticised at home, is fugly Vol. 
much less difficult by the goal of the 
performance ahead, and in most instance, 
the opportunity to play for the composes 
two or three weeks before the concert 
have him give his personal interpretatiah 
of the composition to the student, A 
thrill. These compositions are well | 
and played musically as well as enthusigg 
stically, and usually arouse in other ¢ 
dents the desire to play one of the 
grammed pieces. They also do much 
break down the intolerance of parents 
serve as an excellent introduction to ¢ 
temporary Music for them. After one 
two Concerts, it wasn’t unusual for q 
ther to check a composition played by 
other student and say,” That was 
cularly delightful number, do you 
Sally could study it?” 


Parents’ meetings are still 
medium for the teacher to use. Many 
chers have at least one during the segs 
son. A short program of compositions 
be played by the Teacher, oné or 
advanced students, or an artist or come 
poser friend. Have a discussion of 
ern Music, too. Stress the following 
sons why more Contemporary music 
be studied and taught: 


To give students a well rounded 
cal education. 


To prepare them to appreciate music 
their own period. 


To give them a full Musical Life @ 
a richer enjoyment of Musical Ex 
ces. 


ATTENTION - TEACHERS! BY ORDERING EARLY, 
PURCHASED FROM THE AUSTIN RECORDING CO.. 18 KERN RAMBLE, AUSTIN 2; TEXAS 
Prices - 5’’ Reel - $3.50 7” Reel - $5.50 Air Postage Prepaid - 


RECORD ON TAPE... 


low: $5 for 12-inch, 78 rpm records. Extra records at $4.50 including postage. Write for Recording 
Data cards today! Then enclose: these with check or money order with entry tapes and mail to 


THEN MAIL TO US 


= 


Crime SK Money SK wore’! | 


. by sending your tapes to Austin Recording, we can transpose your entries to records 
and make hand-to-hand deliveries to the Guild’s Headquarters here in Austin, Texas. Costs are * 


us... we'll handle the rest for you! Your 


telephone directory will give you a. list 


of tape-recording services in your locality. 


NOTE: Many of your students will want extra 
+ + wonderful for 
gifts to relatives at Christmas time and for 
Mom and Dad. These are but $4.50 each. 


records of their entries . 


MPANY 


Austin, Texas 


SEND FOR 
FREE 
RECORDING 


DATA BLANKS 


13 Kern Ramble 
Austin, Texas 


NAME 


>< WE TRANSCRIBE IT ON RECORD 


Austin Recording Company 


—~ 


© 


. THEN DELIVER IT PERSONALLY) 


Sirs: Please send yout RECORDING DATA TO: I Nepsodie 


ADDRESS. 


CITY. 


BEST GRADE PLASTIC “TAPE CAN BE. 


STATE... 
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